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PREFATORY NOTE 


A ll oihcr events in the liistorv' ol the Museum during 1930 were 
ovcjTshadowetl by the great Exhibition of English Mediaeval 
Art, which was opened in the .Xorth Court by the Archbishop 
of Canterbury on May 14th, and remained open until die end of 
September. 

Perhaps the rriost important acquisitions of the year have been in the 
Department of Textiles, where w'itli the generous help of the National 
Art-Collections Fund two superb English embroidered table carpets, 
one made in Lite year 1602 and the other dating from about fifty 
years earlier, w'ere acquired from Lord St. John of Bletso. The^ 
English embroidered table carpets are of the utmost rarity and their 
preservation in a National Museum is of capital interest. For the same 
Department an admirable example of Persian silk weaving of about 
the I ith century was purchased just before the opening of the Exhibi¬ 
tion of Persian '.\rt (in which it figured prominently) at Burlington 
House. 

The Indian Section was able to acquire a particularly fine Lahore 
carpel of about 1640, which, aldiough bhly a fragment, represents the 
high-water mark of this particular class of Mogul art. 

The Department of Ceramics w'as enriched by the generous gift 
of the Flske collection of Staffordshire figures, an accession particularly 
welcome as it strengthens the Museum in the representation of a class 
of English art in which it had hitherto been conspicuously weak. 

The Department of Metalwork acquired a magnificcut example of 
Italian lodt century art in the shape of a portable altarpiece of 
damascened steel, which had previously been cxWbiied on loan. 
Among the many other important accessions by' gift and purchase 
a special mention is due to the Recumbent Nymph, by Ganova, 
from Lansdowne House, which was presented by the National Art 
Collections Fund. 
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jl/arcA, 


ERIC MACU^GAN 
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DEPARTMENT OF ARCHITECTURE AND 

SCULPTURE 

E GYPTO-ROMAN /VND SCULPTl'RE, 

An interesting acquisition of an unusual and rather puzzling type 
was a very fiite head, probably from a slightly over life-size 
figure of a king, in black Egyptian granite {Fig. a). The head is not 
worked at the back and the figure very possibly stood in a niche or in 
any case against a background. The provenance is uncertain (it w'as 
described in the catalogue of die Sale at w'hich it w'as purchased as 
‘'Syrio Roman”*], but the w'Ork, as well as the material, appears to be 
Egyptian in origin; and the closest parallel seems to be with a head 
from Kene now in the Kaiser-Fried rich Museum at Berlin, where it is 
dated 4th to 5th century.* Both show a mbiture of Egyptian and 
Classical elements, such as might well be found in Egypt at tliis 
period. The crown, in the form of a wreath of floral rosettes instead 
of the jewelled band usually found on Early Christian and Byzantine 
portraits, may he derived from the wreath frequently found on the 
rather earlier painted mummy portraits. 

The collection has been noticeably weak in sculpture of the Coptic 
and Muhammadan periods, and the large marble slab carved on 
both sides which was acquired in Cairo is therefore, apart from its 
very considerable merits as a piece of decorative ornament, a 
particularly welcome addition. The slab, when found, W'as built into 

•CKriscie’ii, U««mber 4th, i(UO. Loi 122. 

WVuUT, liltcJrriMlIifhf und mittelaiHnHclie BilAurTht, Iftni. I, Ny, 42 
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ihc wall of a house near the Citadel at Cairo. The earlier carviiie 
(I'late Ifl) shows a slender cross, mth splayed ends to the arms 
surmounting a ball, and may be assigned to the 6th or 7th century) 

which period the rc- 
nmhahly formed 
hoir e tie Insure 
i. The other 
e lA) is earved 
relief with au 
elaborate design of leaf 
scrolis and medallions 
of a type which may be 
d a ted bet ween 1280 and 
1320. Tile whole shovvs 
considerable remains of 
colour and gilding. 

ANGLO-SAXON 
SCULPTURE. A pur¬ 
chase of quite out¬ 
standing importance 
was a portion, carved 
on all four sides, of the 
shaft of a tall cross of 
the well-known North¬ 
umbrian type (Plate 
II) of which the finest 
more or less complete 
examples are at Bew- 
castle and Ruth well. 
-■ or these the Museum 

... already possessed casts, 

but original work of the period is almost unobtainable. This fragment, 
which had lor a long time been in private possession at Easby, near 
Richmond, m \ orkshire, has Irequctiliy been illustrated and quoted as 
one of the finer examples of Anglian sculpture.^ It shows on the one 


*W, G, CoUinywwd, Norihumiman Crtma of 
E^irfy Fiigluh P- :jft. 


Ntirmait Agt, I$Z7, p, 42: j, 
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broad face Christ in Majesty betw'een two angeist on the other 
magnificently designed scrolls with a bird and a beast In the convolu¬ 
tions, On the narrow faces are panels of interlaced ornament and 
vine scrolls separated by' bands of pearled ornament. The material, as 
in the case of the Bewcastle and Rnthwell crosses, is a local stotic. 

The date of these tw'o famous crosses has been the subject of much 
discussion, but it is now generally agreed that the historical conditions 
are most in favour of a period between the last quarter oi the 7*^ 
century and the middle of die 8 th for work of this ty^, that is during 
the years of greatest prosperity in Northumbria. The Easby cross 
must, from its close stylistic relationsliip to the Bcivcastlc cross in 
particular, belong to about the same period. 

Other fragments belonging to the same cross are known and a more 
detailed discussion of the subject is perhaps best deferred to a future 
date. 


ITALIAN SCULPTURE. Genuine Italian wood figure sculpture of 
fine quality is v-cry rarely available for purchase, but tlierc can be no 
doubt either as to the quality or the genuineness of die charming 
painted w'ood figure of the Virgin and Child {Plate IV) acquired 
during the year. It closely resembles an alabaster statuette of the 
Virgin and Child at Berlin ascribed to Nino Pisano' and rather less 
closely his marble figures, especially the Virgin and Child over the 
tomb of the Doge Marco Cornaro in Santi Giovanni e Paolo at Venice, 
which dates from 1365, Similar figures by Nino were apparently very 
popular and much imitated! for example the Madonna car\'ed by tlie 
Florentine Sculptor Amoldi (t. 1359-60) for the Bigallo at Florence 
was ordered in the Pisan style, probably in imitation of the figure by 
Nino Pisano in S, Maria della Spina. While this figure cannot be 
ascribed to Nino Pisano himself, it should probably be regarded as 
the work of one of his immediate followers in the second half of the 
fourteenth century. 

xA notable gap in the Museum’s collections has been filled by the 
acquisition of three works by Antonio Canova (born 1757, died 1822), 
The first of these, the figure of a sleeping nymph (Plate 111), of white 

‘Wlll0, Altchmtlichf umt mittMUrlkht Bildairrke, U>il, 11, ICo. iStJ. Sm ulto V»|«ltir*r 

m Ari m Amtrim^ KV (19:27!, p- ±05. 
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tnarbk' and rather n;ore tliitn life size, was bouglu at the sale of the 
Lansdomie Collection* by the National Art-Collections Fund and 
generously presented to the Museum* This was the last important work 
of Canovaj the plaster study was made in 1820,* but the marble, 
w idt h still remained unfinished at the time of the sculptor’s death, w as 
completed in 1824 by the Abbe Canova. The nymph is closely related 
to the Naiad, made in 1815 for Lord Cawdor, and the two statues are 
similar in form, pose, and even features. 

With the figure came four letters relating to the work- the first 
(February 22nd, iSsi) from Canova himself to Lord Lansdowne, 
accepting the commission to execute the figure for 500 Hvres, two 
othere from the Abbe Canova regarding the delivery-, and the fourth 
Iron J, N. Fazakerly, Esq*, M.P., who inspected the figure in Canova’s 
workshop in January 1804. Tills last is the most important; Fazakerly 
wxites: “I endeavoured to discover as well as I could whether any or 
what parts of the w-ork had been executed by Canova, but the glorious 
uncertainty of Italian evidence makes the attempt hopeless; M. 
Abbate maintaining that he had net-er touched it, and one of the 
w'Orkmen pointing lo the whole space betw-een the shoulders and half 
way down the body as being exclusively the work of his late master.” 
But whether or not the marble was begun by Canova himself, the 
result is an exttemely attractive figure in. no way inferior to any of liis 
accredited work. Indeed, the considerable output of Canova’s studio 
over a long period would seem to show that assistanLs must have been 
generally employed in carrying out his works in marble. 

The second acquisition, a head of Helen, is a replica of that made in 
1812 for Isabella ,Mbrizzi Teotochi,* which still remains in the 
Palazzo Alhrizzi at Venice, A "Testa di Elena” is mentioned as being 
among Canova’s work left unfinished at his death in 1822, and this 
may well be the present example. It is uncertain whether the head 
i.s in any- sense a portrait of Canova’s patroness, but the conventional¬ 
ized ringleis of hair, and the smooth lop of the head which is mtended, 

^LondDQ. March 5th, Lot 

Albrizzi. iii r lii pfusit^n di Animio Cfmma. (Pjsii) iJiai IV p iij 

and Fktc CXIU, '' ^ " 

*Lr? tttUi di Eifnci scolpiia m martfm dall^ twpiv/e^giabii Cmuva t da aso f^galata ad Iiab^ia 

rco'Mfci (PtM) 1^1^ ,“P"> omutiBS. EiRff. Cil««i>p= di Vilkbiunm e 

Marianna Beniordo lU Voiczsb,. This htjok contains an the head and an almost Ivricml 

sppreMtkm of morits. 


Plaih III 








Plate IV 



The virgin aki> child. Figure in 

FAIN-TXD WOGb. ITALIAN (sCHCKT-L OF 

Nrso PisAKo); second hai.f ov the 

14x11 (T-NTE.lRYp 
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ivi aliusion to Helen's legendar)- birth, to represent an egg-shell, 
rather militate against this, and it is best to consider the head as 
“ideal.” As such it was ev-idently regarded by Byron, who wrote: 

In this beloved marble view 
Above the ivorks and though i of niaup 
VyUnkt nature could, hut would not, do 
And beauty and Canova can. 

Ucyond imagination's power 
Beyond the bard's defeated art, 

■\Vith [mnn>rtaUt>^ her dower. 

Behold the Hden of the heart. 

Though Byi on's opinion of the merits of the head may not be: shared 
to-day, at any rate as regards its inspiring qualities, it must still be 
admitted that it is a veiy' competent piece of work. 

The third work, presented by Mr. Roger Fry', is also a head, but in 
piaster and on a colossal scale. This is reported to have l>een a portrait 
study of an actual model made for practice on this scale when the 
artist was commissioned to make the large figure of Mapoleon (as 
Hercules) now in the Brera Gallery, Milan. The statue w'as ordered 
in 1803 but not rmished till 1811, The plaster bears the same relation¬ 
ship to the statue as did the bust of the peasant* to the statue of the 
boxer “Damossenoand may be assigned to the early years of the 
tpth century, 

ENGLISH SCULFLURE. Historically, one of the most interesting 
pieces of English sculptuie which the Department has acquired for a 
number of ycai^ is the “Boy Flaying the Bagpipes" i Plate V) by 
Caius Gabrid Cibber (born 1630, died 1700), a sculptor of Danish 
birth, who, after training in Italy and Amsterdam, came to London 
shortly before the Restoration and became foreman in Nicholas 
Stone's w'orkshop in Long Acre. Examples of his work to be seen in 
London are the relief of Charles IT Commanding the Rebuilding of 
London on the base of the Monument (1673-3), and the tw'o famous 
figures oi’ Raving and Melancholy Madness which he car\'cd in 1680 
for Bethlehem Hospital (Bedlam) and w'hich are now- in the Guildhall 
Museum. A terracotta for one of the figures^the only sketch-model 
by Ciblw-T which is at present recognised—is in the Kaiser Friedrich 

^V, Mnlitniani, Canava (1911!, p. S4. 
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Museum in Berlin,^ The artist was also employed on figures on 

the Library of Trinity College, Cambridge, 
and at Chatswonh and Windsor. The Boy 
Playing the Bagpipes was made somewhere 
about the time of the Bedlam figures and, 
like them, it is carved in Portland stone. 
Mr. Harald Faber* has succeeded in un¬ 
ravelling the history' of this figure almost 
from the date of its completion. It was 
probably made for the Dnke of Argyll, and 
it W'as at Whitten for about one hundred 
years and later appeared in the yard of a 
sculptor named Hitrehclift' in Long Acre, It 
was afterwards moved to agarden in Tottenham 
Court Road, where it still was in 1B35. From 
there it went to Stowe, and later, when the 
collections of the Duke of Buckingham w'ere 
sold (October 3rd, 1O48, Xo. 134), It was 
transferred to Snitterfield m Warwickshire, 
and from there to Sir George Trevelyan’s 
house at Welcomhc by Stratford-on-Avon.* 
The figure has i>cen considered by some 
to represent the Poor Blind Piper w'ho, as 
related by _ Defoe,"' had such an unpleasant 
experience in the dead cart during the Great 
Plague of London, but it is ob\'iousIy just 
a garden figure of a peasant boy playing the 
pipe^ deriv^ from Giovanni Bologna’s bronze 
statuette, and there Ls no reason for this 
assumption. As a work of art it cannot lay' 
claim to any great distinction, but it is typical 
of Cibber’s rather sentimental realism, and is 
at least as good as other sculpture which was 



FiP' 3- 


being made in England in the second half of tlie 17th century. 

p«! BildKt-ffit in riuJs, Stein und Tom KM^plaitik, mo. p. 04. No, sw 
■Cams Gabn« Clhber (tSao-i?™); Bit Life and fVork, 19*6. Kilthuin« A. Etsdaik' EngUtk 

a^nipture since ihe R^mistaifce, 1^27, pp. jzB-r^i. 

byV^ ''' Mit (DKcmbwf tyth, 1929, lot 123) and «•» lawr acqw«d 
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Platk V 



Boy PLAYlNtl THE BAGPIPES. FIGURE IN STONE, 

By C- G. Cibber (1630-1700). Esclish; 1680-90, 




Plate VI 



OLr^TJt CktJMV%T:LL. Bust i_\ white marble 
B v Joseph Wilion. Dated 1762. 
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Midway beiween the baroque art ol such sculpture as Cibber and 
RoubiliaCj and the Neo-Hellenism of Thomas BanLs and Flaxman, 
comes the work of Joseph Wilton (born 172^, died 1803), an example 
of whose work, a white marble bust of Oliver Cromwell (Plate V I), 
signed and dated 1762, was acquired at the sale of the Lansdownc 
House Collections.’ Wilton was trained in Rome and Florence, 
where much of his time was employed in copying antiques for disposal 
to Fngllslimen making tlie Grand lour, and in restoring^ antique 
figures’ and he acquired at the work a knowledge of anatonry ior which 
he was famous amongst his contemporaries. His anatomical skill is 
well shown in his "moiuiments in Westminster Abbey—-Admiral 
Holmes (1766), Puliene^^, iiarl of Bath : 17*17} > General Wolfe 
(1772). He also made a number of purtraii busts, of w hich the bust d 
Cromwell— based on the death mask, a copy of which is in the BiWsh 
Museum, and conlemporare^ portraits, such as that by Lely in the PitU 
Palace at Florence-'is a ryfiical example. VVilton, who was one of the 
founders of' the Roval .Veademy, was also one of the earliest sculptors 
in England to use such mechanical devices as the pointing maclnne, 
which are now almost universally used in academic sculpture, and it is 
recorded" that he did not even translate his own drawangs for tbe 
figures he designed for Somerset House into day, or caive his 
monument of General V\^olfe, the work being done entirely by assistants. 


IVORY CARVINGS. It is rare that ivoiy cartings can be associated 
with any individual artist, so that three examples bought dnruig the 
year have an added value in that, tliough not signed, they may, m two 
cases at least, be definitely ascribed to well-known carvers, 

A pierced ivoiy^ relief, bought with the Funds of the Murray Bequest 
showing a Bacchanal of children and an infant SatyT playing rvUh 
two Go'ats (Fig. t), is almost certainly by Gerhard van Opstal, who 
was born at Antw'erp in 159^) and died in Paris, where most of his li e 
w>as spent, in 1668. This artist, one of the best known Flcmtsh ivo^’ 
carvers, was famous foi- his Bacchanalian groups, which are m.spircd by 
the work of Rubens, A considerable number of tehefs of smaller 
dimensions with various mythological and Bacchanalian scenes are in 
existence; five (two of which are signed) being in the Lx.iuvre,» others 


■March Gih, 193*. 34 . 

•Moliniw, CaUiit^ve des fiwrJ, 1B96, pi-^- ig' 
rirtdmirt^^ A ppr 5^9- 


■E-'idiiLlc, vpr rii- io, . , , 

lOi : and tfe* --ins 
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are in the Musee de Cluny,’ in the collection of the Duke of Northum- 
berlaiidj* and at Vienna.* 

It seems probable llial the whole series belonged to one large 
decorative scheme, possibly a piece of furniture. The soft forms of the 
Indies and the M-ind-blown hair of the children are characteristic of 
hi.s srv'lc. 

Though there is evidence that the Italian sculptor £md rival of 
Bernini, Alessandro Algardi (i6o2-i6fi.|;' worked iri ivor>' as a young 
man at the Court ol herdinand, Duke ot Mantua,' the carvings in that 
material which have been ascribed to hint at various times can hardly 
be accepted as his. T he case is different, however, with a large group 
of Lamentation over the Dead Christ, carv'ed in ivory and wood, 
which was acquired with the funds of the Murray Bequest (Plate VH). 
This was Ibrmerly In the Rospigliosi Palace in Rome, and later in two 
private collections In Germany.* I'he figures, which are in ivory, 
have generally been accepted as Ltie work of .\Igardi,* and the attribu¬ 
tion is supported by a drawing of an Angel at Berlin, ascribed by 
Dr. Posse to Algardi, which ven- closely resembles the figure on the 
left of the ivory group.’ 

The third ivory, a very delicately carved statuette of Adam [Fig. 41, 
though it shows very strong Italian influence, is probably of South 
Germaii workmanship. The long, slender forms show' a vert' close 
re-semblaiiee to the work of Adam Lenkhardt (or Lenckhart), an 
artist working in the earlier part of the ! 7th century in Vienna, where 
he died in idfii." A St. Sebastian in the Lieehtenstcin GoUection at 
Vienna^ and a figure of Neptune in the Metropolitan Museum at 
New York axe especially close in style. "I'he Museum already 


^Schrrer, ElJtmbfftTipiaifik sett /fcnaijidiM, p, 37^ 30 antJ 3J_ 

*E 3 ihibilcd at the Burlinuton Pint .\rl3 Club, 1923* Ca/£iZc^u, No. Plate XLIX. 

q. vm dn a. H, //, 

rlHte 2, 

Herliii Jaiirbuih, XXV 176 . 


^Szi^rer in Mitmtihefu/if Kumttmsi^hafl }, jhjoK, pp. *41-2+^. ind W'. F. Volbach. Dit 

Sammiunj^ 1923, No, JO, PiaDcs III and IV. 

’Potse in 'rhicrnc-Bcckcr, I, p, 

=?oBsc, Berlin XXVl, 1905, p. 173^ Kiij. 4. 

*E, W, Braun, in Kumi md Kumihamfwfrk, XVTh I9I3, pp. 31 j and 313, 

t’On Liiciitemtnn alt limltrrr uiui Kunrtiirmmitr, i^jn, pp. nj 
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The LAMXNTATlOJir OVER THE DEAD CHRIST. GrOUP IJi WOOD AND IVORY. 

i 

Bv Alessandro Atx.ard( (1602-1654), Italian; slrst half 

DF THE. 17TB CENTURY, 

PLTICHMFII on OF THE FUNTO OF THE IttUflAAV 


■L»a! 










Fi^te VI11 



Lq'I' wrtH (JS£ or tm DAucitritRs. Gkqi-p in boxwood. Middle Rhenish 

SECOND ^^^JARTER OF THE i6th CENTtrkV, 

FiynrrnARWn OVT OF THf FUNDS OF -mr- MUItfLW BEOLTST. 
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jMssesses a small relief of the LamenLarion over ilic Dead Chris l 
signed by this artist,' all of whose 
work Ls characterised by strong Italian 
feeling, 

GERMAN BOXWOOD CAR\qNG. 

Among the additions to the Murray Be¬ 
quest is an exceptionally good boxwood 
group of a man and woman in Jewish 
costume, presumably representing Lot and 
one of his daughters (Plate VIII). Quite 
apart from the rarity of such pieces, tlie 
outstanding quality of the work, and the 
delightfully human treatment of tliesubject, 
make this a very valuable acquisition. 

As it is only within very recent years 
that an attempt has been made to classify 
small carvings of this nature, any attribu¬ 
tion must naturally be somewhat tentative; 
this group would, how^ever, appear to be 
Middle RJienish work and to date from the 
second quarter of the i6th century. 

In the Museum fur Kunst und Gewerbe 
at Hamburg is a very' similar figure of the 
Magdalen, w'hich compares verv closely in 
general feeling and in the treatment of the 
drapery, and has the same distinctive 
broad, oval face, vdth its pursed lips and 
almost impudent expression, that is such a 
marked characteristic of this piece. 

GERM,\N BRONZES, The Murray Be¬ 
quest has been fortunate in acquiring a 
small bromte statuette of Venus riding on 
a dolphin (Fig, 5). This very' charming piece \vould seem to be closely 
allied to the fountain figure of Neptune in the Museum fiir bildende 


Fig- 4- 


^A, 4J-1[;3S, Caltiloguj! 0/ Curving! m Itvry, Vgl, 11 , p. 
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Kimst at Budapest.' 


Fig. 5 


It has been suggested that this figure is Italian 
work, but the quality of the 
metal, the curious modelfing, 
and the exaggerated size of the 
head point rather to a South 
German provenance and a date 
early in the i6th century. 
Although perhaps somewhat 
coarser than the best content- 
porary work, its freshness and 
vigour, and the comparative 
rariU'' of such pieces, combine 
to render this an object of very' 
cons iderable importance- 
The other recently purchased 
German bronze, a Hercules 
(Fig. 6 ), is probably of about the 
same date, as is suggested by 
the rather broad, heavy model¬ 
ling, It is an interesting piece, 
and a most w'elcome addition 
to the collection, as there has 
hitherto been no example of 
the work of the Nuremburg 
■hit’ll, which may be a^isoci- 
ith the name of Peter 
viscner the Elder. Rather 
ungainly figures with short, 
coarsely modelled arms and 
legs, contrasting so strongly 
with the high finish of the 
surface, and the careful chisel¬ 
ling of the features are typical 
of the work of this ardst. At 


the same time, the style closely resembles that of the bronzes produced 
by the followers of Georg Labenwolf In the second half of the ifith 


MtHer, iitittirhrn ihr Ren^iuntr, 1916^ PlftiT yx. 
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cuniary/ llic fitaiiding figure with a giin, and the hunter blowing 
hom. in the Gcntianisches Museum at Nurembui'g, being character¬ 
istic examples. 

PLAQLJETTES AND SMALL BRONZES. A number of German, 
Italian, and Spanish plaquettes were presented by Dr. W. L. Hi Id burgh 
in the course of the year. The former include the not uncommon 15th- 
century “Christ in the Tomb between the Virgin and St. John,’* 
which is based on the painting, dated 1457, in the Alte Pinakotek, 
Munich, now described as of die School of Hans Multscher. 

Two 16th-century' plaquettes arc also of considerable interest, as 
forming part of the scries of the Cardinal Virtues and the Deadly^ 
Sins, which is found complete on tlic doors of “Kaiser Rudolf IPs 
Cabinet” In the Hofmuseum at \uenna. In die first, Hope is shoim 
lying naked and looking upward to where Cod the Father appears 
above a country landscape widi a river and town. In the second. Pride 
reclines gazing into a mirror. Beliind her is a wall hung with tapestry, 
and at her Feet a peacock with its tail extended. Both plaquettes are 
carefully chased, but lack the Latin inscriptions at foot. 

The finest of the Italian plaquettes, which Is almost as small as the 
antique gem from which it is derived,® is Florentine work of the 15th 
century. It represents a hermaphrodite asleep under a tree, and 
attended by three winged cupids with musical instruments. The 
other plaquette.s are larger and oi‘ a later date; one, with the V’irgin 
and Child raised in a gloria of clouds and cherubs’ heads, and adored 
by the bishop St. Venanzo, and St. .Ansovino die knight, who holds 
in his hands the tov^m of Cameritio, bears tlic arms of Mariano Bene- 
detti, and may be considered Florentine between the dates of 1589, 
when he w'as created Cardinal, and 1611, when he died. The work 
was at one time ascribed to Pollaiuolo. 

The Spanish work of the i6ih and 17th centuries includes a collection 
of small statuettes in gilt bronze, and also four fine bronze roundels in 
liigh relief, representing the Evangelists with iheir emblems. 

These may have been used for tlic decoration of altars, the statuettes 
being screwed upon a ledge in the rcredos and the roundels let into 
a vertical slab, 

W. lirQnzriialuetlEn uus Kun^i and 

KimithandTTfrk, XXTII p. 129, S. Miller Ctf. PJ. 46 ind 4S. 
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PtJRTR-AlTS I\ W^AX. Among the other objects presented by Ur. 

_ Hilciburgh during 

1930 are three por¬ 
traits in wax by James 
Tassie (born 1733, died 
1799). They represent 
the Rev. James Beat- 
tie (signed and dated 
1789), Dr, Hugh Blair, 
D.D. (signed and 
dated 1791) and David 
Hume, the historian 
^signed T.l.^ James 
Tassie is better known 
irom nis great series of 
reproductions of gems 
in glass-paste, and his 
work in wax has been 
hith e rto unrepr escn ted 
in the Museum. The 
three portraits are cast 
in pinkish wax from 
moulds which were 
probably of terracotta. 
Since case and cheap¬ 
ness of reproduction 
were among the ob¬ 
jects aimed at, the 
portraits are in very 
low relief and show' no 
great fineness of 
modelling. 

tJf greater artistic merit is the portrait of James Arding, signed by 
T. R. Poole and dated 1812. This is rnoimted on glass arid modelled, 
not cast; the simple treatment of the hair and coat form an agreeable 
contrast to the over-elaboration of detail and the use of colour which 
disdngtiished the late eighteenth centuty^ modellers. Of T. R, Poole 


Fig. 6. 


Ciray, J^mrrri und WiHiiim TaSiV, 1S94, Nm. 39 and 117, 
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verv' Utile is except that at the Royal Academy of 1800 he 

exhibited a “model of the Prince of Wales/* copies of which are not 
uncommon^ So that it h of particular interest that on the back of the 
frame of tlie recently acquired portrait is pasted a printed label: 
^"^Modelled from Life by Poole* Medallion Modeller to bis 

Royal Hij^hiiess the Prince of Wales. Terms: Modclling*a Medallion^ 
£5 5 Copy Equally F inis h*^2 2 o”; and in inkj "'Bt, at South 
Laml>eth oppste the Ne^v Road/* StyHsucally, Poole’s work appears 
to be not far removed from that of Peter Rouw, wlio is already re¬ 
presented in the collections. 

During the year the Museum has also acquired an Italian 17th 
century^ wax relief, which w^as presented by Mr* Richard Moure^ 
through the National Art-Collections Fund. Tltough bearing the date 
1524^ this relief of the Purification of the Virgin k of a much later 
period; the wax is uneolouredj and the composition is perhaps based 
on a painting- 
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E arly Persian lustre-ware. The smaU bowl figured 

on p. 15 (Fig- S) is ctiarmingly painted in brownish lustrcj and has 
additional mteresi as a piece of evidence bearing on the much- 
discussed question of the origin of this type of decoration, as has been 
pointed out In a recent article in The Burlington Magazifi^ (Voh LVl 11 , 
11)31, p. a8). The festoon border and ‘'contour-panel’' following the 
outline of the figure are familiar features of some rare larger bowls 
which are variously assigned to Egyyt (where they have been found in 
the rubbish heaps of El Fostat, Cairo), and to Persia, They are 
decidedly more often found in the latter country, whence is believed to 
have come a bowl acquired in 1930 (here figured in Plate IX), the 
first important specimen of its kind to reach the Museum. A small 
bowl of similar t\pe from Fostat, painted v.nth a ewer, was mcluded in 
the gift of Mr, G. D. llomblower recorded in lliis Review for igai. 
The newly acquired example, in addition to its lustre painting, bears 
a radial band of Cufic script (apparently a degraded version of the 
word baraka, “welcome”) in blue, such as is often the sole deeoration 
on a w'ell-know'n class of bowh associated in particular with the 
Mesopotamian city of Samarra, where they were found in the excava¬ 
tions made by Professors Sane and Herrfeld;^ in form, too, it is 

Dir Krramk SfUfKirr*! (Du Au*srt3imMg£n tom Samarra VdL Berlin, 

14 









Dkpt, oi Gkramics 






■■s imil ar to these, with slightly out^turned edge. These blue-painted 
bowls, again, are often found in Persia, but apparently seldom in 
Egypt. Lustre-painted ware showing some of the features of the type 
here figured was also found at Samarra, but there was nothing 
precisely similar, and a Persian origin h therefore suggested for hoth 
the blue-paint¬ 
ed and lustred 
types, now showm 
to come from a 
common source. 

The specimens 
found farther west 
are presumably 
exported wares ; 
the presence of 
''‘lini-se porcelain 
:h Egyptian 
...no Mesopotam¬ 
ian sites is proof of 
the extensi ve long¬ 
distance traffic in 


ceramic wares 
carried on at the 
time. A dateabout 
the 9th century^ is 
probable for both 
classes, in view' of 
their analogies 
with the w'ares of 
Samar ra, wliich 
-,jis established by- 
abandoned in 883. 


Fig* B. 

one of tlic Abha.sid Caliphs in A,n, 838 and 


BYZANTINE POTTERY. Byzantine potteiy (Plate X; has 
liitherto been very inadequately represented in English museums. It 
Is therefore satisfactory that the Museum has been able by purchase 
to add to the very small series acquired since the fjcgintiing of the 
century a large collection illustrative of all the chief types of ear then ware 
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made heforc (lie Turkish conquest, in Constantinople ov eJse%vheic 
in the regions iindor the influence of the last Clinstian emperora of the 
East. These wares have been dug up in the course of excavation and 
arc therefore nearly all in a fragmentary state. Classification, whether 
hy period or by place, is a difficult matter, and to dLscuss it here would 
Ix' superfluous in view of the fact that tlie whole question has been liilly 
siin-cyed in the recently published book of Mr. David TaJhot Rice;^ 
it mav be said, how'ever, that the fragments in the coUcction were all 
acquired by the vendor in Constantinople Itself or in Salonica. The 
wares fall technically under tsvo main headings, those decorated by^ 
engraving or cutting into the surface, and the painted wares, as well 
as an intermediate class in whicli both techniques are combined. The 
engraved wares are generally of a more or less coarse red body coated 
on the tipper surface with a wliite slip through which, by the familiar 
method practised from an early period in Persia, Egypt and elsewhere 
in the Islamic world, the design is incised l^efore the application of a 
transparent lead glaze of more or less strong yellow tone. Sometimes a 
dark background is given to a design by cutting completely away the 
slip coating, as in a fragment with a figure wearing a long tunic with 
hanging sleeves wdilch strongly recalls that of a Coptic priest on a 
well'knuwui Egyptian lustred bow'l in tlie Kelekian Collection. In 
other cases a background for a bird, flower or oilier ornament is 
provided by incising closely-set hatched lines, as in a certain class of 
Persian pottery usually attributed to the gth or loth ceulury^, but 
perhaps continuing to a later period; the analogy bciw'cen the two 
groups of wares is so close that we may probably assume the Byzantine 
to be inspired by the Persian, in which case a date very considerably 
Ijefore the Turkish conquest in 1453 may be postulated for the former. 
In other pieces, again, the design is merely scratched in simple lines 
in the slip, green or orange pigmeuLs being often added, sometimes in 
more or less haphazard splashes in a manner w'hicli suggests ihe 
reniotc penetration of influences from the much earlier pottery of 
T'ang China. Pieces of this class point fonvard in the direction of the 
engraved and painted pottery' which we know as the sgra^to ware of 
Italy of die 14th century' and later. Of these an excellent example, a 
small dish with an eagle, has been given to the Museum during the 
year by Monsieur Edouard Larcade. 

GXax£^ Fotieryt Oxforci, 1^3°- 
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vVmong the painted wares one type stands out, which Mr Rice has 

'I of if consist 

chiefly of bowls almost hemispherical m form, in a red body coated 

mth white slip amd painted inside with designs—narrow radial 
stapes iti rows recalling the petals ol an aster arc specially favoured— 
in blue alone or blue combined with manganese-purple- the use of a 

patt£n. 7 enSLlv w^VT 

honzontal hnes or slanting strokes, on the outside. The glaze onginallv 
doubdess alm^t mthout colour, has sometimes l>ecome stained to a 

pnriW Vh^ tJi^^ motives which seem to be borrowed from 
blue-and-white porcelain can sometimes be 
d^te^fbTthe ^ decoration points to the i^th century as a likely 

of painted W'^es we find formal motives of more 
or Jess geometncal character painted in thick, erevish cohalf-blop 

p.gm.m anticipating *c tincl; bine paintmg’of & 

^ Cenmry. Another class, altogether without 

dSl? '1™'' dies, with 

cnM f>,S vL wall-decoration, made in a soft 

cold white clay, whh painting of late classical motives—the egg-and- 

af/r” cdlcctipn-i„ brn™ and |rayish- 

nami^iT ‘ j *n tbcir piacc bv pccvious outiinc 

painting in a dry mangMese pigment as on the isth century 

Wa s«a wares of Spam. These tiles have been attributed to thl 
JOth or nth century. 

In combination with Mr, Rice's book these fragments provide 

matenal for an exteimon ol the still obscure studv of Kvzantine 

pottery to a much wider range than was possible when the only 

Ceramic Ari, by the late Henrv- 
\\allis, was pubhshed m 1907. ' ■ 

master OF THE 

RESURRECTION PANEL. The nauon has acquired bv mirch-Kte 
out of the John Webb Trust Fund, an Italian maiofeVfnting of 
great importance (Plate XII, which was first brought to pu'hlic notice 

^■Jn iULiatrariofi of a kcturc fefld bcff>r« the Oriental Pi-#■ 1 

F||jdri=h S.W ..hihiud rw™,. ihi. ci„. 
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by Sir Charles Robinson in 1865, in the Catalogue of the oj Jri 

forming the Collection of R. .Kapier, of H>J/ Shaniot), Dumbartomkire.f 
This is a rectangular plaque painted, in blue only, with the subject oi 
the Fall. The painting is copied trom an uiidateti engra\dng by 
Marcantonio Raimondi alter Rapltael, with certain minor variations 
and considerable and very competent amplification of the anatomy 
of die figures. The most obvious departure from the original is in the 
covering of ilicir nakedness, a circumstance which may indicate that^ 
the panel was made for an ecclesiastical client, and it is w'orthy nl 
remark that the great tnajniiiy' of works attributed to its painter are 
renderings of sacred subjects. It was recognised by Robinson that the 
panel has points of resemblance to the well-knowri bluc-aiid-white 
dish in the Museum (No. 4727-1859: whh the subject of Chnst 
amongst the Doctors, and on the reverse the inscription “i la botega 
d iero da fodi." C. D. Fortnum, in his Cataiogfie of the Maiolica in the 
South Kensington Museum {1878)” w'ent so liar as to class the panel ^ as 
a more mature and careful work” ol die painter of die dish. \\ho 
this artist was—^for if ever a maiolica-painter deserv'ed the name ot 
artist it is he—is a question di.scussed in an article’ to appear in a 
Festschrift in honour of Dr. E. W. Braun, of Troppau. Here we need 
only point out that it W'as he w'ho painted the panel with the Resurrec¬ 
tion I No- 69-1865 ' and other firsi-ratc pieces of maiolica, many of 
them in the Musciini- The earliest with a date on it is of 1507, the 
latest is the newly-acquired panel which bears, on a tablet introduced 
in die left lower corner, the date MDXXIIl. Though absent in the 
engra\nng of tlie Fall, a tablet of exactly the same form is introduced, 
sometimes blank and sometimes carrying the engraver's signatiirc, in 
scc'eral engravings by Marcantonio; in another maiolica-panel in the 
Museum (No. 3119-1910, in the Salting Collection} with the Entomb¬ 
ment after an engraving of die school of Mantegna, a tablet with a 
date (1523) has been similarly introduced without w^arrant from the 
engraved original, a circumstance which confirms the evidence 
afforded by its style in favour of attributing this panel also to the 
Resu tree tion *’ pain ter. 

On the back of the -Adam and Eve panel is painted a device, a 


*!Sa. t^OO^ in lilt- CataloHuc. 

"P 557 

*Entitl^d '’The MaioiicQ-pBintcr of [he 'Re^iirrectton 


" t'ant]/’' b>' rnftni RtLckham. 
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Maioulia pa-NELh The Fall, Italian; dated 1^23. 

PUPLHA'SKJJ OLT OF THE |OHN WCBEl TRV5T Fl SfL 
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Maiolicl\ vase. Italian (probably Faej^a); i6th uenturv. 

purchased out of TRE JOHN WEBS 'mfiT FUND. 
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weaver's shuttle and a distatl' (not a painter's palette and brush as 
supposed by Fortnum), which Robinson read as a rebus on the name 
ot* the painter. The maiolica pavement-tiles from a villa at Pieve a 
Qviinto, near Forli, bought by the Museum in 1866, w'cre recognised 
by Robinson and Fortnum as being, in part at least, tlit work of the 
painter of the dish with Christ in the Temple and liicrefore also ol 
our panel. Many of these tiles bear portraits and on one, dated 
are two small heads with the inscription: “EGO PIGIT PFj TRV'S 
INMAGINA SVA ET IMAGINE CACELERIS SVE DION IS 1 
BERTIXORIO.” 

The heads are 
flanked by the 
letters “D O” and 
P R' ’ respectively, 
and the latter 
initials w'crc ingen¬ 
iously associated 
by Robinson with 
the device on our 
panel; he pointed 
out that a distaff 
is called in Italian 
rorcfi, and con¬ 
jectured that the 
painter, of the tile 
and panel alike, 
was named Pietro 
Rocca, In this 
connection it may 
be pointed out that 
a bust with the initials S P, apparently St. Peter, is painted on the 
rim of one of the pieces attributable to tlie ‘'Resurrection” painter, 
a bowl in the Museum (No. 75-1885) witli tltc subjec t of the En tomb¬ 
ment after Durer and the date 1519. 

It has sometimes been assumed that the inscription on the back of 
the dish with Christ and the Doctors indicates that its painter was 
named leronimo da Forli, and that it was made at Forli, The wording 
of the inscriptions on other specimens of maiolica, in which the names 
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of both a pamter and a workshop proprietor are included/ tend lo 
show that the dish was not painted by Icronimo, the master of the 
hotega, and that the botega was not at Forli. There are reasons which 
cannot be set out in the space here available for believing that this 
workshop was ai Faenza, the most important centre of the art of 
maiolica in the early years of the sixteenth century and tlie source of 
many of the Rnest existing works in painted earthenware. 

NETHERLANDS AND ITALIAN \L\ 10 LICA. The last few 
years have seen the identification and grouping of a new type of maiolica, 
namely, that made at Antwerp in the i6th century by, or under the 
direction of, immigrant Italian potters. We know from the communal 
archives of the City of Antw'erp that already in 1512 an Italian 
named Guido Andries was established as a ''potbacket^* or '^geteyirs- 
fiotbaeker" -that is to say, a gallipot maker. On the Italian side we 
also have evidence of a potter plausibly assumed to he identical with 
this man in the manuscript treatise on pottery written in the i6lh 
century- by a certain Cipriano Piccolpassi and preserved in the Library' 
of the Victoria and Albert Museum. There it is stated: 

In Flandctt quarried clay is used, I rnean at Antwerp, where ihLs art wa^ 
introduced sortie ti me ago by one Guido di Savino of this place fCastcl Duran ic) 
and is sdll carried on at the present day hy his sons. 

On the of e\rideQce provided by numerous fragments dug up in 

Antwerp die lype of pottery made by Guido Aiidrics has been 
identilied. All the evidence on the subjeeL is gathered togedier and 
reviewed by Mr. Bernard Rackham in his Early J'^eihtrlands Almolica 
: Londonj 1926); certain tiles in the chapel of the house known as 
The \ ync, in Ham(>shirei are there identified as the work of the 
Antwerp workshops. 

Complete specimens of ^Antwerp maiolica prove to l^e very' rare; 
the Museum is therefore lucky to have acquired a fine and beautiful 
specimen in the drug-jar illustrated in Plate XII. It is painted in the 
chararteristic colours of' this ware—blue^ green* yellow^ and orange- 
brown—and has a label inscribed with the name of the drug: JE^A 
PIGRA. On one side of the label is a jester in fooEs caps and it is 
interesting to find that this figure h almost identical with the painting 

Uiistaiic«- will he citjcd in ihc Fcttschrift drticle mcr leaned fstraVc. 
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pAlNTINf'i irMjER IHE ARMS OF .SHl.r(.:KHLRt:n AND OTHIiRS- 

ENGI.rsIi: ]BtH CENTURY. 









Pl^TE XIV 



HuDtBRAS. Earthe^twaiu: figure. Enoliah [factory of Ralph Wood, 

Bursleu}^ jStk centurv. 
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on one oi'the Vyne tiles {cf. Plate 6 of EaHj Netherlands Maiolica), The 
painting should also be compared with that on another tile in the same 
series, representing Lucretia (Plate 9), On the other side of the label 
is a pheasant, and the intervening space is filled with Formal fiow'ers 
and scrolKvork corresponding with the ornamental work on several 
of the V^-ne tiles, as w'ell as others of the type in Holland and elsewhere 
(several such w'ere acquired from an English source by the Museum 
last year). The present drug-vase came from Holland, and should be 
compared with a fragmentary drug-vase with similar lettering in the 
Rijksmuseum, Amsterdamanother drug-vase show's the same 
colouring and decorative floral motives. The origin of such motives is 
well show'n by the fine Italian maiolica vase also acquired this year, 
and illustrated here on the same plate (Plate XII) with the Antwerp 
drug-vase. It is probably of Faenxa origin. The general colour effect 
is rather different from that of the Antwerp maiolica; the drawing is 
firmer and is disposed with a finer decorative sense. But the relation 
of the tw'O types is easily perceived, and shows that, though Guido 
himself was of Durantine origin, he imported the styles of more than 
one of the workshops of his native countr\'. 

A COLLECTION OF RALPH WOOD FIGURES. Hitherto one 
of the most serious gaps in the collection of English pottery' has been 
caused by the lack of earthenware figures made in Staffordshire during 
the 18th century% The earliest of all, salt-glaae figures and the figures 
attributed to John Astbury and Thomas Whieldon, still remain poorly 
represented, but the important group associated with the Wood family 
of Burslem is now' splendidly represented by the collection given to the 
Museum by Mr. W, Sanders Fiske. This consists of thirty-two pieces, 
carefully collected for their quality, condition, and historical interest, 
and forming together a unit w'hich very adequately illustrates this 
phase of Engti.sh ceramics. 

The Wood family gave birth to at least four distinguished potters 
in the i8th century'. Here we arc mainly concerned with two of them 
—Ralph Wood the elder (bom 1715, died 177'2) and his son, also 
named Ralph (bom 1748, died 1795). The elder of these tw'o Ralphs 
was a potter of great ability atid enterprise, w'ho manufactured wares 
of a great variety, including salt-glaze and “Whieldon*' ware. There 
^Fl(?ured by F, W+ Fayence (Bcrlm^ 1^29), p- i&. 
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is no evidence lo justiiy ihe common assumplion ihat he himscll' 
modelled the figures which were made at his pollen,'; there is evidence, 

on Lite contrary', that he employed 
other artists to mcxlel for him. He 
adopted die pracliee of marking 
Ids figures with liis name, hut this 
should be taken as a fartoiy-mark, 
not as a sign tiiat he modelled 
the figures in question. This mark 
takes two forms: "R. WOOD’’ in 
capital letters, and “Ra. Wood,'" 
or “Ra. Wood, Burelcm,” in low'er 
rase; and Mr. Falkner has suggested 
that the former mark belongs to 
the elder Ralph, the latter to the 
younger Ralph — a supposition 
which is borne out by technical and 
stylistic considerations. The mark 
“R. WOOD,” for example, is not 
known on tlie pieces decorated at 
a second firing in a muffle-kUn wltJi 
enamel colours, as distinct from 
those decorated by colouring the 
glaze with metallic oxides, and it 
is doubtful whether the mufllc-kiln 
prot:ess was adopted before the 
elder Ralph’s death in 1772. 

The brother of Ralph Wood the 
elder, Aaron Wood, was a well- 
kiio^™ modeller, who gave his 
services to many of the Staflordshirc 
potters. It is natural to suppose 
that Aaron worked for ids brother, 
and it has been suggested that the 
groups known as “Old Age” atKi 
“The Vicar and Moses,” both of which are included in Mr. Fiske’s 
gift, are from his models. But there is little doubt that the majority 
of the models are due to a French immigrant, John V'oycz. He was 



Fijj. JO. 
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brought fron'i I^ondon, where lie had heen exhibiting as a aiodcUert to 
Slaffordsliire by Josiali Wedg\vood iti 17^^! hut was soon afterw^ds 
dismissed by him For misconduct. T.,aier he was employed by various 
Staffordshire potters, and his work is identifiable by means of several 
signed piece. 5 , the best know n of which is a jug with figures in higfi 
relief generally known as the '‘Fair Hebe’’ Jug, of w hicli there are tw^o 
examples in the Museum, one in colours, the other in blue and white. 
'l*he date of this Jug Ls : 788, so it belongs to the period of the younger 
Ralph. But such marked pieces are rare, and it is only in the basis oi 
ecriain mannerisms that w'e must he content to identify Ins style. 
Among these we may note a certain puffiness about the eyes, flat noses, 
rounded Features, and a rather fseniimciUal inclination of the head 
I the Shepherd shown in Fig. to is almost certainly by his hand). He 
does not seem to have Ijecii an artist oF any great inventive capacity; 
most of the figures which we attribute to him are either copies or 
adaptations of Continental models. 

The collection of Wood figures given by Mr, FLske includes, Insides 
those already mentioned, such weU-known models as the “Hudibras” 
(Plate KIV). “King David,” “Jupiter, “Falstaff a pair of Dutch 
peasants,* the “Sweep^boy”* (after a model by Paul Louis Cyffle, who 
worked for the Luneville factory in France), the “Roman Charity,”" 
“Diana,”" die figure of a girl {sometimes called Tpltigenia) adapted 
from a model entitled *’The Quail’s \est’ by Cyme,^ and. a placjue 
of the Judgment of P.iris modelled by \’oycz." 

Technically, these examples of Staffordshire earthenware are among 
ilic highest achievements of the Staffordshire potters in die decorative 
use of coloured glazes, and from that point of view' alone they are a 
welcome addition to the Museum colleetions. 

.SOME UNCOMMON SPECIMENS OF GERM.AN PORCELAIN. 
The pruductious of the seven or eight major factories making porcelain 
in Germany in the jfith century- arc a relatively simple study, facilitated 

!^FiBured by Fr»nk Fl-llcncr^ Tht IfW Fondh ft/ tiunlem, Londun. 1£?I2. Platt VUL 

Plate 9 . . o xn r ^ Ul 

^FiEurad in Djk^ur hy Hcrben Read, SitiiFiHfdihirf Pollery UmdoTii, iflig, PlaK 5. 

Plate 33. 

^Falkner, Of* fiJ-, IX. 

Plate X. 

•Kieiired tn the Mn^a:SiHe^ Vnt, LI p. 327 . 

*1™ FalkTitf^ ifp. vhene tt HFE-ntHi esampte of thre piectf ii retcTTed lO. 
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by vcr>; full records and by the regular use of marks, and German 
porcelain m pneral presents few of the problems which confirm the 
student of the contemporary English wares. But apart from the 
f^ihar porceJain jrom the great factories there appear from time to 

Ti number ol unmarked or unusual pieces 

vvlucb, while obviously of German origin, cannot be definitely aslgncd 
to any laclorv. T^hey chiefly cornet on the one hand of the work ol^l^ 
''*^0 ^eoratod m their private workshops white porcelain 
^ Meissen. Vienna and elsewhere, and on the other of the 
unidemifi^ productions of a number of obscure minor factories 

porcelain, m some cases for considerable 
ponods There is, for example, Hterary evidence of several apparently 
succe^ful attempts at porceiam-manufacture at Bayreuth bm 
fh?m actual specimens that can be posidvely’^ascribed^to 

r^orfed .o have KorW a. t 

i" B^-varia, in addiuon tob 
vta^ die Hotbt Slrasburg, Nymplienburs, and Ludwiesbure 
and tt aecnts hkely that aonte stilt unrecost’med poredSn ^ mlde .J 
those places. Ihere tvas also a little-knSwn faSoiy Vu“ SS fo 
ahtch a rare mart oi a bishop’s mitre has been Sobtfullv ascrifcd 

batli I Hesse-Darmstadt) bears no facton'*mark. and thh W ^ 
c^se with much nf that from the minor factories at Ca^el Oltweiler 

Gutcribninn (HaIz.Z%veibrucken) The 
nimfli !f years possessed examples from the two last 

c^ cUher sidc/on a hleh rococo basc"a?“anded 

U IS one of a senes of tin* fl-kT-rli'n-l r <_iuvkciii ^riatCA v ; . 

.i;n^ utopgltt to be KdWh prorti„mTrb'Z"tllSrm: 

-»iSsJrS: 
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resemblance to the figures made at the little-studied factory of the 
Margraves of Brandenbui^ at Ansbach, removed to Bruckberg in 
17G2; these, too, are sometimes unmarked and problematical. But by 
far the most important piece of German porcelain acquired during 
the year, interesting alike in material and decoraiion, is the beautiful 
bowl figured in 
Plate Xy. This 
was painted at 
Bayreuth by 
JohannFriedrich 
Metzsch, who 
apparently con* 
ducted a deco¬ 
rating-workshop 
where much 
Meissen and 
other porcelain 
was painted in 
late baroque 
style in the per¬ 
iod from about 
1740 to 1750. 

Above the in¬ 
scription “JSflv- 
relth iy.f 4 " seen 
in the Plate, are 
unniistakable 
traces of the gilt 

initials "F M.” Only three other specimens are known bearing the 
signature or initials of this painter;* one of these is a cup, signed 
“Metzac/i 17^8 in the Pranks Collection at the British Museum, 

which is painted in a style precisely similar to that of the newly acquired 
bow 4 with figures in a landscape. The rich colour, with clear, luminous 
emerald greens and full-toned red, is as remarkable as the free but 
sensitive miniature painting. The porcelain bowl itself cannot be 
ascribed wfith certainty to any factory'. It is of peculiar form, with high 
foot-ring, unlike the usual Meissen and Vienna ty'pes, and though 

■G. E, PftiUUKk, Dealaeht Fiiyaiice^ amt ParstBaH^IIammalar (LEipzi);, H, p, jjj, 
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thinly potted and technically of good quality may be tentatively 
ascribed to tlic local porcelain manuTaciurc at Bayreuth itself. It is on 
general grounds not improbable that such wares would have been 
decorated by Meizsch. ‘ 

Several o titer in teres ting incunabula of European porcelain were 
bought during the year, including a charming Meissen tea-pot of 
the Bcittger period, datittg from about 1715, painted in iron-red and 
slight touches of yellow with simple but attractive landscapes, and a 
rare and beautiful example of the early \'emcc porcelain from the 
factory' of the brothers V'eKzi Fig. 11), with figure-painting in colours, 
A Meissen saucer also bouglu is painted mth a battle-scene in red, 
probably adapted from an engraving by G, G. Bndenehr after G. S, 
Rugeiidas; this type of decoration is urten regarded as Haamalgrei^ but 
is more probably ilclssen factory-work of about 1725.- 


AUSTRIAN GL\SS-PAINTL\GS OF THE XIVth CENTURY- 
Glass-painting of the Middle Gothic pcritxi in the region of the 
Hapsburg dominiom and of the German schools deritnng there¬ 
from shows certain characteristics in definite contrast v^-ith those 
of contemmrary' work in France and England. The dificrenccs 
are seen both in the colours ol the glass employed and in 
the design, notably hi the penetration of Italian influcncfS in the 
architectural framew'ork in which figures and figure-subjccls are set. 
The Austrian glass-painters were w advance of their fellows in the 
V\esl in attempting a realistic reiideritig of perspective. This phase in 
the development oi the art is now' for the hrst time tllustratcd in the 
Museum in two panels [Plate XVI1 which were bought with the help 
of a substantial contribution trom the National Art-Collections Fund. 
They belong to a series w'jth subjects from the life of tlie Virgin, and 
were part of the nortli w indow of the choir of the pilgrimage church of 
St. Mary, Stras.sengel, near Graz, in Slyria. In 1858, when they were 
described m a report of the Au.stro-Hungarian Ceniral-Gommission 


‘Ojnip»i« W. Kini?. "tlayreulii IVnirliUn," in Pitntiitaii, III, iqiB. p, jj,,. 

SfltICeri npparenily Fium the B2nie wrvke m tierman CDl|ff,'Huns ame und Uluatrai^ hr 

r«niuFifk, rrt.^ I, p, ^:!i. ^ 
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zur Erforst’hong und Erhaltunj^ tier Bauclcnkmalu,' ihcy were siilt 
in sita: ihey seem to have been removed whcji liie windows were 
restored in 1883. The subjects of the panels now at South Kensington 
arc the Annundadon to St, Amic and the Presentation of the Virgin 
in the Temple. Other puTiebi of the scries are in the Kunsigewerhe- 
museum at Vienna and the Joanneum, Graz. We see in these pamiings 
the early GoUiic mode in its German variety still in full vigour of 
design and composition. The church at Strassengel was consecrated in 
seven years after its foundation stone was laid, and to this 
penc^ the window from 'which the panels came has been attributed. 
There are close stylistic cortespondences with the wiudov^s t^f the 
choir of St, Stephen's, \'icnna, datiitg from ahctuT J340-50, vihich 
have been associated with the so-called .Master of Hohenfurtli. 

Tite Strassengel panels may thus he accepted as excmplif^'ing the 
school of glass-painting connected with the Austrian Ducal Court. iTie 
advanced character of their design and the masterj- of technique show 
clearly that ihcv are beyond the attainment of a small provincial 
workshop, 

GRISAILLE GLASS-PAINTINGS OK THE XVtti AND XVIth 
CENTURIES. The Museum has acquired during the year a good 
deal of material bearing upon the de^'elopment of STisallU painting 
in tlie late Gothic and early Renaissance periods. The lilling 
of windows with glass painted with patterns entirely or mainly in 
black on w hite glass began as part of the Cistercian reaction towards 
grcalcr austerity in art as early as the i3ih century, and throughout 
the Corfiic period what is known as grisaille glass was largely employed 
for patterns as distinct from figure-subjects, especially where cost was a 
consideration. In the 15th century an extension of this technique 
look place in its use for small figures, or for panels or roundels with 
pictorial subjects intended to be inserted amongst plain quarries or 
(especially in Germany and Switzerland) bull’s-eye circles. Small 
panels of this kind were adopted not only in churches btit also in the 
windows of dwellings and other secular buildings. In England such 

^jlfajJWiJTwrn diT k. k. Vienna, pp- 157- ’Tlic paneJ^ ure alto 

deticribKl flnd Jyustjaml in \r\ in Ocstfrrtiiih hii 

1^39, P- iJ-r Fkic ihcy the subject of nn axticKc with colnur-plnCr Sttlrncd CilxM 

al Sourh KerLs|nHtnn "1 in the ,\fiigairinf, Vn|. \JV\, jun-f, 1930. 
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grisailie work is not vcrs'' common. Notable cxiimples of the secular class 
arc the roundels already in the Museum, six from a set of twelve 
illustrating the Labours of the Months, To these has now been added 
another with a sacred subject (Plate XVII), llie three Marys and St.John 
mourning over the dead body of Christ, The painting is carried out in 
black with the addition, usual in later grisaille glass, of silver-yellow 
stain. The medallion dates from tlie latter half of tlie 15th century, 
and shows some resemblance to tlie contemporary Flemish work of the 
same kind, but certain features in it point clearly to an English origin. 
There is, firstly, the pattern of large rosettes witli wliich the robes of 
the Virgin and St. John are flow'ered; tliis is a motive extremely 
common in late Ciothic glass in all parts of England, but hitherto 
unrecorded in Continental glass-painting, .f^gain, the curious formal 
Ereaiment of the blood welling from the wound in the side of the dead 
Christ may be compared with that on a shield of the Franciscan 
Order, witii the Five Wounds, to be seen amongst the fragments 
of I5tli-ccntury glass filling two of the apse window's of St. Michael’s, 
the Cathedral Church of Coventry'. Lastly, there is an almost 
exaggerated air of pathos about the whole composition in marked 
contrast with the serene detachment which permeates even the most 
tragic stibjects of sacred liistory as rendered in Flemish art. The 
medallion is of exceptional interest as one of the most highly-firushed 
of English glass-paintings on a small scale. 

With this roundel may lie associated, as examples of English 
grisaille work, a set of seven small rectangular panes (Fig. 7) with 
figures of Christ, St. James die Greater, St. James the Less, St. John 
the Baptist, St. George, a sainted bishop and a virgin martyr, and a 
(juarry w'ith a figure of St. Katherine. The seven panes have evidently 
formed part of the border of a large window, and may be attributed 
from their strong draw'ing against a black background through which 
small spirals have been scratched to the early part of the century 
they correspond exactly in size and manuer to a pane with an angel 
playing a portable organ w-hich W'as included in the bequest of stained 
glass received from Mr. Henry Vaughan in 1900, and it seems possible 
that this pane also formed part of the same window. The quarry* with 
St. Catherine, w'hich was bought with two otJiers painted witli the 

‘h » in^mtinir tn thmi in thi» r«p«t with the pdnri acquired bv the Departmeni 

of Circulattori. entl diseiisecd on p, Ki. t 


Plati- XVII 



Roundel, kvinttu the three Marys and St* John moursino 

OVER TI[£ HEAiJ C[[Rr$l'r. EnCLISH; I5TH CENTirilY-. 








Flatk XVI] J 






C^) 


Two ROL^EU OF PArNTTP GLASS, FuTAfESK; i6tH 

d-vnTRv. 

PVKnUUt] qCT OF TirE FTNOfi Of nre WllHAY BSQI'VT, 







Dept, of Cehahics 


monograms of Christ and the Virgin respectively, is much later in 
date. The saint, who stands with the Emperor Maximian prostrate 
at her feet, shows German influences in her dress; the quarry, which 
dates from about 1530, may therefore well be the work of one of the 
many German and Netherlandish glass-painters who made their 
way to Englandj largely as Protestant refugees, and enjoyed the 
favour of Henry \TIT and his court, to the great annoyance of English- 
bom craftsmen. 

The English paintings of this class hardly equal in technical 
accomplisliment the finest Flemish paintings, such, for instance, as 
two roundels also acquired by purchase during the year (out of the 
funds of the Murray Bequest). They are as usual painted in grey 
and silver-yellow, one representing a naked female saint in a den of 
dragons (Plate XVHIa), the other illustratiug att incident probably 
from the story of St. George (Plate XVI IIb). When St. Cieorge had 
disposed of the dragon, the Golden Legend relates: 

Then were ihcrc well fifiren thoLkmud men IjapiizediK without w'otiirii und 
srhildrcTk, and the King did so ttmkr ^ church ihcrr of Our Lady and of S. 
Goorge, in which yet sourdcih a hjuut^in t>f living w^terr, which hcakth sick 
proplc that drink thcrc?of After this the kin^ ofTHred to S- Gcort;e as much 
monry as there might be numbered, but he refused aJ) and coiimianded that it 
should be given to pout people for God*5 sake- and enjnirifd the king Tour 
tilings, dial iSj that lie should havi; charge of ihc chnrchrsi, and that he should 
honour the priests and hear their service diligently, and that he shoidd have 
pky on die poor peoplcj and after, kissed the King and depiirted. 

St. George is seert taking rarewell of ihc king; U is, howc\cr, difliculL 
to explain the piilai' of fire which is painted in the far distance, unless 
it is the fire that descended from heaven to bum up Dacian—a later 
tnetdeni in the legend of the saint. 

Both roundels may be ascribed to the Antwerp School, and were 
painted (the first probably from a design by Acrdt Ortkens) alxml 
1520-1530, 

AN ENGLISH PAINTING UNDER GLASS. An armorial plaque 
belonging to Sir William Lawrence, Baru, and on loan lo the \ icioria 
and Albert Museum, has long been a solitary reminder of the existence 
in England in tlie ifith centurv^ of at least oneeraltsman who practised 
the art known (from the name of an iSth-centur)^ praclilioncr in 
France named CSomy) as “verre eglomise”— Eh at is to say^ clear sheet 
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glass painted on tilt reverse in *‘cold” colours and gold or silver. Sir 
William Lawrcnce^s pand^ is painted with tlie arms of Cordell 
impaling Clopton, and is dated 157a. These are the arms of Sir William 
Cordell and Ids wife; he was Master of tlic Rolls in 1557, Speaker of 
the House of Commons in Museum has now' acquired by 

purchase a similar panel (f’late XI 11 ) with the arms of Shuckburgh 
and Skeffington (1 quarterly of six, 3 and 3: Shuckburgh, Napton, 
Sydenhall, Lunell, Carbondl and Dysart; impaling II, Skcfitngton), 
belonging to Anthony Shuckburgh, of Shuckburgh, Warwickshire, w^ho 
married as his second wife Anne, daughter of William Skeffington, 
county I.eicester.* .\nthony Skeffington died in 1594 and is buried 
at Upper Shuckburgh, w’here there is an armorial glass window in the 
upper right-hand light of the north side of the chancel quartered and 
impaled in the same manner as the present panel.® The new panel is 
obviously by the same hand as the Cordell panel, and we may assume 
that it w'as painted about the same date, say between 1570 and 1580. 

^Fuliy described and gjiuried by H. ClilTord S^nlihr F.S.A., in iVoc. Siw. of Amiqiisna, z S+. 
XXVin, 13 . 

*^iscgl!anea g€TT«atogi£a et heralJica, z S.j 11 T, 7890, p. 5;5£, 
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DEPARTMENT OF ENGRAVING, 
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E NQRAVF.D designs by JONAS SILBER, The Depart¬ 
ment last year acquired engravinj^ jti the dotted manner 
which can, with a high degree of probability, be attributed to 
Jonas Silber, the Nuremberg goldsmith who received his master's 
certificate in 1572, This year the Museum has acquired further 
designs in the dotted manner by the Master I.S,, wiio has now been 
identified with Jonas Silber, Nagler,' wBile ronting to a totally 
different conclusion as to the identity of LS., gave a valuable list of 
the series to whicii the new acquisitions l>elong. The most complete 
collections are in tlie Kupferstichkabinett in Berlin “ and X'iennaj* but 
this Museum possesses, in addition to tliose recently acquired, ten 
plates of the series, bought in 1910 from the well-known Lanna 
Collection. These arc particularly interesting as being printed on a 
paper (water-mark, Briquet, J5940) made at Schaffhausen in 158a— 
the date engraved on one of the prints. Tlic three ttew acquisitions 
represent, respectively: The Sacrifice of Abraham (Nagleri ) (Plate 
XIX), Apollo and Daphne (Nagler qf, and Orpheus Charming the 
Beasts (Nagler 2%). 

Nagicr identified the monograminist LS. with Johannes Sicphanus 
the younger with Etienne de Launei, but this identification wnth 
Stephanus, as well as that with Jobst .Stambein, has been demolished 
by August Winkler.* Winkler did not attempt an identification of his 
own, but contented himself with the remark that l.S. was almost 
certainly a Nuremberg artist, probably a goldsmith as well as an 
engraver, and that he worked from 1581 until 1590. There is in 
existence an engraving showing Orplieua in a landscape f K.11 pierstich- 
kabinett, Berlin! which hears the latter date. The matter rested there 

IV, No. 405. 

OrfwimentBlichiammiimfs dei Kumtgft^Nfrhtfrnistujra, Berlin, No. 617. 

Kjuaii^ d£r OrmitimUtkhammtting dsF k.k.Oeil^rt, AlwJ^rfWj, Vichhb, 1S71, p, 54. 

*Die imd Punimslechcr dcr dcutsdien HdiilhreiiiiisHance, von Aiiny^T Winkler., Jii/Erftfxf A 

dxfr kgf. preitsiiKhen Kumisammitrtigen, Xlll p. qj. 
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for more than twenty years until the problem was taken up by Dr. 
Edmund Wilhelm Braun, of Troppau, now Director of the Kaiser 
Frani Josef Museum in that city. In a valuable article largely devoted 
to the work of Paul Flind (or FUndt)^ he stated his emphatic con¬ 
clusion that I.S. was none other than the Nuremberg goldsmith Jonas 
Silber who, in 1575, signed with his full name a plaqucttc representing 
.\pollo and the Nine Muses. He pointed out, for the Grst time, the 
close si mil art W between the monogram of the goldsmith I.S. to be 
found on certain plaquettes very close in style to that of the Apollo,- 
and the monogram of the engraver in the dotted manner w'hom 
previous writers had idcnlified with Stephanus- 

Dr, Braun returned to the charge In the series of studies \\'hich he 
produced of objects in Austrian private collections, in particular 
that of Alfred Wale her, Ritter von Molthein.^ With the larger subject 
of German goldsmiths’ W'ork and KUinfilnsti^ w'e are not here concerned, 
but Dr. Braun elaborates liis conclusions regarding Jonas Silber in 
such a way as to throw considerable light on some of the problems of 
Engraved Ornament. He Ijegins by selecting from contemporary 
circular engravings in the dotted manner those containing figures, and 
from these chooses tw'o—The Triumph ol Silenus (Nagler 11), and 
The Meeting of Gephalus and Procris (Nagler 24}, sometimes described, 
erroneously, as Diana and Endymion^—in order to subject them to 
comparison on stylistic grounds w^ith the Silber touchstone, namely, 
the signed plaquctte of .Apollo and the Muses, which is in the 
Historisches Museum at Basel. The handling of the foreground—in 
particular the treatment of the reeds—is curiously similar, in spite 
of the difference of medium. The animals—the peeping rabbits, the 
ducks and the stork swallowing a worm—are designed with diaracter- 
istic felicity; and yet more typical are the trees with their delicate 
branches and drooping foliage, and the fragments of classical ruins 
studded with lufts of grass. The treatment of the clouds, in which an 
amorino sits, in the print of Gephalus and Procris, is very similar to 

‘FLakeCten ^T>nL Paul Flind, von E. W. Bi^un. ArMr fht itnd F^akfftten^Ktittdii, Kefl 1 , 

191.1,14. p, 

Gt:44itchMrd^ vofi Dr, .Marc RjOQfinbGfjf, iliqo, Nua. 

*^f€rrarhiscfif PrfvniiftminhTUierT^ IT. Die deutichen Rm^isninrc Flaheliett der Samrrduttg Alfred 
lViil£h£r Ritter vtta Mfilthein in FfYew, 191S, 

'll is micne^iini^ to note That the tw'o figures in this art iMketi frorri the cPrrtatptmidijig 

plate muna the iUufttiiLCions uf Ovid by Virflil Sotb (Pf>9thyits^ ft. itself <»Oftied from the edition 
of Odd pubtished at Lyons in 1559. 
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that in the plaquette of Apollo, and still more similar to the handling 
of the same motif in a plaquette of The Judgment of Paris, attributed 
by Dr. Braun to Jonas Silber, and now in the Landesgewerbemuseum, 
Stuttgart. But what Is most convincing of all is the appearance, in 
both the Apollo plaquette and the Cephalus print, of the same curious 
Venetian gondola. The points raised by Dr. Braun can be well 
illustrated ftt>m the dotted prints already in the Museum, and it is to 
he hoped tliat the series will one day' be completed by purchase of 
single prints as occasion arises. 

DI^AWTNGS Oh ST.'MNED GLASS. The collection of drawings of 
.stained glass has received during the year many additions of 
importance, chief among which is a gift by Major A. W. Grimkc- 
Drayton of more than thirty drawings, by the late Mr. T. D. 
Grimke-Drayion, of the great east window' of Gloucester Catliedral.^ 
This window, which is even larger than the east window of York 
Minster, represenLs the Coronation of ilic Virgin, attended by saints 
and angels, and by founders and representatives of the Abbey of 
Gloucester. The figures are arranged in pairs, the fields of the lights 
being countcrchanged in ruby' and blue, and the base of the window- 
con tains a series oi heraldic shields. The interest of this window' lies 
in the fact that the stone work is pure Perpendicular, w'hile the glas s 
is Decorated in feeling, although the lavish use of white glass and the 
counterchaiigcd backgrounds are signs of a late date. At first glance 
the window w'ould seem to be as late as 1370, but consideration of the 
heraldry makes a much earlier date inevitable. The shields of arms 
appear to belong to those of the commanders in the Cre^y and Calais 
campaigns of 1346-7, who came from Gloucestersliirc, and the 
generally accepted view is that the glass was in place by 1349,* 
although an alternative possibility is that the window was ordert^ 
in 134^3 6 ut not completed for many years. The w'indow' has fortunately 
sufTcred very little from the passage of time, and though it was rc- 
leadcd in i860, it has not been “restored" at all. 

Fairford Church, Gloucestershire, is from the point of view of 
stained glass one of the most interesting churches in England, for it 
still contains almost complete its original complement of thus 

BriiiBi mil Ci’/oufdJiw Ateisasohvitat Sodtty, 

°Wioiiwn, Chorla. m Glau^Piuntittg, 1S65, p. 5*5, 
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iUustTiitirig ttie way in which a scheme was worked out through all tlie 
windows of a churcli. The twenj^-’clght window? of Fairiord present a 
complete History of the Redemption, beginning with Uie Fall and ending 
with the Doom/ The glass belongs to the late 15th ccnti:r>\ ^d showfs 
marked traces of German or Flemish Uifluencc. It is generally agreed 
that it was made in England under an English contract, but that both 
Germans and Flemings were employed in its- execution*^ The 
resemblances between the Fairford glass and the Westminster glass are 
very staking, and most authorities agree in assigning the Fairford 
glass to tlte \Vestminster school, and possibly to the liand ot Barnard 
Flower.‘ The Museum already possessed a series of ftill-sized tracings 
of tire windows, made by the Rev. j. G. Joyce for the illustrations to 
his book on Fairford Church, but these were In many respects in* 
complete, and this year seven drawings by Miss Emma Knight have 
been acquired, representing complete windows, and filling gaps in 
the existing collection of drawings of Fairford gla.ss, 

Surrey is not remarkable among English counties for its wealth of 
stained glass, but nevertheless a fair amount remains, tliough for the 
most part in a very fragmentaiy condition. The late Dr, A. V. Peatling, 
in preparation for a proposed lx)ok dealing with the ancient glass of 
Surrey, made drawings of the remains of glass in many churches in 
that county, and this collection has been presented by his widow to 
the Museum. Many churches are represented, particularly Ockliam 
and Shere, and the drawings, nearly two hundred in number, com¬ 
prise quarries, tracery lights, shields of arms, and panels with figures, 
and range in date from the 13th to the ryth centuries. 

Eighteen sheets of draw ings of stained glass, by Mr. F. S. Eden, have 
been purchased. They are mostly of windows in Essex churches, 
but include a large figure panel in the Forest Sehool, Walthamstow', 
originally in Howden Church, Yorkshire, 

COPIES OF WALL-PAINTINGS, Nearly three hundred copies and 
sketches of wall-paintings by Professor E. W, Tristram have been 
acquired during the year. It is only within comparatively recent 
vears that any interest has been taken in this important branch of 
mediaeval art, and the neglect of centuries has left us only scanty 

^Joyces Rev. J. C?,, Tht Ffdr/^rd 1372. 

^Rttad, Hr, Engltih Slaifud Glmiy 1926, pp, 134-^36. 


34 


Deit. of Engraving. IiiusTRA-noN and Design 

remains of the thousands of magnificent paintings which once adorned 
our churches. Even these survivors are in constant danger, for when a 
wall-painting has been carefully uncovered, there is still the difficulty 
of adequate means of preservation. In these circumstances. It is of the 
greatest importance for the study of early English an that a permanent 
record of the disappearing paintings should he made by means of 
photograplis and, more particularly, by reproductions in colour. For 
some years the .\fuscum has been collecting Professor Tiiatram's 
copies, and among those added this year arc many made from paintings 
of very great importance. 

Thirty of the copies are of paintings in Canterbury' Cathedral, 
Canterbury’, which contains the bulk of English stained glass of the 
twelfth century, is peculiarly rich in wall-paintings of that date. 
Canterbury was more closely connected with the Continent than 
any other English monastic centre, and the stymie of these paintings 
is consequently not ty’pically English, but By’zantine in feeling and 
closely allied to the Romanesque painting on the Continent, although 
it has definite affinities mill i tth and T2th century English miniatures 
and carvings. The paintings in the apse of St. GabriePs Chapel are 
the earfet extant English work, and were probably part of the re¬ 
construction scheme of Cotirad, who completed the choir in 1130. At a 
subsequent date the apse was sealed off from the nave, and this accounts 
for the preservation of the paintings, rhere is nothing primiti\^ about 
either the execution or the design of this work, which is evidentiv the 
finished product of a long tradition. Another niagnillceut i‘2th-century 
painting in Canterbury has been preserved in St. .Anselm’s Chapel by 
the fortunate fact that, in the 13th century, a buttress was built across it 
(Plate XX}. It represents St. Paul atMelita, shaking the \'iper from his 
hand, and is more advanced in style than the paintings in Si. GabriePs 
Chapel. It is more similar to German-Romanesque painting than to 
the 12th-century school of Central France. There is evidence that this 
painting was executed between i tfio and 1175. 

The late i^th-centtiry painting at Canterbury of the life of St. 
Eustace is of great interest owing to the iinusud treatment of the 
story, ^ythougli the representation of single incidents in the life of St, 
Eustace is Fairly frequent, it is exceptional to find the whole legend told 
in episodes. This occurs also in one of the windows of Chartres 
Cathedral. 
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Winchester was, until the midtllc of the 13th century, the most impor¬ 
tant centre in England of artistic culture, and retains a great number ol 
wall-paintings, of which the most important are those in the Chapel 
of the Holy Sepulelire in Winchester Cathedral Forty-nine copies nf 
wall-paintings in the Cathedral were acquired. These paintings, 
which arc overlaid on a T2th-century scheme of decoration, are among 
the finest early i3lh-century paintings in Europe, and show the first 
Stages of the transition from the aloof, monastic art of the 12th century 
to the more human, more topical art of the 13th, It is probable that 
they were executed about t227 in order to stimulate interest in the 
object of the Crusades, at the wish of fiishop Peter of \y inches ter. The 
paintings on the vaulting of the Chapel of the Guardian Angels iEus- 
trate a slightly later development of Winchester work, with medallions 
containing denii-hgures of angels, surrounded by an elaborate foliated 
scroll pattern. 

The ornamental painting which in the 13th century'^ became so 
popular as decoration for piers, ribs and soffits of arches, is illustrated 
in the drawings of ornament from the north transept of the Cathedral. 

Other copies that may be mentioned arc those of the early 14th- 
centurv'^ paintings in Chalfont St. Giles; of the Crneifixion in the 
Priory of Horsham Su Faith; and of the Last Judgment in the Chapel 
of the Trinicv'^, Stratford-on-Avon. 

COPIES OF WALL-PATXTINGS IN A TOMB NEAR KERTCH. 
Panlicapaeam, on the Cimmenan Bosphorus, the mixlem towm of 
Kerteh, was one of the most important of the ancient Milesian colonies 
on the Black Sea, and I'or several centuries was the centre of the 
Euxine trade in corn and fish. Despite the pressure of the neighbouring 
tribes of Scythiaas, Sarniatlans and IraniaiLs, who inhabited the 
steppes of South Russia, it maintained itself as an outpost of Greek 
cnnlLsarion i'rom the seventh centiny" B.C. to the third century A.D., 
when the tottering Roman Empire linally withdrew its garrisons from 
the Greek el ties of Russia. Panticapaeum was an artistic as well as a 
commercial centre, importing die painted pottery', the engraved gems, 
the glass and the textiles of the Aegean world, and although the 
local craftsmen W'cre not of the Erst rank, they' kept alive the artistic 
traditions of Greece for more than a thousand years. 

Among the many decorated vaults which have been found at 
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Kertch are several painted tombs dating from the end of the first 
or the beginning of the second centur^^ A.D. ArtLstirally they are not 
of much importance, but their historical interest is great, since they 
illustrate the Eastern development of mural decoration. The most 
ancient and almost universal method of wall-paiiiung was structural, 
following the construction lines of a rather primitive waU, and dividing 
the wall space into four parts, the base, the dado^ the upper portion 
and the cornice. The upper part of the wall was the natural place 
for paintings. In the later HcUenistic period the walls were often 
covered with thin slabs of different coloured marbles—the so-called 
Pompeian 1 style^—whicit still aimed at emphasising the structural 
character of the decoration, and this style, loo, was universal in the 
Hellenistic world. But then, while the west developed die later 
Poinpeiau maiiiiersj the east broke off into two styles of its own,'^ the 
floral and the inemsted. Fhe horal style is verv^ old and derives 
ultimately from the carpet-hung walls of the tents of the nomadic 
tribes. In the form in which it appears in South Russia, the structural 
framework is maintained, but every^ part of the wall is decorated 
with brancheSj flowers and garlands strewn haphazardly^ and inter¬ 
spersed with figure subjects. The earliest example of this style is the 
tomb at Kertch discovered in 1^95,^ five drawings of which, by Pavel 
Ivanovich Yukin, have been obtained by the Museum this year. On 
either side of tlie door of the vault are the figures of Hermes and 
Calypso, the i/rL^OTro^Trtu; on the ceiling is the head of Demeler, 
and in a lunette is the rape of PersephonCj a subject which occurs also 
in the tomb of ^Mcimus the son of Hegesippus,^ found in 1867* In 
both paintings the treatment of the chariot and the horses is identical 
with that found on the early Attic black-figured vases+ 

Pavel Ivanovich Yu kin, an hereditary^ icon-painter from Mstera 
(Vladimir), employed in restoring and cleaning icons and frescoes by 
the Central State Workshops at Moscow, presented also an icon- 
pain tefs pattem-bexjk. Icon painting vvas—and is—an hereditary 
craft in Russia, and the implements of the trade are handed down 

'A Mfiiki. CrcScMchl^ dgr Jt^rntTven in Pompeii, iS'Sa, 

L FtostigiVtacff, AKdent Dectrraiive Wall-Painting, in ihtf Jourcml of HcllctiiO XXXIX^ 

'’M, L RMtmtzcfF, Anaeni DecoratiLc Paiiiling m the SiHitfi fl/ 1914 (Riisdin UXl). 

Plates LVI-LIX. 

*E. 11. Vliiuis, Stytiiians ami fjreeki^ P- 3^°- 
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from father to son. This book dates from tlie early 19th century, and 
contains designs (or the embroiden' on vestments. 

INTERIOR DECORATION. The Swedish Soclet)^ (Berserks and 
Vikings) of London gave an interesting scries of drawings by Einar 
Forseth, including his remarkable designs for the mosaic decoration of 
the interior of the Town Hall at Stockholm, which makes such an over- 
wlielming impression on the visitor. The gift also included sketches for 
the decoration of the Hogalid Church at Stockholm. 

in the fields of domestic decoration mention should be made of a 
gift by Mrs. Tremaync of old w all-papers from V'aison, France. These, 
when the\" arrived at the Museum, were in a solid mass just as lliey 
had been taken from the wall, but careful separation revealed, under¬ 
neath, a paper of 1830, a classical panel of about 1800, and urider that 
again a charactenstic paper of i770t the house evidently ha\nng l>een 
refurnished at intervals of a generation. Mrs. Tremayne gave twelve 
other portions of w'all-paper from the same house; Mis-s A. E. Kcmtedy 
gave a very beautiful Chinese wall-paper of the t8th century; and 
another line example of Chinese paper from Ditton Park, Slough, 
came as a gift from Sir Leopold Savile, K.C.B,, M.I.C.E. 

A DRESS-DESIGN BY CHARLES CONDER. Nothing is more 
typical of the last decade of the tgth century titan its sudden admiration 
for the i8th. Romanticism had come full circle and had at length 
arrived at that very' point from which the earlier Romantics had, in 
disgust, set out. Yet the i8th century, as seen through the eyes of the 
decadents, bore almost as little relationship to the Age of Voltaire 
a,s Horace Walpole's Gotliic bore to the Age of Aquinas, Conder was 
essentially a man of the ’nineties. Although born in London (in 1868), 
he had spent tlie greater pan of his cltildhood in India and Australia, 
and it w'as not until 1890 that he arrived back in Europe and settled 
lor a while in Paris. Here he read Verlaine, admired Toulouse- 
Lautrec, and soon abandoned his earlier style of oil landscape for those 
delicate paintings on .silk for w'hich he is chiefly remembered. The 
Department possesses nearly half-a-dozen of such paintings, most of 
them verv small, and this year acquired an iiitc res Ling and unusual 
example of Condcr’s art: a large, curiously-shaped panel of silk 
forming the train of an evening dress, and cut in such a way as to 
hang from the wearer’s shoulders and upon the ground behind 
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Design for the thain of a dress. By Charles Conder. 




PuiTE XXII 



ThP l-HREE GRAtTJ- By PaBLO PlCASSO. 













Uepi. ok Engravtm.’.. Illustration and Design 

(Plate XXII. I'hc decoration is very similar to rliat employed by 
Courier in his fan-designs; a system of oval or circular panels connected 
by garlandsoi flowers, ribbons, and bead-like dots, The eFleet is one o 
singular charm, particularly in its refinement of colour, for depciirient 
as Conder was upon his vision of another cpoclt, he did succeed tn 
creating a style w'hich is peculiarly his own, and of that style tins 
new' acquisition, is a particularly tlluminating example. 

EMBROIDERY PATTERNS, ETC. A valuable addition was made 
during the year to the collection of designs for textile fabrics in the 
Department of Engraving, Illustradon and Design by the acquisition 
of a series of patterns for the embroidery of iSth-century coats and 
w'aistcoats. These form an instructive commentary upon tlie em¬ 
broidered coats in the costume gallery of the Department of Te^ttilcs, 
In interesting contrast to such 18th-century embroidery is a design 
for the decoration of a robe, c. 1814-1 and a series of cross-stitch designs 
from a pattern-book of 1800. The newly acquired collection also 
includes a reconstruction of a design for i5th-c™Lury Italian em- 
broiderv% a fashion plate of 1872 showing a polonaise, and a portfolio 
containing tw'enty-six sheets of reproductions and pencil ^awnngs ol 
lace patterns, likely to be of considerable use to the student ol the 
development of textile design. 

ETCIHINGS BY PABLO PICASSO. Picasso lias created so many 
Styles, only to abandon them as soon as his disciples began to imitate 
them, has, in short, been so potent—if erratic—an influence on niixlern 
art development, that almost any work from his hand has an historical 
importance even apart from its aesthetic merits. His etched work lias 
only recently begun to receive the attention due to il, and tlie 
purchase, this vear, of three of his most interesting etclnngs is a 
welcome addition to the collection of modern work available lor 

students. ^ 

Etching in England is remarkable for its complete command 
technical means, its full exploitation of the possibilities of graduated 
biting and careful printing. French etching, on the other hand, is apt 
to despise technique, but to possess, as compensatory' advantage, the 
originalitv of outlook and the freshness ot approach of those who 
regard etching as the relaxation of a painter rather than as a craft to 
bc^puniucd for its own ends. Some ot Picasso’s etchings date from the 
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E eriod when lie was inspired by the Italian comedy and was producing 
is paintings of haggard harlequins and emaciated pierrots. A print 
from this period—*'La Toilette d’Arlequin”—^is among tiiose recently 
acquired. Others are the large and, for Picasso, elaborate etcliing 
known variously as “Frugal Repas** and as “L’Aveuglc,” and one of 
his nude studies, “Lcs Trois Graces,” remarkable for the utter 
simplicity of its handling and the learned sensitiveness of its line 
: Plate XXII). 

A BOOK OF DRAWINGS OF .MINIATURES. Studies for 
miniature portraits are always of particular interest, both as showing 
how' the artist set about his work, and also in many cases aiding in the 
identification of a sitter. To the books of studies by Shelley and 
Hayicr already in the Museum collections, there has been added 
this )'ear a scrap-book filled with over two hundred drawings by 
George Raphael Ward. He was a son and pupil of Janies Ward, R. A., 
and was bom in i^qS. Ihe drawings in this book bear dates ranging 
from 1821 to 1854, and most of them are inscribed with the name of 
the sitter, the name of the person to whose commission the miniature 
w'a.s to be painted, the serial number of the miniature, and the dates 
on which it iva.s begun and finished. The drawings are minutely ftnd 
cyefully cxcc^ed, and occasionally there is a real flash of appreciation 
of character. On the w hole the best of the drawings are the copies after 
paintings by Sir Xliomas Lawrence, wliose portraits Ward very^ 
frequently reproduced in miniature. There are also copies, probably 

?f'" Pi4"sgill. Jackin. Hodges, Harlo,.' 
Clint, Huet Vilhers and Van Dyck. 


ALk RED THOMAS WEST BEQUEST. The late Mr. A. T West 
beque.athed to the Museum—in addition to several pieces of silver—a 
valuable collection of late iBth-eentur>^ colour prints, especially 
desirable in view of the poverty of the Department in engraring of thi^ 
claxs I he majonty of the pnnts left by Mr. West are engiav'ed after 
die designs of the interesting and little known artist Adam Buck 
He w:as born at Cork m 1759, and went to London in 17011. He 
exhibited portraits m oil and crayon, as well as miniatures; at the 
Rm^l Academy between 1795 and 1833. His best-knowm work, 
Paintings on Creek Vases,” was published in 1811, and contains 
100 plates drawn and engraved by himself. The greater part of his 
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lime, however, was occupied in painting miniatures, in teaching 
portraiture, and in drawing fancy figure .subjects wliich were much in 
den^nd by the stipple engravers of the end of the i8th and the 
beginning of the igth century, “His small full-length portraits,” 
remarks Strickland,-^ “were done either in water-colour or in W'ax 
crayons slightly tinted . . . They are generally in profile, and although 
often awkwardly posed and drawn, are not wnthout a certain charms 
and his^figure subjects reproduced in stipple have a c^uaintness and a 
decorative qualiw which renders them popular,” Buck died in Upper 
Seymour Street, London, in 1833. The Department of Paintings owns 
several miniature portraits by Buck, including one of himself painted 
m 1804, and has acquired this year the original drawing for one of 
the stipple engravings (p. 42). 

The W est Bequest included also a number of engravings (in coloured 
stipple or mezzotint j by Bartolozzi, W, Ward, Sherwrn, Da we, Gauguin, 
etc., Wi'hich will be welcome additions to the Museum collections, 

W'flJtcf G, StiidUuad, .'1 Dittiattary ojf /riiA ^ tfUU , 1913, 
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W ATER-COLOUR DRAWINGS. During 1930 the Depart¬ 
ment nf Paintings acquired forty water-colour drawTiigs 
by British artists and three by foreigners. Many of the 
fintish drawings arc by artists already represented in the Museum 
collections, but the recent acquisitions illustrate new aspects or phases 
of their work. This is notably the case with respect to a drawing by 
Adam Buck, a Cork man who lived from 1759 to 1B33 and lived, during 
the greater part of his career, in London, 1 he Museum possessed three of 
Buck’s miniatures, and numerous engraGngs after his designs, but 
none of his water-colour drawings; it has now acquired one of his 
small genre pieces daintily drawn in water-colour and pencil, which 
depicts a mother holding a book, with a child at her knee (Plate 
XXIII). This drawing was engraved in 1808 with the legend: 

Mumma, make me in Dainj 

pToy rfoi (hat Prft^ Book again. 

The engravings from sentimental and pretty draw'ings of this kind by 
Buck were popular in their day, particularly when printed in colour, 
and are still sought after by collectors. The association of mother and 
child has for centuries been a favourite motif in art, and although 
modern artists, even if they treat the theme at all, usually eschew' any 
suggestion of sentimentality and domesticity' in tonnecdon w ith it, the 
majority of people are still moved by a subject of this kind when it is 
presented wath frankly emotional intention as in the case of Buck’s 
attractive little drawing, 

AN ELEGANT ESTABL 1 SH,MENT FOR YOUNG L.\DIES, 
Another figure subject of the same period, but of a very' different 
character, is a large and important draw ing of An Elegant. Estabtislimenf 
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Jot koung Lndita (Plate XXIV), by Edward Francis Burney (b. 1760, 
d. 1848). He was a relation of Fanny Burney, and a friend of Reynolds, 
whose mflucnce can be traced in some of his oil portraits. He is best 
remembered as a book-illusirator, and very few' people who saw the 
above drawing, and another by the same hand, at Christie's last June 
were previously aware that Burney had produced works of this kind* 
Burney’s book-illustrations had proved him to be a rehned and 
accurate draughtsman; the Eleg&nt Estabiii'hmerd shows that he could 
skilfully manage an elaborate composition of considerable dimensions, 
(some 20 in. by 29 in.), containing upwards of forty figures. The 
treatment is naturalistic, but with a slight suggestion of caricature: the 
intention is satirical and humorous. 'I'he Elegant Establishment for 
roung Ladiei is an educational and gyminasdc one* The manageress 
sits at her bureau-safe in a small oflice, writing down the measurements 
of a new pupil. In the crowded main room instruction is being given 
in deportment, dancing, histrionics, shoemaking, music, painting, etc., 
wliile various physical exercises are being performed. In the baek- 
ground, one of the young ladies is being assisted into a chaise by a 
young man with whom she is about to set off for Gretna Green* but 
the boys who fill the windows of a neighbouring seminary' are too 
much occupied with various pranks of their own to take any notice of 
the elopement. The drawing is full of humorous touches, such as the 
monkey caricature pinned on the dancing-master’s back and the 
kitten peeping, beside the kit violin, out of his coat-tail pocket. The 
original, generously presented by Messrs, 'I'homas Agnew and Sons, 
will repay a close study. 

WILLIAM MULLER. With the exception of a female figure study 
drawn in 1787 by Edw'ard Edwards, *A.R,A., w'hich w'as given by Mrs. 
Clement WiUiams, the only other figure subject by a deceased artist 
W'hich was acquired was The Gallery of Francis 1. at Fontainebleau, by' 
William James Muller (bom 1812, died 1845), of Bristol. It is one of a 
scries of draw'ings called Sketches of the Age of Francis /, of France; they 
were the result of a tour in France in 1840, and w'ere published in 1841 
in a volume of lithographs which was dedicated to Queen .Adelaide. 
The draiving show’s a number of figures in antique costume, grouped in 
the long gallery adorned with sculpture at Fontainebleau; among 
them is a man, presumably Benvenuto Cellini, who kneels before 
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country. It is painted irn grey and yellowiish tones, in a simple and 
direct method, with a good deal of Cotman’s outlook, and by virtue 
of these qualities it exhales a certain restful cltarm, 

JOHN VAKLEY IN A NEW PHASE. Jolm Varley (bom 1778, 
died 1842), one of the most influential of all English water-colour 
painters, was already copiously represented in the Museum collection, 
but an additiortal example ofliis work, a sunset scene (Plate XXVI) 
was purchased because it dilTered from the other drawings belonging to 
the Museum, and seemed to show him expressing himself in a broader 
and more solemn style than usual. It belongs to \ arley s early period, 
before the freshness of bis inspiration had been dulled by the re¬ 
iteration of those almost mechanical tricks in w'hich he later displayed 
an almost fatal felicity. The drawing is a beautiftd and impressive 
picture, and has been reproduced in colours as one of the Museum 
picture postcards. 

WILLIAM PAYNE. Another popular teacher of the art of water¬ 
colour painting was William Payne [II. whose infliienec 

can often be traced in drawings of bis periods By the gift of Mr* S. C. 
Turner, through the National Art-Go)lections Fund, the Museum 
received an exeellent example oI Payne s work a hilK landscape 
by night, with figures beside a blazing fire. 

TURNER OF OXFORD. Reference to \S'illiam Turnp (bom 1789, 
died tB6a} of Oxford was made in the Review of ike Pnndpal Aajuisitions 
during the Tear 1929, pp. 37 j 3 ^- apropos of a large, impressive 
drawing of Wychwood Forestj made in iBoQ- Since then anothtfC 
example of his w'ork has been accpiired, viz-, a- View oh the Qinivay near 
Lianrwst, which was probably painted about 1817. It is a cardiil, 
highly finished w'ork, but retains its spontaneity and shows extreme 
skill ill the delicate handling of its receding planes. 

ROWLANDSON, BOYS, LINNELL AND OTHERS. Sir 
Wyndham R, Dunstan, K.C.M.G., preBciitcd a small landscape by 
Thomas Rowlandson; Dr. John McGregor gave seven little landscapes 
bv Francis Towne's pupU, John White .Abbott (born 1763, ied 18511, 
who was more particularly referred to in the R^vieiv of the Pnncipai 
Acquisilio7is during the Tear /psj, p. 3 ® volume for 1934, 
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Plate i8}. Among the purcliaEses were A Fati m the Mnwddack^ near 
DolgelUj'y i 8 gi, by John Pearson (bom 1777 ^ died 1813 )^ who 
probably a pupil of Francis Nicholson: it shows the latter’s influence 
in the treatment of foliage^ and is a remarkably successful representation 
of the effect of fallitig water; a freely painted landscape by Thomas 
Shotter Boys (bom 1803, died 1874J, showing a diflerent phase of his 
work from the architectural subjects on which his fame rests; and two 
little landscapes by John Linnell (bom 1792^ died 1882), in one of 
which can be traced a technical similarity to J, F. Millet’s water¬ 
colour workj while the other seems to have a faint spiritual affinity 
Willi some of Thc^odore RousseauS landscapes* 

James DufBcld Harding (born X797, died 1863) was a very 
accomplished draughtsman of landscape and especially of trees. 
He was a pupil of Samuel Prout and was influenced by the work of 
Turner; he himself taug^ht Ruskiu, VVith the exception of an early 
copy, the water-colours by Harding w^hicb had hitlierto belonged to 
the Department of Paintings were examples of his smaU fitiished 
drawings, such as he made for engravings in the Landscapi! AriituaL The 
Museum has now purchased a rather large Rocky W&odluftd Siremi, 
painted about i 025 , which illustrates a new phase of Ms work. It 
displays Harding’s sureness of draughtsmanship, liis skill in composition 
and his successful use of opaque wliite to give life to the picture; 
the figure of a fisherman Js excellently put in. 

Other additions included landscapes try' G. B. Campion, George 
Holmes, William Frederick Wells (a founder of the Old Water Colour 
SocieWj and H. W, Williams. The late Walter Child hcqucatlied a 
large, spirited, early igth-ccntury' sea-piece by Burnett, apparently a 
completely unknown artist. It represents a Maltese sperotiare off 
Lipari. This kind of boat is described by Captain Manyat in his Ah. 
Afidskipman Easy., and the hero of that story' has a bloody and exciting 
adventure on board one. Messrs. Cradock and Barnard gave two 
water-colour landscapes by Edward Lear (born 1S12, died iBSB), and 
two more were purchased; all four represent scenes in the 1-evant. 
Lear was a semi-professional artist who gave drawing lessons to Queen 
Victoria, and is most famous for his Book of Xomense', he knew and 
endeared himself to a great many people, and bis published correspon¬ 
dence is entertaining. As a painter he never rose to any great height, 
but within his limits he produced some charming landscapes, in 

46 





I 



PlJiTE XXVlJl 



Plumhacsu miniaturh. Uv I'aton. Mlniaturk. by C . Richter. 



Dept, of Paintings 


which pen and ink and water-colour arc often skiU'ully blended; such 
strength as these drawngs posses.'! depends as a rule more upon Line 
than on colour. 

FOREIGN WATER-COLOURS. Two Dutch water-colour of the 
latter part of the tSth century^ were purchased, ei^., an interior ot 
Vierlingsbeck Church by .^an de Beyer (born 1703, died 1768), who 
lived for a long time in that village, and a landscape with cattle, by 
B. H. Thier (born died 1814J. The Museum posses^s an 

interesting little collection of foreign water-colours, a selection of 
W'hich is always on view' in Room 95. It is somctinies forgotten in this 
country that painting in pure ivater-colours was practised to a large 
extent on the Continent, especially in France and flolland, though It 
never enjoyed such a vogue as in England, unless perhaps in Holland 
in the lyih century', 

MINIATURES. Tlte Museum’s collection of British miniatures is 
probablv the most esten.sivc and most impoitant in lire world, and an 
illijstrated hand-list of them, as well as the foreign examples, has recently 
been issued at the price of five shillings. Additions arc constantly being 
made by gift, bequest and purchase, and several interesting examples 
were acquired during the year under review'. 1 he earliest specimen was 
a small plumbago (or pencil) portrait on vellum, in a contemporary’ 
shagreen case, by llaN'id Paton (fl. 1660-1695)? artist who was 
probably of Scotch birth. Paton is knowm to have been tutor to the 
youngest son of the Duchess of Lauderdale, and to have accompanied 
him on the Grand Tour; the miniature is inscribed at the back 
21. D.Paton ft. Roms, } 16J4,, and as Richard Maitland, 4th Earl_ ol 
Lauderdale, was aged 21 in 1674-! likely that the portrait depix.ts 
him, and that Paton took him on tlie Grand Tour before becoming 
tutor to his younger brother (Plate XXV til). Paton s w'orks are not 
common, and all the known ones seem to be in black and white. 

Christian Richter (born 1678, died 1731?) was one of a group of 
Swedish artists, including Huyssing, Dahl and Boit, who worked in 
England in the early years of the 18th century. He was one of the 
best London miniature-painters of liis day. Many of his worUs are 
copies of pictures by Dahl or Rneller. .A good miniature portrait of a 
man in a red robe by Richter was purchased, but so far the subject 
has not been identified (Plate XXVIII). 
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Mr. Harry N. Jonas presented, m. memory of his Rosa Maud 
Jonas, a minia^re portrait on ivory of an Indian, which was 

painted by Join Smart in India in 17B7. Not only is it a fine specimen 
of the artist’s work, but it is additionally interesting because the 
Museum has long possessed the original study on card from which it 
was evidently painted. 

.^1 excellent miniature of about the same period or a little earlier, 
wMch was purchased, is a portrait of Sir Jolm Clavering, K.B. 
{hom I yaa, died 1777), in the costume of about 1767. It is signed IS., 
in Roman capitals, and Ls probably' a copy of an oil portrait. The 
Earl of Radnor O'atis some miniature copi^ with similar signatures, 
but the artist has not yet been identified. Another new recruit to the 
miniamre collection is N. A. Ponthon, an obscure but evidently 
meritorious painter w'ho W'as W'orking in London about 1800. 

J. C. D. ENGLEHEART, etc. The late H. Dundee Hooper, of 
Torquay, bequeathed three miniatures to the Museum, including two 
by John Cox Dillman Englcheart {born 1784, died 1862), the 
nephew and some time assistant of George Englcheart. One of them 
is a portrait of a lady, dated 1803; it w as painted before the artist was 
twenty, and show's the influence of his uncle. The other is a very 
attractive picture of four boys grouped round a piano; this is doubtless 
The Four Sons of J. Wolley, Esq., of Birmingham, exhibited by J. C- D. 
Engleheart at the Royal Academy in 1805, by which time he had 
probably set up on his own account at Birmingham. 

Mr. U. L. de Michde gave a large and excellent three-quarter 
length miniature portrait of Mrs. C. E. de Michele, nh Mary Llewelyn, 
whose husband was the British consul at St. Petersburg, 1849-1866, 
and brought to London the ultimatum which led to the Crimean war. 
The artist has not been identified, but it is possible that the miniature, 
which dates from about 1835-40, may have been painted by Mrs. 
James Robertson. 

A MODERN MINlAT LRE, The small group of mtxlem miniatures 
was increased by an attractive portrait of a little girl in green velvet, 
p^ted by the late Miss Carlotta Nowlan, R.M.S. (bom 1862, 
died iqug), who bequeathed it to the Museum. 
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SILHOUETTES. The late Miss Gladys Etnily S. C. Shcdden 
bequeathed two family portraits of 1834 and 1835, wth John Miers’s 
label at the back of the frames. Miers himself died In 1821, but the 
firm continued to flourish for some time later. 

The Hon. Frances M. Talbot gave four cut-paper silhouette groups 
(Fig. 13)—^including a stag-hunt—by Miss Laura Jemima Muir 
Mackenzie, a Scotch lady who died at the age of twenty-seven in 1828. 
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T he Library acquired four letters with reference to Antoiiio 
Canova's statue The Sleeping Nyntph. These were given to the 
Museum with the statue by the National Art-Collections Fund 
(see page 4.). They are addressed to Lord I.ansdowne—one from the 
artist himself, dated 22nd February, 1821, mo from his brother, Abate 
J. B. Canova, dated 27th November, 1823, and 26th January, 1824, 
and one from J. N. Fazakerley, dated Z4th January, 1825—and deal 
with the negotiations for the purchase of the statue by I.ord Lansdowiie, 
recording also the price paid (3(^500). That from Fazakerley states the 
result of his enquiries as to the extent to which the statue had been 
finished by Canova himself, before his death on the 13th October, 1822. 
It also eulogises a model for a Pieta, left hy Canova, w'hich was after¬ 
wards east in bronze, and gives an account of some contemporary 
happenings in Rome. 

Sir Frank Short, R.A,, P.R.E., presented a collection of correspon¬ 
dence and Ollier papers of the engraver, John Pye (bom 1782, died 
1874,1, which had been placed in his bands by Mr. E, R. J. Radclift'e, a 
kinsman of the artist. It comprises a number of documents relating 
to Turner, and a series connected with the Associated Engravers and 
the publication: Engravings from Ptetares of the Matimal Gallery. They 
illustrate the difficulties that arose in carrying on the work and describe 
its close, in wliich Mr. Sheepshanks, the donor of the Sheepshanks 
Collection, was involved.. The correspondence Includes letters from 
the following artists: G. Cooke, W. Havell, Sir E. Landseer, J. Linnell, 
Sir T, LawTcncc, W. Miller, D. Roberts, and W, Bell Scott. Other 
papers in the collection show tlic resentment of engravers at the lack of 
recognition of their art by tlie Royal Academy at that time. .Another 
document of some historical interest is Pye’s record of the e.spenses of a 
journey which ■ he made to Paris during the short interval of peace 
between the Treaty of Amiens and Napoleon’s return from Elba. With 
the papers were al^ photographic portraits of Sir E. Landseer and his 
brother, Thomas Land.scer. 
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To his previous gifts {see R€vi£U,\ p* 43) Rev. W. E. Crosse 
Crosse added some fartl:ier documents relating to the mijviauire 
painter, Richard Crosse, and Mrs. Moeller gave further relics of 
D. G. Rossetti and Chnstina Rossetti (see /?irE.'iVte, P- 33 j- 
J, A. Knowles, F.S.A.i presented a typescripti illustrated wth plioto- 
graphs, of his unpublished Essays In the History ol the \oTk School ot 
Glass Painting. 

The Library acquired also a volume coritaing letters addressed to 
James Northcote, R.A., and others, some drafts by him of letters in 
reply, and a lew printed prospectuses and letters, including three 
relating to publications by Wm. Carey- Most of the collection deals 
with Northcoic’s work as an artist and mth other art matters, and in it 
the prices of some of his portraits are recorded. The dates rarige 
from 1773 to 1830. .\nothcr document, of interest in connection with 
furniture of the hrst quarter of the igth century, is a manuscript 
volume of specifications and prices for fiiniiture and woodwork of the 
Leeds firm, Kendall and Co., illustrated with pencil sketches of details. 

A well-preserved binding (Plate XXIX) with fine panel stamps, one 
on each side, of St.John the Baptist preaching and of St. Roth, within 
borders of stems, bearing foliage and terminaling in roses or in 
diamond-shaped buds, was purchased. The panels are Netherlandish 
in style, hut comparison with Plate XlX of G. J. Gray’s monop'aph, 
71 ^f Eorli^ Cambridgi Ststiaaers ctjid Hookbindefi where a binding 

with the same panel-stamps is illustrated, shows that die Library’s 
binding is probably an example of the work of John fiiberch at 
Cambridge. Siberch was settled at Cambridge as early as 1520, and 
his name occurs there until 1553- Before 1520 he was at Cologne, and 
he probably brought the stamps unth him to England. The book is a 
copy of Riipertus, .Abbot of the Monastery of St. Heribert at Deutz, 
De divinis o^ciis (Cologne) 1326, and the binding is conternporary'. 
Tw'o volumes of A. T. Dotii, La .^urca dtl Dmi ^orentina, Venctia, 1807, 
in rather simple bindings which bear the armorial bookstamp of the 
Marquise de Pompadour, were given by Mrs. A. Beesly. 

An interesting 16th century handbook of recipes for crafosmen 
(Kunsibiichlin gercchteu grundlichcn gebrauchs aller kunstharen 
Werckleut, Augsburg, 1537) was also acquired, but comparatively 
few' old books or additions to the Book Production Section could be 
bought, as almost all the money available for purchases is perforce 
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sptriii in the ^icqtiisition of new boolis on art publi^iied in this countn,- 
or abroad. The more impoitant acquisitions by gift or purchase, not 
mentioned above, are list^ on pp. 97-102. Among them will be found 
several catalogues of collections, or parts of collections, w'liicli have 
been given by the owners, including Lord Woolavington, Countess 
VVilheluiina von Hallwyl, and Mr. George Eumorfopoulos, F.S.A. 
Other important catalogues have been given by Air, E. R, D. Maelagan, 
F.S.A., Mr, Germain Seligmann, and Professor Yukio Yashiro. To 
Professor Yashiro and the Institute of Art Research, Tokyo, of which 
he is Direc tor, the Library is also indebted for assistance in the purchase 
of Japanese Ixjoks, and in arranging for the provision, where necessary, 
without charge, of English translalions of the titles and descriptions of 
plates. 

The Photograph Collection has again benefited greatly (see Reiieiv^ 
pp. 44, 45) from the generosity of Captain C. P. R- Cave, F.S.A,, 
in lending negatives which he has made of bosses and other sculptured 
details in English cathedrals and churches, In order that prints may be 
made from them. During the course of the year he has enabled us to 
add 176 photographs from Lincoln, Norwich and Chichester Cathed¬ 
rals to the Library^ Collection. Mr. J. G, Lousada has generously given 
a large collection (in 206 boxes J of photographs and other repr^uc- 
tions of paintings of the Italian, Flemish, German and Spanish 
Schools; and 123 photographs, chiefly of stained glass and other details 
in Surrey churches, have been obtained from negatives received 
from the executors of the late Dr, Peailing. .Among the other acquisi¬ 
tions of photograplis, the more important of w'hieh are listed on p, 102, 
the gifts from Air. A. Watts, Afrss E. Halsey, Aliss C, AI. Newlon 
and Mr. L, M, Lowenstein, and the photographs obtained from the 
Provmzialkonscn'ator dcr Rheinprovinz, Captain K.. A- C, Crcswell, 
and Air, B. C. Clayton, are of special interest. Alention must also be 
made of those by Professor Clarence Kennedy in his Studies in the 
History and Criticism of Sculpture (listed on p. 102}. 
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A PICCIN'INO ALTARPIECE. The outstanding acquisition for 
the year was a domestic altarplece of steel, damascened with 
gold and set with paintings under crystal of the Crucifixion, 
flanked by the Adoration of the Magi and the Shepherds, with the 
iXscension above (Frontispiece). Fhis magnificent work, standing just 
ov^er a foot in height, has been confidently atltibuted to the Milanese 
craftsman Lneio Picclnitio (died T 539 .'i who was brother^ to the 
famous .swordstnitli Antonio and was engaged almost entirely in work 
for the Ducal house of Mantua; and, Indeed, a comparison undi the 
famous shield in the Wallace Collection and the head of Medusa in the 
Imperial Artnotirv, Vienna, boili of which are unquestionably Lucio's 
work, affords amiile ground for the attribution; The early history' of 
the akarpicce is somewhat obscure, but it appears to have been taken 
to Mexico in 1610 by the Governor, vice-regent of Philip 111 of Spam, 
and to liitve remained there for a long period ot time, h was acquired 
from a notable Spanish lamily in 19^^ by the late Samuel Janiaj 
WfliaweLl, the welhkiiow n coUector of arms and armour, by v%'liom iL 
waslleni for exhibition in the Museum a few years ago. It is accom¬ 
panied by an eighteenth-century wooden c^e covered with green- 
stained parchment, on the double doors ol which are painted the 
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amis and motto of the Delgado ramily, with cartouches below 
enclosing the text from the Vulgate {Wisdom, VT, i)j sapientia 
melior est qvam %^irks £t vir prvdens qvam forte, These 

doors, however, are 
lined inside with W'hat 
niay very well be the 
remnants oJ'an original 
case, namely, pieces oi 
red velvet embroidered 
in gilt thread with the 
iamily arms and the 
names of tw'O of the 
Delgados, Francisco 
and Juan, each with 
the dale 1574- 

Hot h in design and 
execution this remark¬ 
able altarpiecc may 
justly claim to be one 
of the finest examples 
of Mi] anese damascen¬ 
ing in existence, and it 
\sill take a prominent 
place among the small 
but choice collection 
of such ivork hitherto 
assembled in the 
Museum. 


A LATK bVZAN- 
T I N E G O L D - 
Rg, 15. SMITH'S STAMP. 

A considerable amount 

oi mystery' surrounds an object said to have been excavated 
recently at Smyrna (Plate XXXj. This is a circular plaque of bron/c, 
two and a-half bches in diameter and nearly half an inch thick, having 
one side deeply engraved witli a half-figure of St. Mark, whose name is 
also in-scribed in reverse; on the other side Is a full-length figure. 
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ideiilifiable, by the rather difficult ligatured and revered iiiscrjpiion 
which accompanies it, as the last liyzantme emperor, C>onstantine XI 
Falaeologus h 44 R- 53 )* Thouglt the portrait ot the emperor does not 
rank high artistlcaUy, it is at least superior to the only other surM^ng 
modallic representation ot‘ him—the golden bulla at \ lenna The 
Byzantine method of sealing, by compressing the metal bulla between 
two iron dies like wafer!ng-irons, makes it imp^stble to consider the 
oresent e>tampfe as a seal, whilst the soitiiess of the metal would render 
a coin-forger’s dk, On the whole, it .eems b«. to 
regard both sides as moulds into which sheets ot gold, silver, or cop^r 
might lie embossed—a technique much used by ffic Byzantine gold¬ 
smiths and the heii-s of their tradition. The artistic supenonty- of the 
figure of St. Mark ratlier suggests that it may belong to a somewhat 
earlier period than the last days of the Eastern Empire.' 

AN EARLY ENGLISH PAX. Although tlie Museum has long been 
fortunate in the possession of a fairly extensive 

it has not hitherto boasted a single example lor which an English 
origin could wutli certainty be claimed. Phis grievous defect has now 
in some degree been remedied by the purcliase of a pax in brass, from 
Leek in .Staflbrdshirc, dating from the latter 

fFie: tPii On a background attractively diapered fieurs de lys, 

a most gracerully modelled Crucifixion group, the mierest of 
which is, if anything, enhanced by the fact that a rendenng ol ^^^ame 
design, albeit stiffer and lar less successtul m drawing, is to be seen on a 
conSnpnran' pcvMcr pax in a private collection at Stuttgart This 
pewter example carries proofs both ol its date and of its Engh ^ 
nation aUty in the two escutcheons on its back, blazoned, tlie ont vvith 
the cross of St. George, the other w'ilh the royal arms of England ^ 
borne from 1340 to 1405. Coloured casts of this were presented to the 
Museum some years ago and arc now exhibited side by side with the 
new acquisition. 

A FRENCH BELL FROM ETON. To the Museum’s small collccuon 
of church bells has been added an example oi 

have been found in an old house m the Slough Road, Eton Plate XXXI) . 
Standing nearly fourteen inches high, it has three loop cannons, and 
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its side is decorated above with the inscription, in floriated gothic 
characters, + AVE MARIA GRACIA PLENA DOMIUS TE. 
Beneath, under canopies, are depicted the Virgin and Child, St. Michael, 
and the Crucifixion, alternating with two birds beneath a nimbus 
with crosR- 

The new acquisition closely resembles a clock-beQ at Leeds Castle, 
Rent, w'hich U decorated with similar, but ruder, canopied figures 
and Ls dated 1433. Both bells appear to be of French origin and about 
the same date, hut the Museum example has not endured the hard 
wear the results of which are so \nsible on its Kentish contemporary, 
and it Ls probably the finest of the small group of foreign bells in 
England. 

SOME IMPORT.^\T ENGIJSH SILVER. To the generosity of 
the late Alfred Ifromas West the collection of English silver is 
indebted for the addition of tour pieces of the first quality. Chief 
among these is a circular bread-basket of unusual type, having the 
slo'ping side pierced with a bold scale pattern (Plate XXXII). Just over 
uine inches in diameter, it hears the London hall-mark for 1711-12, 
and was made by Thomas Folkingham, as was also a pear-shaped 
teapot two years later in date. The "third item is another teapot, of the 
year 1723, made by James Smith of London (Fig. 14) and possessing 
an uiuKsual feature in the shape of a detacliable lid. But perhaps the 
most interesting and desirable of the four pieces is a William and 
Maiy' wine-taster, of circular form with expanding side and domed 
centre—a shape obviously intended to reduce the quantity of its ■ 
contents to the minimum required for tasting purposes, hut at the 
same time, unfortunately, making it unsuitable for pictorial illustration. 

It is engrav^ with the arms and crest of Richmond and in.scribed 
“Andrew Richmond December the 3rd 1689.” The London hall¬ 
mark for 1889-90, and an uuknowTi maker’s mark (a dagger between 
I D: add to the interest and value of this highly important piece, 

.\N ARTIST’S COLLECTION OF ARxMS AND ARMOUR.— 
During his lifetime the late Rene de I’Hopital was a keen collector of 
armour atid ancient weapons, and from time to time gave pieces to 
the Museum to fill gaps in the existing collections. To the generosity 
of Jiis widow we arc indebted for a memorial gift to the nation of the 
most important examples from liis collection. These include an 
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Interesting and most useful series of polc-ainis, a form of weapon 
hitherto very ptx>rly represented in the Museum, some fine swords, and 
a group of daggeui. Among the pole^arms 
are spontoons, bills, partisans, and a num¬ 
ber of halberds, the last including a vcr>' 
decorative example dated 1589 and etched 
with the arms of Wolf Dietrich von 
Riiitenau, Archbishop of Salzburg from 
1587 to 1612. 

The swords are c hie tty rapiers, gclna- 
vonas, and Scottish broadswords, dating 
from the time of Elizabeth 10 the “forty- 
five” rebellion, five of tlie more imporl- 
aut examples are shown in our illustralion 
(Plate XXXI 11 ). The centre one is a 
German hand-and-a-half sword of about the 
year 1530, and the rapiers on. either side of 
it belong to the first half of the 17th century. 

Of the two outside swords, tltat on the left 
is a German example of about 1600; the 
right-hand one is of the same date and has 
the blade signed by a Spanish swordsmith, 

SEBASTIAN ERNANDEZ. Among the 
daggers are to be Ibutid a number of those 
delicately chiselled stilettos favoured by 
assassins in late Renaissance Italy. The 
gift also includes a crossbow and an 
arquebus finely inlaid w'ith engraved stag- 
Itorn, both first-rate examples of the highly 
decorated sporting weapoas made for the 
German nobility during the sevcnteentli 
century. 

BEQUEST BV A WELL-KNOWN 
PEWTER COLLECTOR, Twetuy-wven 
fine examples of the pewterer s craft, ^ all 

carefully selected to supplement the main collection, have been bequea¬ 
thed by an enthusiastic student of the subject, the late Charles J. G. Port, 
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of Worthing. They comprise n varied assort men t of difierent types, 
snch as guild cups, beakers, early candlesticks, flat-topped tankards, 
sits of unusual form, and an i8th-centurv' tobacco-jar engraved with 
two scenes, one showing the tobacco being shipped from Virginia, and 
another with a party of men seated round a table smoking it; there are 
also four fine Communion cups and a Cnmmunion flagon. 

Pride of place 




bp claimed 
rge guild 

T1 r 


.ii" 

beck tow'n mark 
together with the 
pewterer’s mark of 
Hinrich von der 
Hude (Fig. i6), A 
ver^' rare kind of 
decoration is found 
on this cup in the 
form of an inlay 
of engraved brass, 
which makes a 
brave show against 
soft colour of 
But 
interest¬ 
ing irom the his¬ 
torical point of view 
is one of the famous 
beakers engraved 

with satirical verses and figure subjects by Baron Friedrich von der 
Trenck while he was imprisoned at Magdeburg, The civgra\ing 
on these beakers i.s so extraordinarily minute that it is only possible 
to read the inscriptions with a magnifying glass. This is all the 
more remarkable when one considers that, according to hia memoirs, 
Trenck worked on the shining |>ewter by candle-light with his hands 
so shackled that he was unable to bring them together and had 
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therefore to grip the work between l\h knees. The cup^ which 
inscribed in Geimanj French and Latin^ is dated 1763, die year oF 
Trctick^s release from prison. Later he \\cnt to Paris during the 
French Revolution^ ana was eventually arrested by Robespierre and 
sent to the guillotine in 1794 as a secrei agent of foreign pow^ers^ 

Another unusual piece is a Dutch Communion beaker of about 
1690^ which has the outer surface almost entirely covered ivitii 
engravings of Biblical scenes. 

In addition to the pcwlerj Mr* Port also bequeathed a number of 
rare base-inetal sp<3onSs both English and Continental, dating from 
the 13th to the 18th eentur)^ 
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DEPARTMENT OF TEXTILES 

T apestries. JSo large tapestry woven hangings were 
acquired during ibis year, hut the Trustees of the Bowts 
M useum presen led tw'O cushion covers, tapestry' woven in silk 
and w'ool, which date from the end of the 17th century and were 
probably rnade in Holland, perhaps at Amsterdam. On one Is 
represented a goatlicrd and on die other a shepherdess (Fig. iqj, and 
these figures are surrounded hy floral sprays. 

Major Gayer .Anderson gave two interesting specimens of Gm’co- 
Rnman tapestry^ weaving from Egypt. One is part of a vertical band, 
perhaps from a large tunic, and showis the figure of a man draw'll in an 
impressionistic manner, and the other is pan of a long horizontal 
band, perhaps a sash, decorated with small birds and animals. Yet 
another form of tapestiy weaving is represented by a Turkish pouch 
wo\'en with silk and metal tliread, probably early in the 19th century, 
which was given by Mrs, Hughes. Sir Charles Marling gave a splendid 
example of a Persian rug tapestty' woven in wool, dating from the iSdi 
centuiy', and made probably in the Sehna district. It is of remarkably 
good quality and a welcome addition 10 the collection of rugs, 

Ex''JGLiSH EMllRtMDERIES. Two arejuisitions of the very first 
importance w'ere made during the year, the tw'o embroidered table 
carped, formerly the property of Lord f'it. John of Bletso, for wliich 
the National xArt-Collections Fund generously contributed half the 
.sum required. These tw'o embroideries are W'ell known, and have 
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often been iHusixated and exhibited^ and, in view oi‘ the rarity of the 
type and of their beauty, form a most valuable acquisition for the 
national collection. One which is worked throughout in fine tent 
stitch in wool on linen canvas is traditionally associated with Lady 
Margaret Beaufort, Countess of Richmond (i 443-15091, mother of 
Henry VII, but is probably not earlier than 1550. It shows three 
medallions set 
against a line 
diaper ground 
which is border¬ 
ed with a pat¬ 
tern of casleiTi 
origin, suggest¬ 
ing the “cufic"’ 
borders of Asia 
Minor and Cau¬ 
casian rugs. The 
two side medal¬ 
lions show deer 
feeding on acorns 
in an oak forest, 
and the central 
medallion dis¬ 
plays a coat of 
arms (Plate 
XXXV). 

This Is not yet 
satisfactorily de¬ 
termined, but 
seems to be that 

ofGifTard of Steeple Claydon, a family w hich long held the wardeaship 
of Whaddoii Chase, a fact which may be alluded to by the scenes in 
die side medallions. I'he other is embroidered in tent and stem 
stitch willi wool on linen canvas with an elaborate design of vine 
and oak tracery and bordered with a similar pattern. It was made 
for the marriage in 1602 of Oliver Si. John, first Earl of Bolingbroke. 



liET. 10. 


^Mucquoid and Edwarda, Dictimtiry o/ Farmtiire^ 1 , p. 183, Fig-s. 3 p 4 h P- Kcnciritb, 

ConrtdimWp LXKVIi, p. 133, fF; CaialoguE HvUif No, 48, 
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with Elizabeth^^ the daughter and heiress of WilJiam Paulct. Their 
arnfis occupy the centre,, and ail round the l^order is a senes of 
coats of arms commemorating other important matrimonial alJiatices 
of the family of Sh John (Plate XXXVI!. I he design of foliage is not so 
very dissimilar from those oi the contemporary English carpets in knotted 
Wallen pile. Both pieces are quite exceptional for their artistic and 
historical value, and indeed for their masterly technique, splendidly 
proportioned designs and rich rolour have no parallels among English 
needlework. 

Under the bequest of Captain H, B, Murray an embroidered picture of 
unusual beauty and interest was bought (Plate XXXI V). It represents 
the Adoration oi the Shepherds and in comporitionrccallsa picture with 
this subject by Vandyck, at Dendermonde, but tile original of the 
embroidery, which was probably an engraving after some contemporary 
Memish artist, is not yet identified. The picture is built up by the 
application of a number of separately embroidered pieces, forming a 
kind ol patchwork with each piece gummed into place. On the back 
IS the imeription: “Edmund Harrison Imbroderer to King Charles 
made this 1637.” Edmund Harrison was a well known member of the 
Broderers Company, of which he was Warden, He serv-ed as Em¬ 
broiderer to James 1, Charles I, and Charles 11, having succeeded 
^hn Sheply in 1621, and died in 1666 at the age of 77, of apoplexy.’ 
He gave in 1628 10 the Broderers’ Company a cup* which bears his 
name, and in 1664, to the parish of St, Giles, Cripplcgaie, where he 
was subsequently buried, a silver mace.* His name often iKCurs in the 
State papers of the period and it is, therefore, fitting that the national 
collection should have secured a signed example of the work of this 
well known English broderer. 

Scwral other important accessions were received during the year 
Mr Frank Green presented a pillow case of the third quancr of the 
1 th century embroidered in black silk witli a characteristic pattern of 
no vveiv'scrolls. Lady Lavery gave a small cushion of satin embroidered 
with silk and metal thread in the manner of the Cromwelliau age. The 
bed curtains embroidered in wool of the middle of the I7lh "century 
arc represented by a small border given by Miss E. Price, and a fine 

Chal ih£ t^tjrfftpanv, p, ff, 

jQwk Plate VIj 

i 5 m. Ant^, 1660, p_ 114, 
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curtain in monochrome rose pink which shows a Stuart version of the 
characteristic Elizabethan Qoral scroll desisfri i Plate XXXVII). To the 
crewel work bed curtains of the later 171I1 century has been added a 
valance piece given by Mrs. G. Antrobu-s. Mr. Frank G reen also presented 
two embroidered bedspreads. One which has its four valances attached 
is adorned with an intcresling series of Qgurc motives worked in the 
style of Chinoiseries, and bears the signature and date ‘‘Gilan Dolben, 
1691” (Plate XL). The other, which is somewhat damaged, dates from 
the early 18th 
centuiy' and is 
decorated with 
well worked de¬ 
signs of isolated 
floral sprays. 

To the early 
i8ih century, 
possibly the reign 
of George I, 
lougs an exqul' 
sitcTy embroider¬ 
ed needlework 
picture presented 
by Mre. F. H. 

Cook, which il¬ 
lustrates the 
meeting of Isaac 
and Rebecca 
(Fig. 20). This 

is an exceptionally good specimen m design, colour and execution ol 
these channing early 18th century figure subjects, and it is particu¬ 
larly w‘clcome as the Museum previously possessed nothing of this 
kind. To the same period belongs a quilted coverlet of w'hite cotton 
with a charming design of fruit and foliage, presented hy Mrs. Lester 
SuiclilTe. To a slightlylater dale belongs a chair seat worked in tent and 
cross stitch with silk and w™l, with a design of flowers of the time of 
George II, and dating probably from the middle of the centuiy. It is 
a characteristic example and excellent both in its tones and in its 
drawing. Of yet later style is an embroidered carpet of the early 19th 
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century, a type hitherto unrepresented in the collections. Ihis is 
worked in wool in cross stitch, and displays a bold design of groups ol 
brightly coloured flowers set against a light ground and surrounded 
by bands of large curling foliage. It probably dates from the reign of 
IV j and is one of the best examples ot its class (Plate ^Ll). The 
samplers ohhe igth century are well illustrated by a good specimen, 
dated 18373 presented by Mrs, E. M. Uaillicj and a most interesting book 
of school samplers worked by the pupils of Sheril Hales School, Shrop¬ 
shire, in 1844, which is the gift of Mrs. Willoughby Hodgson. It is 
particularly instructive to see in detail the ty'pes of needlework tlien 
being taught. The embroidery of tlie last Victorian phase, 'The 
’nineties,” which has not hitherto attracted attention, is now- re¬ 
presented bv iw'o specimens, a table-centre worked mainly in green, 
and a cushion-cover worked in pale ‘‘a^thetk” colours, both presented 
by Mr. and Mrs. J. Hawortlt Roberts. 

COSTUMES. Several important additions were made to the collection 
of 1 Qth century costumes, mainly of the early Victorian period. Tbe^ 
most noteworthy w^as a wedding dress of white satin with overdress ot 
embroidered net. white satin "coal scuttle” bonnet with veU of Devon 
bobbin lace, and fan of “Point Gaze” and mothcr-o'-pearl. It was 
worn at Mimehester Cathedral, in 1B48, for the marriage of Henrietta 
Woodcock tojohn Bell, and was given by tlie daugliters 1 Plate XXXVIII;. 

An interesting and most diaracteristic costume was a Hounced dress 
of printed gau/e and a travelling cloak of plain wine-coloured silk, 
both dating from about 1842 (Plate XXXIK). They were presented 

by Mrs. Allen. . , , , i r 

Another dress of about the same period, with shoes to matcti, 01 
yellow' silk brocade, was the gift of Mr. Francis Mallelt. The weaving 
is either English or French. .\n evening dress of white satin and 
effective gold embroider>' on net, dating from about 1830-40, was 
given by Miss McAlpin, A ball dres.s received from Lady Drury was 
worn by her In 1908 at a hall at the Governor’s Palace in Malta. It is 
of striped white silk w'ith a pattern in tinted warp, strongly suggesting 
an early Victorian style. 

Her Majesty The Queen gave a skirt front worn about 1870 of w bite 
satin with gold thread and polychrome silk embroidery, a sumptuou.s 
Court train of embroidered velvet dating from about 1887, and two 
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small irunk-s filled widi dolls’ dresses and clotht:s of the period about 
1 R6o. Four sets of semi-state liveries for a coachmati and footmen were 
received from the Marquess of Lansdowne. They are intended to be 
mounted on figures to complete the State coach presented by his 
father in 1917, which was last used at the Coronation in tgti. Mr. 
T. W. Williams gave four sets of shoe buckles to complete the accessories 
of these liveries. 

Mrs. Greg gave a series of four English dolls representing costumes 
fashionable^lietween 1840 and 1B60, and an interesting miniature doll 
<»f the 18th centtirv'. An e.-cceptionally hue English doll dating from 
about 1860-1865 with a complete trousseau was presented by Mrs. 
Townshend. 

EUROPEAN EMBROIDERIES. Mr. C. F. Bell gave an ItaEaii 
pillow case of the late 16th century, 'vs ilh characteristic floral devices 
arranged diagonally. It is worked in pale green and red silk on linen 

in double running stitch. * 1 . j ■ 

A few Italian embroideries a centurv' later in date were included iii 
the gift from the Trustees of the Bow es Museum, 'Hic most noteworthy 
were part of a cambric hanging or coverlet with geometrical and 
floral patterns effectively carried out in white linen thread cut-work 
with needlepoint fillings and iiiserilons of bobbin lace, and a border or 
valance of cut linen closely embroidered in cotiched linen thread with a 
needlepoint ground. The symmetrical pattern of curved floral stems 
springing from a central dewice is particularly bold and decorative. 

From Mr. John Jacoby was received a of remarkably fine 

machine embroidery. It was recently made in Paris in the style ol 
Louis XI\k and shows the perfection of modem mechanical produc¬ 
tions rivalling handwork. The acquisition of a Spanish early i8th- 
centnry sampler w'ith bands ot silk embroiders' and drawn work has 
strengthened the Museum collection. 

Mr. E. S. Willfort gave some good specimens of peasant em broidety 
from Dalmatia and Croatia, mostly intended for the decoration of the 
sleeves and skirts ol women's dresses. Fliey form a most useful 
addition to the few examples of this type of work hitherto obtained 
by the Museum, which is now much studied in connection with the 
revival of handicrafts in this couniiy. ... 

Commander jVverkieff, C.M.G., presented a characteristic Russian 
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embroider}'' of the late 17th century, 
hea\d]y covered with chenille and gold 
imd silver thread- 


MEDTTERRANE.A.N EMBROIDER^ 
lES- With the assistance of Mrs. G. 
Antrobus and Mrs. C. B. Borland an 
exceptionally good late 17th century 
bed curtain from the Greek Islands was 
acquired (Fig. 21). This is embroidered 
in darning stitch in crimson silk on linen 
with well designed patterns t\^ical of the 
Southern Cyclades, and from its good 
condition and fitie colour is a valuable 
addition to the collections. 

Three good specimens of Moorish 
embroider}' from Fez and Tetuan were 
presented by Professor and Mrs. 
Newberr}', Mrs. Longman gave an 
interesting piece of embroidery of the 
18th centur}' From Central Persia of an 
unusual green colour, and Mrs. W. 
Hateson gave some fine embroidered 
Kirghiz horse trappings which were 
obtained by her husbatrd during his 
expedition to Russian Turkestan. 


ENGLISH WOVEN FABRICS. 
Mr, F. MalleLt presented an interesting 
specimen of velvet, probably of English 
weaving as it closely resembles in 
design and in technique some of the 
velvets made for Hampton Court to the 
tirderof William 11T. Lord Huntiligfield 
gave a napkin of linen damask of the early 19th century', woven w'ith 
motives boirowed from Ancient Egyptialt Art. Tliis was probably- 
woven in Scotland, at Dunfermline, by Messrs. J. Matthew'son and 
Sons or Messrs. David Dewar and Sons, well before i860. 

From the late Sir Frank Warner W'as received a splendid gift of silks 
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ind velvets woven by his firm. Prominent among them are five large 
velvets, woven with three heights of pile by a process perfected under 
the personal supervision of Sir Frank Warner himself. The other 
woven silks and velvets 





were specially selected by 
him to illustrate the history 
of textile design in. England 
from about 1870 till the 
present reign. All the fab¬ 
rics were made by Messrs, 
^yamer and Sons from de¬ 
signs by well known arti-sts 
such as Owen J ones. 


EUROPEAN WOVEN 
FABRICS, The silks and 
velvets of Russia of the iBtli 
and r9th centuries are 
rarely seen in the West, and 
an opportunity to acquire, 
this year, a series of splen¬ 
did e,xamplcs of these rich 
and striking fabrics was 
very welcome, Italian iit- 
fluence is naturally promi¬ 
nent, as the factories at 
Moscow were established 
there by ftalians under the 
patronage of tJie Emperor 
and nobles. The lavtsli use 
of gold and the elaborate 
and sumptuous character of 
the fabnesj however, shows 
that they w^ere w oven for the 
rich costumes and ceremonies iii' the Russian court and church. Some 
examples are close imitations ol late iStli century French silks made at 
Lyon, and it is sometimes di flic nit to decide whether a silk was made at 
Lyon for the Russian market or woven in Moscow' after French models. 


Fig. 23 . 
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A fine curtain of Italian silk damask of the 17th century-j with bold 
designs of tlie characteristic type, was presented by Miss Emily Peto. It 
formerly hung over the west door of the church at Ravello. 

The collection of linen damasks was enriched by the gift of two 
tablecloths of Flemish and Dutch wea%hng (about iBoo and the early 
19th century 1 from Lord Huntingfield. A linen damask of 17Lh-century 
date, probably of German wTaving, was received from the liereft>rd 
Museum on be half’of Mrs. Marshall, and a German napkin with meny- 
making and hunting scenes (i8th century^) came from Miss Meade- 
Partridge shooting and deer hunting WTtc idso represented on another 
German napkin (early I9tb century'; which \%‘as acquired by purchase. 

^An extremely well dLeslgncd and wxdl executed panel of painted silk^ 
bought at Seville, In Spairu was acquired (Fig. ^22 \. It is of iSih-century 
datL% and the design shows many East Li^an and Chinese motives 
adapted for the European taste of the period. 

NEAR EASTERN WOVEN FABRICS. The most important purchase 
was the acquisition of a bcautilul panel of Persian silk i! Plate XLl I - of the 
11 th century^j reported to hav='e been found in a tomb at Rayy (Rhages). 
The design E composed of a series of repeating roundels^ each of 
which contains a pair of confronted eagles and a pair of confronted 
winged lions with tails ending in goat heads. 'Fhe border of the roundel 
consists of a ring of small circles, each of which in turn contains a bird 
or grifTin. Tlte intcj'spaces betw een the roundels are filled by octagons, 
each enclosing two pairs of birds. In spite of its age and delicate 
fabric, tlie silk is in remarkal^le condition and every detail of the 
design is clear. From its style and the motives displayed, this siJk falls 
into a well known class of Persian silks of the early Mohammedan 
period, in which Sasaman and earlier clcmients still occur. It can be 
compared with the well known late Sasiinian silk of Hunting Kings 
at Berlin,* and another fragmeruary silk at Berlin showing a pair of 
confronted griffins in a large roundel." Some other ‘Tounder' silks 
of the same class, also from the tombs at Rayy, w Inch arc still un¬ 
published, but were exhibited at the Persian Exhibition in London in 
are dated about looo .A.D., during the nde of the Buwaihld 
Dynasty* 1 he well known piece at Lcon,^ which bears an iiiscripiiort 

W'liEi Falkcg Fjjj. 1*7- 
Fi^. 153, 

XLlft. 2fyi. 
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staling it was woven at Baghdad, is related to the same group. It is 
thus extremely satisfactory'^ that the Museum should have been able to 
secure so outstanding an example of this which is as im[xirtant 

from the artistic as it is from the historical aspect. 

An excellent panel of velvet of North Persian style was presented by 
Mrs. G* Antrobus, which has the appearance of imitating the tinted 
warp silks of Turkestan and is reported to have been woven by 
Persian craftsmen at Kabuh A few^ specimens of i8th and igih-century 
Turkish silken stufis were acquired by ptirchase, and these are a most 
welcome addition to an interesting series of fabrics hitherto very 
poorly illustrated in the Museum Collections. 

.AMERICAN PRINTED FABRICS* Through the kind interest of 
Mr. Kneel and Grccn^ the Slehli Silks Corporation of York 

presented a large number of patterns of modem American printed 
silks. One series consists of their %vell known ^^Americana^’ designs, 
w'hich were specially designed for them about three years ago by a 
group of leading artists such as John Held Jr., Helen Wills, Ralph 
Barton and C. B. Falls. The other series, which dates from the 
beginning of 1930, consists of a selection of characteristic and popular 
designs which well illustrate the progress of current taste in printed 
silk fabrics. 

LACE. Good specimens of Italian 1 yth-century^ needlepoint lace, 
kno^vn as Gros Point de V'enise^ are rare^ and a long trimming composed 
of bordeix of this elaborately rtiised lace was presented through the 
generosity of Mrs. Georgina Mary Browne yFig. 18!. 

A selcciion of needlepoint and bobbin laccj chiefly Italian^ was 
given by the Trustees of the Bowes Museum. It included two borders 
of 16th and i yth-centurv' laceSj probably of Sardinian origin. There 
were also a flounce of Dutch (Zeelandj bobbin lace (t8th century *■ 
and a valance of English embroidered net (mid-19th century)* 

Twelve wooden bobbins used in lace-making, obtained from old 
women workers in Honiton by the donor. Miss B* C. Buchanan, are of 
special interest, since they bear dates ranging between 176^ and 




Fig. 33. 


DEPARTMENT OF WOODWORK 

A LTHOUGH comparatively few additions were made to the 
/ V cxillectioii of English furniture and woodwork during the year, 
A. A they filled some conspicuous gaps with fully representative 
objects. 

GOTHIC AND EARLY XVIth CENTURY. In addition to some 
interesting fragments, by the gift of w hich Mr. Aymcr VaUance and 
Mr, Murray Adams-Acton proved their continued interest in this 
portion of the collection, an oak cofier carved with linenfold was 
presented by Miss Emily Hanson (Fig. 24). The origin of this style of 
decoration, which attained so great a vogue in the early 16th ceniuiy, 
is still obscure but it derives its name from a resemblance to linen 
arranged in vertical folds. .\t this period there was a great importation of 
alien furniture, despite protective legislation, and probably linenfold was 
introduced into this countiy by Fleoiish craftsmen, who were certainly 
responsible for the majority of the chests and cupboards then imported. 
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On many of the “Flaunders Chests” the folds are elaborated with 
grapes, tassels and fringes; but in England the [rcaimcnl was simple. 
The chest given to the Museum is a typical specimen. The lid has a 
raised moulded edge and the sides are also carved with linenrold. 

A CHILD’S WARDROBE OF THE EARLY XVUIth CENTLRV. 
A few important dolls’ houses of the Georgian period have facades 
based upon contemporary architecture, and this is also the case with a 
most interesting 
child’s wardrobe of 
Q_u een Anne’s 
reign given to die 
Museum by Mrs. 

Guv T r afford 
:PlateXLllI),liis 
in the form of a 
house, painted to 
resemble brick¬ 
work. Al»ve the 
roof, which has 
three dormers, is a 
hexagonal cii i m ney 
or louvre, and at 
each end a gable of 
scrolled outline, a 
form w'hiclt came 
into favour under William 111 , and is found in some earlier houses built 
under Dutch inflvience. The i'ront has a centre and projecting wings, with 
three row's of sash windows divided by moulded string courses. Above 
the doorway is a lunette-shaped pediment, framing a brass applique 
of a cherub’s head and supported on pilasters, the cur\'ed steps 
representing black and white marble. The centre is hinged and forms 
the door of a cupboard fitted with small clothes peg-s, I'he wings also 
open as doors, lined on their inner surfaces w'ith sheets oi con temporary- 
w'all-papcr printed- from w'ood blocks, part oi' the colour being added 
by stencil. One of these sheets shows distinct signs of Chinese influence, 
while the other is decorated with a bold polychromatic design of 
flowers witli a stag, a liuntsman and birds interspersed. Part of 
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this sheet, or another very sintilar, has been cut up into fra^pnents 
and stuck behind the glass in the windows. English vvall-papers of 
this period are rare, and these fragments form an important addition 
to those already possessed by the Museum. One wing is fitted with 
small drawers painted in coloui'S on a dark ground ;vith conventional 
floral ornament of a type found on a few Stuart cabinets. On one 
side is the inscription, in large cursive characters, “Edmund Joy 1712,” 
more probably the name of the maker than that of the owner for 
whom the w'ardrobc was made, VVe may suppose that tlic craftsman 
took as his model a house in the neighbourhood recently erected, and 
was allow'ed to use up sotne wall-paper kept over from a scheme of 
decoration. 

OTHER ENGLISH FUR.NTTL RE OF THF.XVIHth CENTURY. 
About the middle of the [8tb century a higher standard of comfort and 
convenience in the furnishing of'bedrooms began to prevail. Accom¬ 
modation for clothes wa.s greatly improved and designed with regard 
both for use and ornament. iTie favourite type known as a “Clothes- 
press” consisted of a cupboard enclosing sliding sltelves or trays and 
mounted on a low chest of drawers. Its popularity is attested by a 
number of designs in the trade publications of the period and by 
frequent reference in contemporary' bills, Most of these eupboardb 
were comparatively plain, but at times lavishly enriched examples 
were made, like a well-known specimen fornterly in the MuUiner 
Collection, which Is obviously based on a plate in Chippendale’s 
Ditedor, A “clothes-press” purchased by tlte Museum in 1930 is 
another of these decorative pieces of bedroom furniture (Plate XLIV j. 
The raised serpentine panels nl the cupboard doors are enriched witli 
egg-and-dart mouldings, but the stand, with its profusion of ornament, 
is tire real centre of interest, i’he scrolled convex apron is richly 
decorated with characteristic rococo motifs on an incised diaper ground, 
while the sturdy cabriole legs finish in lion paw feet. 'Ihis remarkable 
clothes-press dates from about 1735, 

About twenty years later in date is a mahogany bookcase witli 
glazed doors, also acquired by purchase, the cannng of the fine 
scrolled pediment showing classical influence (Plate XLV). It is now 
pos.sible to gain some idea of the evolution of domestic bookcases from 
examples in the Museum Collecriott. This new acquisition show's a 
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typ^ produced by Chippendale^s scliool, while earlier phases are 
represented by the well-kno\^'n oak Ixiokcase from Dyrham Park, in the 
Munay Bequest, ajid one of painted pine in the style of W'illiam Kent, 

In marked contrast to the finished execution of these pieces is an 
oak desk purchased b\- the Mnseum; an interesting relic from Win¬ 
chester College, Such pieces of Inmlture, in a modified form, are 
still in use, and are known as “toys”; they are placed at right angles 
to the wall and the back of each of them bears a seat for the occupant 
of the next “toys.” The older examples ot them, of vvhich hardly 
any have suixnved, were designed on the lines of bureau bookcases of 
the early 18ih century', and strongly constructed to withstand rough 
usage, of which the ,\Iuseuni specimen bears obvious traces. 

.\N UPHOLSTERED ARMCHAIR IN SHElL\TON”S STYLE. 
In the combination of grace and utiUty' the last quarter of die i8lh 
century' may be held to represent the high water ntark of English 
chair-making. There can be no doubt that the publication of 
Sheraton’s Drawing Book (1791) exercised a powerful influence on 
contemporary chairs, and many of the most satisfactorN' ntodcls of the 
time are derived from that source, Au upholstered mahogany arm¬ 
chair, given by Mr. Donald Gunn, is strongly reminiscent in its 
graceful lines of Sheraton’s designs for this type, and is a valuable 
addition to the sequence of late rSth century examples in the 
Collection. 

A REGENCY COUCH AND WRITING GABINET. Hitherto 
the arclneologicai revival which produced the Empire style and its 
English derivative has beeti \‘ery inadequately represented in the 
Museum, but in the course of this year two pieces oi furniture were 
acquired w'hich are fully representative of this period. Ait attempt 
was made by the leading designers of this school to adapt Greek and 
Roman types ot furniture to contemporary' uses, while aticiciii Egypt 
was also laid under coiitribuiion, the publication of Deiion’s great 
work, Voyage dans la Basse et la Haute Egypte, “giving rise to a taste for 
thLs description of embellishment." 

.A couch of carv'cd and gilt wood presented by Messrs. Heaton 
Tabb and Co. (Fig. 23 ) w of classical form, recalling in its design the 
type associated wnth Ingres' celebrated portrait of Madame Recamier, 
The lion Lerminals show, however, that mixture of styles indulged in 
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by nwny Regency designersj for they are of the Eg>ptian type 
famitiarized in this country by Thomas Hope. This couch formed 
part of a set made by the firm of Gillow for Kinmel Park, Denbighshire, 
m 1805. It is covered with the original silk damask. 

The association of strongly figured woods with inlay and mounts of 
brass or bronzed metal is very characteristic of the Regency style. It is 
seen in a writing cabinet, purchased by the Museum, which is veneered 
with zebra wood, the Egi^dan terminal figures at the comers ha^-ing 
heads and feet of ormolu (Plate XLVI), Behind the arched astragals 
of the doors are framed water-colour drawings of a ‘‘Fall on tlic Clyde,” 
si^ed “J. Baynes, 1808.” The front lets down on a quadrant and 
within is a drawer with satin wood fittings for writing. The execution 
of this secretaire is of remarkable qua]it\'^ and worthy of the high 
standard of English cabinet making at that period. 

A FLEMISH ARMCHAIR OF THE XVHth CENTURY. Tlte 
most important addition to the collection of foreign furniture was 
Colonel C. G, Vereker’s gift of a walnut armchair of Flemish origin 
(Plate XLVII} covered with contemporary needlework in a design 
of scrolls and foliage. The stretchers and legs have the thick spiral 
twist which is distinct from contemporary' English turning, and the 
arms are richly carved with acanthus decoration. 
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INDIAN SECTION 

T he acquisitions made for ihe Indian Section during 
the year 1930 have been comparatively tew> numbering only 
89 objects. This is due to two causes. First, the expenditure 
of the available Fund has been devoted to the purchase of a few cosily 
and important works of art: and second, it is necessary to limit additions 
from other sources, owing to increasing pressure upon the exhibition- 
space of the Galleries, strictly to such things as will fill up the lacuna- 
in the various departments. Continuing the policy of building up a 
representative section of Mogul art, a considerable part of the Fund 
was allotted to the purchase of part of a Shah Jahan Darbar 
carpet^ and of a gill-glass Huka-base. Otlier purchases include an 
embroidered twill Palampore from Masulipalam, and an unusual 
S- Indian carved ivoty- plaque* Among several acceptable gifts, 
perhaps the most notable was an elaborate Buddha-figure of copper 
and gilt-bronze cast in Nepal in the i8th cenlury. 

TEXTILES, A part of the field of a Darhar Carpet (Plate XLVIlli. 
was an important addition to die small number of Mogul carpets as yet 
in the Museum. It was woven at Lahore in the carpel-weaving faciriry 
established in that town by the Emperor ,'\kbar, and dates from the 
middle of the tyth century. It is stated to have been made to the 
order of the celebrated Raja of Amber (Jaipur) Jai Singh I (the 
“Mirza Raja,'* 1622-1666) for an apartment in the Palace he W'as 
building at Amber, in the heart of the Aravalli Hills, Rajputana. 
This apartment was probably the Mirror-glass Hail (Shisha Mahal), 
in w'hich the design of ihe ceiling and of the dadoes is closely similar 
to that of the present carpet. The decorative scheme of this pan of 
Amber Palace conforms to the con temporary’ taste developed during 
the reign of the Mogul Emperor Shah Jahan {1628-1658) as it is seen 
in the Taj Malial at Agra (built 1632-1649) and in the Palace at 
Delhi built between 1638 (w'hen the Emperor finally left Agra for 
Delhi) and 1648. The carpet is of closely-knotted W'oollen pile, 
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averajfing 260 kiioiii 10 the square inch. The pattern of repeated 
vases nt flowers widiiii tompartmenls of scrolled strapwork tracery 
is carried out in white, yellow, ochre, light and dark blue, and purple, 
on a ground of warm kermes red. Traceiy-and-flower mcjtives, 
deriving no doubt from the *‘vasc” carpets of Persia, appear somewhat 
late in the period. Typical eKampIes of this treatment are seen in 

the *‘Scales-of-Justice” 

- marble screen at one 

end of the Diwan-i- 
khas at Delhi, and in 
one side of the marble- 
screen enclosing the 
cenotaphs in the Taj 
Mahal at Agra. 

The wonderfully-pre¬ 
served coverlet 01 Pal- 
ampore (Plate XLIX} 
is embroidered in 
brightly-coloured silks 
in close chain-stitch 
upon a tw'tll ground 
of mixed linen and 
cotton. It was worked 
at Masulipatam, in the 
Madras Presidency, 
somewhere about the 
vear 1700, and was 
brought to England 
in 1734 w'hcn Charles 
Peers, a Governor of 
Fort St, George, 
Madra-s, retired from 
Fig. ajj. the .service of the East 

India Company. In 

the centre of the coverlet, the held is occupied by five identical 
vases of tulips, carnations, roses and sprays of' small flowers, 
one vase being placed in the middle, and one at each corner, at an 
angle of 45 degrees. The interspace is covered by a modernised 
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Indian Section 


“Tree-oF-life” bearing the same flowers, gaudy buUcrflics and Falling 
leaves. The deep border has miniature repetitions of the Tree-of-Life 
motive, with small vases of flowers at the corners. It w’ill be seen that 
this design has nothing Indian in it, but is of the kind popular in 
England and the Netherlands at the beginning of the i8th century'- 
It seems probable that the fabric and the design were sent out from 
England to be rendered by native craftsmen in the incomparable 
colours for which Masulipatam was justly celebrated. An almost 
identical coverlet is in the possession of the Covintess ofliOndonderry. 

GLASSWARE. Glass of the best Mogul period was quite unrepresented 
in the Indian Section until the acquisition this year of the beautiful 
and refined W'ater-vessel for a Huka seen in Fig. 2^. It is of transparent 
dark-green glass, nuiffie-gilt on the outside, and paticnicd with a 
diaper of vertical leaves. V’ery little is known of glass-making in. 
India in the days of the Mogub; the character of the glass, and the 
uses to w'hich it was put in the interior decoration of the Shah Jahan 
palaces, ^c., suggest that its use was introduced by West Asian and 
Italian craftsmen employed in the building of the Taj Mahal. The 
glass of this Huka-base Is very similar to that turned out at Shiraz, in 
Persia, by glass-maker.s working in tlie Venetian method, at the 
beginning of the 17th century. It is not improbable that sonic glass- 
worker of Shiraz was summoned to the Mogul Court at Delhi, and 
there produced glassware of the high quality found in the present 
W'atei-vesse!, a quality' nev'er reached in any' purely Indian glassware 
in the Indian .Section. 

IVOK-Y-CARVING, Plate L illustrates an ivory plaque ot a type 
and period liithcrto unrepresented in the collection of ivories. It is 
carv^ in medium relief, and in the protected pans bears traces of 
red stain (tamarind-juice). The subject depicts the Marriage qf 
Shiva and Parvati, an incident drawn from the Puranas and popular 
in the South of the Peninsula. Its earliest sculptural representation, 
in the 6th to 8th centuries, occurii at Badami, the old Chalukyan 
capital, at Ellora, and at Elephaiita. In the more modern Diavidian 
temples of the Madras Presidency it is of frequent occurrence, 
particularly at Madura, the capital of the Naik kings. Renderings of 
this subject, very close in general treatment 10 that of (he ivnrv under 
review’, may be seen at Madura, over the entrance to the Sundareshvar 
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Temple and in the Pudu Mandapa, both erected in the reign of 
Tirumala Naik (1623-1659). The Shiva and his Bride Parvati 
stand in the middle of the foreground in the act of joining their right 
hands, over which the god Vishnu, seen behind the Bride, is about 
to pour water from a golden lustration-vessel. Beside the god Shiva 
is a Bhuta and the goddess Lakshmi occupies a similar position beside 
the Bride. In the background is a leafy-tree (acacia?). Beside the 
head of the god Vishnu, and to the left of this tree, is an itisctiption 
scratched in Northern Devanagari characters giving the date “Sam(vat} 
1823”—A.D. 1 766. This was probably inserted more than one hundred 
years after the carving of the panel, since the style is that of the Madura 
school of the first half of the 17th century. 

.METALWORK. The most notable addition to the secdon of metal 
castings was the fine Temple Image, cast in gilt-bromte with hammered 
copper accessories, of the Second Dliyani-fiuddha .Mtshobhya (“the 
Immovable One”) of the Northern Mahay ana Buddliist Pantheon. 
The casdng was done in Nepal (Katmandu] in the late i8lh century 
by Newari craftsmen, and is a first-class example of their abilides as 
metal-casters, The Buddha is seated in the earth-witness posidon 
upon a padmasana, supported on a rectangular base. Behind him is an 
elaborate repousse torana, figured with the Five Empowering Buddhas. 
The image is provided with richly jewelled detachable ornaments 
appropriate to his rank. This important figure w'as given by Mrs. 
. 4 . B. Staples, who also gave with it tw'o cast bronze Mount Meru 
Pillars surmounted by Garudas. These, aLso, are Nepalese, but do not 
belong to the Buddha figure. 
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H er majesty queen MARY presented a jacket of white 
broad-cloth decorated with couched gold thread—Turkish 
work of the 19th cenlu^\^ Other important gifts were those 
made by Mrs. Lewis F, Day — see below', p. 82—and by the Under¬ 
ground Railways of London. The opportunity may be taken to draw 
attention again to the valuable services rendered by this Company to 
the cause of Decorative Art, both by the employment of the most 
highly qualified artists on the decoration of their premises, property 
and publications, and by their numerous gifts to the Department of 
Circulation, which is so in¬ 


timately associated with the 
training of those w ho w ill be 
the artists of to-morrow. 

CERAMICS. In \riew of 
the admitted excellence of 
Chinese pottery, w’hich in 
ceramic art hol^ a position 
as pre-eminent as that of 
the Italian masters in the 
art of painting, the Depart¬ 
ment has continued Its policy 
of forming a representative 
collection of the early pol- 
lery of China, especially that 
of the T'ang 1618-906] and 
Sung (960-1279) dynasties. 
Conspicuous among the pur¬ 
chases is an carlhenw'arevase 
of T‘ang date, excellent in 
form and covered with a rich 
golden-brow'n glaze (Plate 



Fig. 26. 
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I-Ic). wares included a Graceful boirlprtl'aw<*ii r 

lype, with a clear crackled ^laae ,'Plate F 1 a) a »Se ^™ n ‘ c 
»-ith pale greenish glaze, a^d a cnve;ed''j!rr of X.eltf^war? ",h 

creamy glaze. A tv^o-handlcd .toneware hotile vv4 h dark hm n 

gWjs of a type Found on the early Suntr site oF kn.N, 

Southern Chihli, and dates from the i uh L’emurv {Plate LIb)' The not' 

tery^ types associated with the Tz u Chou Ikcton^eS in LmheVn CMhh 

includ^^ a place and bowl with folia pc iiaintpH in hi^ vu 

creamy glaze The bowl and covered dower-vase shown in Plate^LII 

have beautifui leaf-designs incised under a ?rfen celadnr trla? 

belong to the weil-kiiown Sung tvpe madc^r7.w,J 

province of Chekiano- r c 5 Ch'uan m the 

piuwnce oi LneJtiang, 1 he fine viise shown in h'ii? a Kr..c^, 

drp^pr-;^si “ 

c„a.*i pM dafea&c^ ■" 

bu&r:.°c\':i:r “t ■- "-'^rr,, 

white earthenware painted un the inside in dai k-taliic and'Mlfck undef 

glaze ihig. 27,; and a small vase, also of the toil. ...^7 ■ 1 

zoomorphic handles and a leaf desbn in h it 

bine glaze (Plate [TI 1 a.i ' ^ ^ under a turquoise- 

Bo 


Plate LI II 
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(ff) Vam. EarthENSVA iiF.. Painted in HLAtiK tneier Ti'k^i’cipiiR 
Gr*AZE. {A; Earihenwarf. Painteu lv Hi_Ar:K and dakr 

blue I'NDEk A CM.F.AR OLaJEE. PKlRStAN; I3TH ULEXTC'RT. 
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and a Capodi- 
monte groi^ of 
Bacchante, r aun 
and Cupid, dat¬ 
ing from the 
second half of the 
i8lh century. 


GLASS, During 
1929 the Depart- 
ment was able 
to purchase an 
important panel 
of early 14th- 
/'pntiirT.' stained 
l^’pe 
grisaille 
from a country 
house in England 
(Plate LVi; It is 
almost certainly 
fi'om the same 
window as a 
panel (No. 940- 

igoo} already in die main collection of the Ahiscum' which formed 
part of the^bcejuest of Mr, Henry Vaughan, and another (igured on 
Plate LXXXIX of Westlake’s liistary Desipt in PainUd Glass, Vol. il, 
and there described as french. A similar piece is also in the crvpt of 
the cathedral of St. Denis. The occurrence of iieurs-de-lys among 
the trailing tendrils which form the main feature of the design is, 
perhaps, in favour of a French origin- Xforcover, the lorrnal roses 
and the peculiar manner in which the branching stems cross over one 
another are closely paralleled hi a window in the Sacristy at Chartres.* 
On the other hand, the medallions in the middle ol the newly acejuired 
panel, and the similar panels cited above, have a background of wliite 
circles sciatched through a black w'ash, which is a device used on some 
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velvets made in the factories of 1 ja^arefTand Marco Ciccani, at Moscow, 
in the i8th centars'^—see p. 67. Such fabrics were previously 
unrepresented iti the tTaveJhtig collections. Among the other purchases 
there may be mentioned an English linen curtain embroidered with a 
bold design of leaves and tuHps in maroon woo) and dating from about 
1650; and part of an Italian chasuble of the last quarter of the i7Lh 
century. Tins chasuble is of silk embroidered in coloured silks and 
metal thread with a pattern 
of curving foliated stenis|Jand 
birds (Plate LVI). 


WOODWORK, 
noteworthy purchase 
sub-section was the PemLHuntL- 
table i 1 lustrated in Plate LVI 11 . 
It is of mahogany, and is inlaid 
with a pattern of leaves in 
tulip, ash, and stained woods. 
It dates from about 1790. 


PRINTS, DRAWINGS AND 
MISCELLANEOUS. In ad¬ 
dition to the ptKters, which 
are regularly presented as they 
are published, the Under¬ 
ground Railways of London 
generously presented in the 
year under review the original 
arawing for the poster “There 
and Back,** by H. S. WilHani- 
son { Plate LVll) , and a number 
ofw'ood-hlocks with prints from 
them. Som e of the blocks w ere 
Leighton, and had 
to illustrate adver- 
ttsements in the daily Press; 
others, by R. Gibbiugs, 


Fig. 23. 


P. Hagrecn, H. K. Rooke and C. Dillon McGurk, were for posters. 
The poster *'There and Back” was among the best of its year, 
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and the Museum is fortunate in being able to include^ the drawing 
for it in the travelling collectioiis. The London and North Eastern 
Railway Co. gave a collection of the posters of holiday-resorts in 
Great firilain which they issued for the summer season. Gifts ol 
printed mailer, posters, or showcards, were also received from the 

Baynard Press, the Bir¬ 
mingham (Margaret 
Street) School of Art, the 
Curwrcii Press, the Empire 
Marketing Board, Mes.sr$. 
Heintze and Blanckertz 

and the London Counts' 

* 

GoundL Mr. G, W. 
of the Dolphin Press, pre¬ 
sented books and other 
printed pages Srct on the 
Linotype marhiiie. The 
Department previously 
possessed no specimens of 
work i I lust rating the possi¬ 
bilities of this machine in 
fine hook production and 
the variety of good type¬ 
faces av^ailable. Six wash- 
drawings and one 
Hi?- jfj. fScep. ii2l. pencil-drawing for Book 

Illustrations b\' VVUliam 
Small I born 1843 ', who was oncof themost-imponant hook-illustrators 
of his day, were given by Dr. Small. Two of these, dated 1887, were 
for the illustration of SadiiU and Sabre, by Hawley Smart, in the Graphic, 
1887; two, dated 1889, were for The ,\'eio Prhice Fortuualus, by Wm. 
Black, w’hich appeared in the Graphic in 1890. The publications for 
which the remaining three drawings were made have not been 
identified. 

The purchases for this sub-section included a small but imeresting 
group of engravings by artists of the i6th century, .\mong these may 
be noted an engraving of Tiie Tliree Peasants by Albrecht Diirer, 
another, the Burial of Christ, by Lucas van Leyden, three by Heinrich 
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Aldegrcver, and four by Hans Sebald Beham. ‘file purchases of 
modern prints incWded w'ork by Stanley Anderson, Harry Morley, 
Noe! Rookc, and George Soper, A few linocuts by Sybil Audrev,'S, 
VV. Kcnnodc, and other artists, were also bought. 


Other Gifts, BF.cjOEirrs, aku Important Purc21ases 


NEAR EASTERN POTTER V 

VASE, i.';irthcmvarc. willi painting in black under a deep aubet-gine-purplc 
gla^c. Syrian (Rakka); 12th or I3tii ctrntiirj'. 

DtSH, canhenware, painted in blue and black with arabcisques. Syrian (Rakkal- 
lath or 131I1 centurt' l Plate IXa), 

BOWL, carrhenwarc, painted In black with a lioti. S\Tian tRakkai: i2tb or 
r^fh ceuiurv' (Plate IXaJ. 

CONTINENTAL EARTHENWARE AND STONEWARE 

A fTtAOMHNT OF HISPANO^MORES^UE EARTHENWARE, with the antlS of Pazzj 
of Florence; middle of the tstli centurjr, Ghm bjy Dr. W. L. ffildburgk, F,S.A. 

FOURrEEN fragwEhNtb OF EARTHENWARE, Italian, German, etc.; fbntiti in 
London. Given by Mr. G. F. Laicrence, 

Vjise, enamelled earthenware, painted in blue; and a dish of the same, painted 
In green and purple. German TrankJbrt-on-tJie^Main); late tyth century. 
Gkeii iy Mrs. Hmming. 

i-tvl'. FRAMES OF DUTCH TTLES, painted witb biblical subjects, riew's Oif.\mgterdam, 
arms of Dutcli towns, and sliips, lytb and iflth centuries; a tile painted with 
a portrait of Frederica Louisa Wilhdmina, Princess of Orange; also a tlle- 
pancl painted with a pastoral scene, French, middle of tlic t8th ccntur\', 
Gnen by Mr. Henty Van drn liergh iFroug/i the Jvationai Arl-Coltections Fund. 

TlfTO TANKARDS, stoneware. German 1 WesicrwaJd); end of tyth century. 
Girea fy .V/r.t. H*. de rHofiital in memoTy oj her husband, 

MUG, stoneware. German 1 Wcstcrwald); 17th century. Giaeii by Mr lohn 
Soalhumtk. 

JUO, stoneware German; 17th century, dug up in the Cit>^ of London. Given 
by Mr. M . Rtdml. 

SEvp’PIECES of French (Moustieni) earthenware; about 1740-1750; formerly in 
the collection of Mrs. Margaret Pennington, Ibr many vears on loan to the 
Museum. 

PLATE, earthenware. French (Rouen); middle of the i«lh century. Given by 
M>. W. Hidoul. ' 

BOWL, enrtheiiwarc, cotered with a wJiite slip and painted in colDiin within 
inctsed mitlincs. Swiss (L.'tnguau i; dated 1773. Chen by Mr. James Falify‘. 

v<\SE, browTi-cnamcIled earthenware, with gilt decoration. Polish, made at the 
Wolff Facto! y, Warsaw; about 178^^. 

iNK^IANO. creamA-oloured carliienware. Ifalian; iqdi eenturv. Given by Mrs 
Ada Cardinal f. 
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Other Bty^UESTS. and Iupciktant I^trchases 

ENGLISH EARTHENWARE .AND STONEWARE 

with a d«igD incised ihrongh a coatins 

CKur^. H tf attendant. ITom TritJ 

Church, Hcnfoidshire; 14th century-. Gfviti bj> Mrs. Waller Butrfier. Part ol' 
the senes relerrcd to in the Annual Rmeu for Plate 12). " 

jua or Wrnthani earthenware, .sitit impressed and applied panels of fonnal 
Bow ere, flcnre-de-Iys, h alf-JengtJ) figures, masks, stam.- devices the imtials 
IL. II, Md IE »,;d tJ,. dale i6.,,, all on a g,o;n.d smrwn S iSJcSlT- 

Ijosses, under die lip is si lar^e grntcstjtic mask. 

ursH of earthenware, moulded witii outlines in relief and dreorated in white 
and light and dark brown slip, under a yellow glaze. The decoratio^ 
mdudes a rectangular panel with the initials S.M, .Staffordshire, ahouft 72? 

' Eivrrpooi and Bristol) delft w.^e; iSdi century - 
one of the specimens beare the arms of Zachary Bavlv of Bristol, a frame or 
TtN-ENAMELLF.D TILES, pmted in bjack and painted'in green; about T?8o 
wo STONEWARE Pop, late 17th and early tSth century. \ str^x earthe^ 
WARE POT. earl V 19th century, ajar of red earthenware, made at Bethers- 
den. keivl, inlaid with large sprays of forma! foliage on arching stems in 
w^ute clay under a yellow gla.e and inscribed “mrs. shoosmith caterbur? 
1^9 p. A JAR OF RED EARTHENW AkE covered With a mmtled slip and lead 

A jar of red EARTJpNW'ARE, made at Beihcredeii, Kent, inlaid with Jarre 
spray's ol fpmal lohage on arching stems in white clav under a vellow cHail 
and iivscnbed^ MRS shoosmtth CATERauRY ,809 pT i op ako e.arthe\' 
WARE covered with a mottled slip and lead glaze, made at Cadbonmgii' 
Sussex; middle oi the t gth eentun . All gi,en hy Mrs, Hamming, ® ’ 

puzzLE*jt’c, earthenware, with decoration incised through a white slip under a 
yellowish glaze splashed with green, made at CWk Street Somereet 
dated 1791. OiFfn by Mr. ,J. E. Rfveirs Ihpkim. ■ ’ 

P"*"'='v 

FIO^. earthenware, a man in a kJit. Staffordshire; middle of tpU, c.-nturv 
hy Mr. J. D. kfnnrdv f/irougb /he ,\'etianu/ Ari-Collrcfiom fund, ' ’ 

A SIMIJ.AR FiorRE, 3 womati in “bloomers." Cistn hy Mixs E. M, Qmke 

PIPKIN-, earthenware, t.ph or i^tli century'. aii>en hy Messrs, (Msworih & Ce. 


Other Girrs, Bequests, ani> iMEORTAm’ Purchases 
CONTINENTAL PORCELAIN 

TEA-ciip^ I Lallan (Venice); 18di cenlnry, ^ Air* Sydfitj Vacher, 

rrGUJUfc OF A NEORO FLUT'E-PLATER. Russian (probably Irnpcrial Factory^ St. 
Petersburg, or Gardner’s Factory, Moscow); about 1B25. Ciim ^ Mr. E. 
avoids. 


ENGLISH PORCELAIN 

JUG wiih. an applied spray of pJum-blossom picked out in b'ght blue, green and 
yellow. Probably Longion Hall; about 1750. Given by Mr. F. Brvdertp. 

TUREEN with cover and stand, painted, perhaps by Absolon of Great Yarmouth, 
with ‘“botanical” Bowers; alwiit iBio^ Given by Miss AL Locking. 

FOUR FIGURES, Roctingham factor)’', Swinton; i8ii6-iB4!a, Giuen by Afr, D* 
Kennedx- 

A SHOW CARD OF PORCELAIN BUTTONS, Worcester (Cliamberlain's factory); 
about 1S40, Given by Mr, Francis G. Hyde. 


GLASS VESSELS 

CRUET EOTTt-E With piucered decoration, English; about 1750, Another, of cut 
glass with metal stopper. English; about 1740, Given bj Lady 

large vase with cover, engraved and gilt. Spanish (San lldcfcmso); late iSih 
centiijrj.% 

DISH, engraved and gilt, Spanish (Saji Ildefonso); late iSth century. Beqaesi of 
tiu late Walter Child. 

TOY UECANTER With nine wine-glasses. Euglisti; late 18th century. Given by Mus 
Xora Tuykr. 

lAip of blue glass^ English; iBth ceiitur)'. Given by Mr. A/, SieeU^ 

iJLO decorated in black and gold by Absolon of Great Yarmouth. English; 
early rgth century. Given by it/r* CenV Davis. 

noBLET With cut decoration. English or Irish; about iBio to 1830. Wine-glass 
engraved witli a portrait of Nelson, commemorating the Batde of Trafalgar. 
English, about 1815. Two other 18th century English wine-glasses. Given bv 
Mrs. PAilpatL 6 

JUG, cut glass. English; about 1820. Given by Mrs. James in memaiy of her son, 
Arthur Hedl^ James. 
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Other Gifts, Bequests, axd Important Pl=rchasejj 
STAINED GLASS 

PANEE of s^ncd glass, Christ bearing the Cross, designed by Einar Foiseth 
and carried out by Gustaf Ringstrom. Swedish; dated 1919. A replica of a 
window made for Frari Church, Sweden. Givm by the SweSsh Sadf^ {Berserks 
end Vikings), 

DEPARTMENT OF ENGRAVING, 
ILLUSTRATION AND DESIGN 

ENGRAVINGS, ETCHINGS AND DRYPOINTS 

ETCHINGS (7) fcr J. M. VV, Turner’s “liber Studiorum." 

EXAMPLES of work by the following artistes were purchased:—S. Anderson. 
Harry Morley. 

EXAMPLES of work by' the following artists were gi^'cn:—A. Appian, F, A. W, T. 
Annstroug (G), E, Bi^ot (3), E. T. Daniell, Paul Dniry, F. L. Emanuel 
E. N. Hadcoefc, ,\xel Haig, Oliver Hall, Martin Hardie, Rosa S. Hope, 
P. L. Moreau, J. Poortenaar (6), H. Rushbuiy', L. Squirrell, Middleton Todd, 
C. F. TunniclifTe, H. Gordon Warlow, H. A. Webster. 

WOOD ENGRAVINGS 

Gwendolen raverat (6), Given by the Londun Underground Railway, 

EDW'ARD GARRICK (5). Gitxn by the Artist. 

CLARE LEIGHTON (6). Given iy the London L’ndergrgjirid Railway. 

EXAMPLES of work by the following artists were purchased;—E. Gordtm Craig, 
E. Garrick, Dovgal, Goncharoff, Wh Gory'nska, J. Konarska, Nalepiiiskaia- 
Boichuk, Pavlinoff, W\ W^asowicz. 

LITHOGRAPHS 

s, T. CHARLET. Given by Mr, Campbell Dodgson, C.B.E. 

CHARLES GONDER (5}. Given by Mrr. A, Cecil Lawson. 

IVAN MEmovTc {18). Giivn by Mr, A. L. B. .ishion {through the Mtional An- 
Colleetions Fund). 

PEARL BINDER (to). Given by the Artist. 

CLAREE HUTTON {3). Given by the Artist. 

ROGER FRY (5), c. R. W. NEVINSON (s), JACOB KRAMER, 
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OniHft Gin'S, Bequests, asd Important Purchases 


POSIKRS 

ig POSTERS were presented, among donors being thi UndArgiamd Hailw^s^ tiu 
Loiulm Oftii EaiUm R^itweiy^ and ffif Cenir/il Commiftef of ihc Old French 
Art Exhihitiofi. 


ILLUSTRATION AND BOOK ORNAMENT 

BCKJk [LLUSTRATiONS, di-awn by Kate Greenaway and H, T, Ford. Cium by 

Air. Clarkf HuUm. 

WOODCUTS by Clenience Hoixsman after P* Woodroffe, to illustrate “Aucassin 
and Nicolelc/* Giren by Mr, Clarke HutWt, 

DRAWINGS (4) fur boLik-iJIustratiop by Edward Garrick. Given bj the Artist, 
BooK-uovER DESIGN by Albert Ruibeniioiu Given iy Air, CV G. Holme, 
BOOKPLATES {2} by Sir D. Y. Cameron^ R.jV.. Givm by Mr* Frank Einder. 
bookplate by Sir D, Y* Cameron, R.A. Gkm by Afr. Lessing Ri^senivald, 

BOOKPLATES bv A. Dowocy and Sir C, Holrovd. Gwen by A/l Campbell Dodgsm, 
C,B.E, 

BOOKPLATES {j) b)' C. F* A. Voyscy. Given by kie ArlisL 
BOOKPLATE by Uvia Kadar, Given by ihe Artisl, 

MANUsCRiKrs \ 7 ] of Spanjsh choir-bcR^ks, tcith ernturv^ Given by Dr, IF. L, 
Hiidbuigh, FXA, 


ART OF THE THEATRE 

HERBERT NORRis: design for a stage-setting. Given by the Artist, 
c. wtlhelm: theatrical costume design. Cmn Mr, Cleirke Htitio^i, 

M, EiLturN; design for costume of the Princ:css in “Prince IgoL^" 
cosTififES for “I.a Lampe Merveilleuse/* c. iBiS* Given A?' Afijj D, Stem. 

Q, H. EHDADEs: dcrigoR ( lo) fop Stage scenes and ccjsliimcs. 
outsEppK GALLr DA BiBiENA] Stage desigiis (3)1 attributed to. 

CAHjCATURE ptirtnut of Ir\1ngj Bancroft* and Toole. Given by Dr, Abra/iam Cohen, 


92 



OtHI-R GirrSj BEQl.1tSTS, and (mKORTANT PtrRCHAiStS 

ARCHlTECrrURE AND TOPOGRAPHY' 


spam™ scenerv by G, \'h-ian. Lithoj^phcd by L. Haglie. Giuen hy Mrs. C. M. 
SCENES Jn the neighbourhood of Naples, c. 1770. Giiwt hy i. M. LeivensUin. 


ENGJiAVT.D ORNAMENT 

DESiONs tbf engraved ornament by the Master A.D., the Master A,R,, the 
Master A.S., H. Aldc^ever, Androuet Duccrceau, J, T* dc Br\'', S. Carteron, 
Delafosse, Diana Ghisi, Gillot, J, Heel, the Master I.H., A. Jacquard, 
J* Ladenspelder, M, Lc Blon, M, Liard, Mondon, C- Miiller, T, Pasquier, 
M. Plegindt, G, S. Rosch, G, P, Schillinger, Solis, M. Treu, S. van de 
Passe, Vilmain, A. Watteau. 


WALL-PAINTINGS 

cot’tEs (6 sheets), probably by Professor R. YVillis, of wall-paintings at Durham, 
Hildesheim, etc. Gisurt by Mr, T. D. AtkiJuan, F,RJ.B.A. 


WALL-PAPERS 

WALL-PAPER, English 18th century' (fragmcnl). Giuen by Caplaiti R, Lemt, 

WALj.-pAPER from the Quern’s Hospital, Frognal, Sidcup (s porDonsj. G'lWff 
by tbe Arcfiiteft (ti the London County ComicU, 

WALL-PAPER, modem English >,36 portifms]. Gi™ by ike Wad Papft Mattu- 
faciurers Ltd. 

WAI.L-PAPER, modern Enghsh (39 portions). Gioen by Mfssrs. A. Sanderjoa and 
Sons, 


MONUMENTAL BRASSES .Ai\D SLABS 

RtraaiNos (24) of brasses in Hertfordshire and Kent. Gii'ffl by Mr, II. G, Andrews, 
RUBRJNC of a brass at St. Cross, Winchester. Ghtn by Mr, P. P, Htpher. 
RURBtNtis (10) of brasses at Oxford. Giaen by Mr. F. M. Hardie. 

RfBBiNos (15) of brasses in Kent, Bruges, etc. Giivii by Mr. R, H. Peer son. 
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OinER Gifts, Bequests, and Iuportant Purchases 
AUBBixos (3) of brass<s. Given Mr. Ckerles Bowlei. 

RUBBINGS (Si) of brasses in the British Museum, etc. Civeti bjt MUs K. Spfatdi. 
RUBBINGS (26) of brasses in the possessioa of the Society of Antiquaiie. 
RUBBINGS {4) of inscriptions from brasses at Cirencester, etc. CiV«* by Miti M. 

RUBBINGS (3) of a palimpsest brass at Monkton, Kent. Qivm by Mr. Walter E. 
Gawtkorp, 

RUBBINGS (fo) of brasscs. Give by Mr. Ralph Gri^n. 

RUBBINGS (20^) of brasses, mostly from Jforfblk and Sussex. 

RUBBOio of brass belonging to Dr. W. L. Hildburgh. 

RUBBINGS (6) of brasses in OdiJiam and Hendon Churches. Giim by Mr. G J L 
Betkehy. 

RUBBINGS (B) of brasses at Edwardstonc, Hadleigh, and Waltham .4bbey 
Churches. ^ 

RUBBINGS {4; of brasses. Given by tite Rev. H. Tyrrell Green, 

RUBBINGS (3) of brasss in St .Alban's .Abbey. 

RUBBINGS (4j of brasses. Given by Mr. H. C. MaritiuT. 

RUBBi.NGs (iS) of bell inscripdona. Given by Mr. H. B. Walters. 

RUBBINGS (60) of heraldic medallions, eic. Given by Mr. Nicolas E. Take. 


DR.A\VTNGS AM3 STODIES 


sm JAMES THORNHILL: design for ceiling decoration. 

ALEXAXDEit cozens: laodscapcf^ (2). 

w, J, boddy (3). Given by Miss Ethel R. Beddjt. 

JA«» TURNER. Giwa by Mr. S. C. Turner {through the National Art^ 
Collections Fund), 

F, w. FAIR MOLT. Given by Mr. Ralph Edwards. 

O. IWCKERT R. HOME, LADY WATERFORD, and T. CARWTTHAM. C?lWfl by Mr. 
mo A. Hf Ilhams. 

PETER DE wint: figufe^tudy. Given by Mr. G. Douglas Thomson. 

C. FAIRFAX MURRAY: poTtrait-studies ( 3 ). Ciiwi by Mrs. Penryn Milsted. 
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Other Gifts, Bequests, anu Iufortant Puhchases 

DRAWING of a tcictc of tritons, Italian, i8tb century. Gioen by Dr. IV, L. Hild- 
bargh, F.S.A. 

H, NAPPE R and c. HARRISON. 6'iwji bji Mr. Clarlu Hutles. 
o- Bowi.Es; sketch-book. Given by Miis Ethel Af. P. Bouites. 

H, E. WOOLDRIDCE. Given bj the Extctiiors of Airs. Wooldridge. 

CHINESE AND JAPANESE ART 

SHEET OF DESioNS for Boat Fbgs of the Japanese Daimios. 

Yosttio MARKiNo: woodblock colour prim. Given by Mr. Clarke Hutten. 

BEQUESTS 

r. BARTOiozzi: engraving after A. Kauffman. Bequeathed by the late Walter 
Child. 


DEPARTMENT OF PAINTINGS 

WATER-CXJLOUR DRAWINGS 

igth Ceritury {Jirsi half) 

ANDREW ROBERTSONj "‘PoTtr^t of a Lady.” 

THOMAS 0£ORG£» ''Portrait of John Jenkins.” 

i^th Century (seemd halfj 

L. BLTRLEjGH ERUHL, *'The Heart of Eppiiig Forest: High Beech”; and '“Weary 
Foot Conunon, Becontree Heath .” Beqmathtd by tkf hie Reiu E. Sdby BruM; 
accepted for the Beihna! Green 

CitniuTy 

U 1 I.EERT RARDINO OREE5f, ‘^It ^ finished.” Given by ifrj. Dorothy BhunL 
ROSA wALus, “'White Almond Blossom, Capri.” GiDen by the ArtisL 

KATHARINE CAMERON. R.S.W., A,R.E,, '“Plum Blossom.” Gf0f7i by Afr. Artkur Kay, 
fbrough the Afational Art^ollections Fand^ 
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OlHzs. GlfTS, JJe(^uestSj ash Ihporta.vt Purchases 


H^OLD SWANV^ICR, OxfordsJlire SheepfQld," GiKftt by Mrs. £. Lilioft 
Swatiunck, 

FRED TAVLOR, R 4 ., “iti a SIlipyard*” Giiten by Mr. Clarh Ihiloft. 
w. HATHERELL, R,i., “Juliet- and Lhr Friar.” Ghen by A/r, J. liamard Daotj. 


MINIATURES 
iStk Ctnluiy f^sfeoTid balf) 

NATHAJJtEL PUMER, “Portrait or an Old Lady.” 
p. HnuoRLANTi, “Profile Portrait of a Man.” 

I. H., “Portrait of a 1775, 

AR’nsT UNKNOWN. “Poi-trait of» Lady ” c. 1773. Gk^rn by Mr. Raiph Edwards. 

J. LACON, “Porlrajt of a GenlJeman." Given by Mrs. Mabel Berryman. 

MRS, AVARNE, »ie Charlotte Hemington, “Portrait of a Lady.” Ghett 

by Miss D. Soutten, R.M.S. ' 

Atirihiited is jirs haana ku.l, “fttrtrait of an Oflicer.” Ci'iwi by Mrs. B. C 
Lowndes tkroagh the h’athnrd An-CdteeHans Fund. 

t^ih Century f Just half) 

W'tLLiAM ALLAN, “Portrait oFa Man." Gken by Mr. Ralph Edwards. 

ANTHONY STEWART, “Portrait of Mrs. .^lesander N 3 .smyth." 

^ ^ ” Be^^^'^thM by H. 

T, c. THOMPSON, "Portrait of a Gentleman,” 

L. A. ARLAUD, “Portrait of a Gentleman.” 
w'. A, HOBDAY, “Mr, Garlikc,” rSio. 


MISCELL.\NEOUS 

Fragments of Ru^ian Frescoes, copies of fresco heads, a painting iUostratmE 
Ru^ian Ikon Patnting, and ipecimens of pigment used in that art Given 
tfjy Mr^ Favel Jukin. 
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Other Giftsj Bequests^ and Important Purchase5 

LIBRARY AND BOOK PRODUCTION 

PRINTED BOORS : GENERAL 

BLOMEtTELD^ REV. F, A Supplement to Elomefield^s Norfolk„ With an iniroduc- 
tion by C« Hussey (1926-) 19:29, 

ciGOGNA, E, A. Dclle inscrizioiii Veneziane. 6 vols; 1B24-53, 

cckSTE^ p, X. Memoirts d^m Jtrtiste. Notea ct souvenirs de voyage (1817-1877)* 
2 vols. 187B. 

OE LA FOSSE, j. B, Algrmeen kunstenaars handboek^ . . . m't koper gegraveerd 
dour Jan dc Wit. n.d. 

EVANS, SLR A. Thc Palacc of MimiH . * * at Kuossoa^ Vol, HI. 1930, 

japan: Dcpanmcni of Fine Catalogue of the tenth Imperial Fine -\rt 
Exhibidou. 4 vols, {i9^9-) Gii/en Prq/rssor Tuih }^asMf o. 

KOREA: (^vernment. Chosen Koseki Dzufu (Album of Korean aniiquitiesj. 
Vols, V III—X. 1928-30, Giz'fi] 4 ^' CAftwn Goi?trttitttnt tifusfunK 

NORWAY: Government OsebergfundcL Vol. V. 1927. Givett by Mi, A. Du Cant. 

RUSSIA; Minism' of Agriculture, L*art populairc a Ja sccondc Exposition 
Koustare dc toute la Russic a Petrograd, 1913. iln Russian, witli summary 
in French.) 1914, 

SIREN, O, A history^ of early Cldacae art. Voh. 11 —IV* 1930. 

STRZYGOWSKI, j. Asiens blldendc Kunst in Stic h pro ben. 1930. 

BOCK, P. Die Klcinodien des Hcil. Rdmischen Reiches deutsrher Nation, nebst 
df;n Kroninsignien Bohmens, Ungams und dcr Lombardci. iBfij..' Gitm 
by Afr. L. A/. Lnwauttin. 

FAEEZ, o, VON, SCHMIDT, R., and SWAR 7 .ENSKI, G, Dcr \Velfeuschaiz. 1930. 

GRANBERG, o. Svenska konstsamlingamas his tori a. 11 , Karl X Gustav-Adolf 
Fredrik. 193a. 

PARIS: Galcric J. Seligmann. Catalogue de la Collection Philippe Weiner 
R^dige avec le concours dc ,MM. L. Rcau, J, Feral, ct MM. Mannheim 

(1929)* GiMtt ^ AfoiUJifi/r G^rjnaiii Seligmann. 

PORT sdni-IGHt: Lady Lever Art GalleiT- A record of the colJcctioiis, (Bv 
R. R. latlockp R. Hobson, P, Macquoid). 3 vols. iq^8. Gwm by thf 
Trustfes. ^ ^ 
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Oj'HER Gifts, BEt^iTESin, and Iupoktant Purchases 
STO^OI^: Hall^ylsla Sainlmgcn B^Wfvaudc Fdrtcckning. Gruppema 

TOKYO: Imperial Household Museum, Shosc*m Gomotsu DF.uroku,—Catalogue 
ot the Impenal Treasures in the Shosoin, I, M. 1939. ® 

USHER, j, w ^Jltxrion of objects of art fonned by James Ward Usher of 

Portrait miniatures, etc, 1900, Given bjr 


ARCHITECTirRE 

coHN^wmNEii, E. Turan. Islamische Baukunst in Miudasien. (1930.) 

HALLE. F. Die Bauplastik von Wbdiinir-Ssusdal. Russbche Romanik, tgag. 

MARtETTE, j, L’architecturc fran^aise. Reimpression de rddition originale de 
'7^7* 3 vols. 1937-29. . s 


^*oi?ssoN. j. Architecture at Beejapoor. 1866.—Architecture 

^ I'lseriptions in Dharft'ar 

and Mysore, 1866. Given fy Mm C. Af. jVfa'tflif. 


ARMS AND ARMOUR 


STOCKHOLU : ICuugl. Lis'rustkammaren. 
STROu. R. and malhboro, o. 


I nventarie- Publikationer. 
Den aid re LKTUstkammaren, 1654. 


CEDER- 

' 930 - 


ART or THE BOOK, 

INCLUDING ILLUMINATED MSS. AND BOOKBINDING 


®®hktN. Deutscher \erein fur K-unstwisseoschafl 
schen Miniaturen, I, 1. Text, and atlas. 1930. ’ 


KOEHLER, W. Die 


karolingi- 


CHICAGO^ Caxton Club, davenport, 
the i6th century. 1939. 


0. Roger Payne, English bookbinder of 


DOMiNGUEz bordona, j. d. Spanish Ulumination. 2 vols. 1930 
GUTHRIE, j. Frescoes from buried temples, 1930. 
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OjHER Gifts, Be^^^^ests, akd Importani' Pcrghasks 


HERMAN, H, j, Neapolttaniscfjc und Toskanischc Handschriften der zvvdtca 
Haute dcs XI\. Jahrhunderts (Band V', 3, of Bcschreibetides Vcrzeichnis 
tier lUununicrteti Handschrirten in ^terreich, Neuc Folge), 1930. 

LIKHACHEV, N. Paiicograllcc skoe Znacime Bumatnich (PaJieoeraphical 
signjncance of vvatennarks), 3 vols,, and atlas. t^Q. 

lonuon; Roxburghc Club, oockerell, s. c. The work of W. de Brailcs, 1930. 

MORjsoN, s. Modern fine printing. 1935. 

OAmNT, H. Afliniatures des plus anciens manuscriUi grecs dc la Bibllothj’oue 
Rationale du VI* an XIVf sieclc. 1929. ^ 

SCHRAMM, A. I^r BildcTschiiiuck der Fruhdrucke, XII. 1929. 

SHAKESPEARE, w. Tile Tragedic of Haniirt, Prince of Denmark , , . lUustrated 
by Edward Gordon Craig, and printed by Count Harry Kessler at ihc 
Ltraaach Press^ VVeirnar, 1930. 

shak^p^are, w, Shake-speares sonnets, 1609, (Printed and bound at the 
C.C.C, Central School of Arts and Crafts.) 1930. Gii'en ir the L.C,C. Central 
School qf ArtT nrta Crdfis, 

THOMAS* H.j and «oriso_\% Andres Brun, caJIigtapber of Saragossa. 1929. 

toescAj K Monnmend c studi per Ja storia ddia miniaium italiana. L La 
coJJezionc di Ulrico Hocpli. 1930, 


CERAMICS 

bo^ntius, t. Catalc^uc tif a eoUcction of Italian maiolica belonrinp to Heiir\^ 
Hams. 1930. Giwn bjf Jlfr. //arm. 

Cairo: Musce naiionaJ de J*.Art arabe. wtet^ g, Lampo et txsuteiUcs en vn^rrc 
etjiaillec. 1929. 

coN^ANTiNOPX-E* Miisees d\Antiqmt^, Meister^xrke. II, zeumermann e 
AltcKinesische PorzelJane im alien Seraj. 1930. 

c. Mittelalterliche Gl^er und Stcinschnittarl^eitcn a us dem nahen 
“sien. 2 vok. 1929-30. 

sc^iTZ, u. Ole Olsens Art CoUecdons, 2 v'nls, and album of plaits fiozAl 
iy Mr. Ole Ohen, ' ^ ^ 

FURNITURE 

ket*tel, r. h. The fine furniture of early New England. 1929. 

par^r, o., and stalker, j. A treatise of Japanning and x’arnbhing, i 638 
CiBii-pi hji Mr. Aymer Vallancf, F.S.A. 
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Other Gifts, Bequests, and Important Purchases 

METALWORK 

FRV, SIR F, M., and tewson, r, s. An illustrated catalogue of silver plate of the 
VV'orslDpfu] Company of Merchant Taylors. 1929. Given bjf Sir Ai. Fry, 
K .C, f+ 0 ^ 

MnsuMURA TOSHIMO. Togancno Hana (Flowers of the chisel). 3 vols, 1903-07. 
pi_EASAjrrs, j. H., and atiL, h. Maiydand silversmiths, 1715-1830. 1930. 

YETK, w, p. Th^e George Eumorfopoulos Collection. CataJogne of tlie Chinese 
and Corean Dronzes, etc. II. 193^3. Givett bjf Afr. George Estnoffeptmios^ F\SiA. 


MOSAICS 

Rome: R. Istituto d’Afcheologia e Storia dcU’Ane. Monumenti. Tavole 
storiche dci mxj.'iaici di Ravenna, I. 1930. 


PAINTliVG, INCLUDING MINIATURES 

BAKER, C. H. COLLINS, and co.vsrABL£, w, o. English painting of the i6th and 
171J1 centuries. 1930. r * 

DE RINALDIS, A. Neapolitan painting of die sekenlo. 1929. 

FCNBEROj A. j. In V'^eniee with Turner. 1930. 

hempel, e, Michael Pachcr. 1931. 

koein: Gesehschaft fur Rlidnische Gcschichtskunde,'Publikaijonen XU 
GLlLMEN, P. Diegotisdicn Moniimeiitalnialereien der Rlidiijande. 2 vols. 1930 
LONDON: EKhibition of Dutch .An, 1929. Commemorative catalogue. 1930' 

LONG, B. 5. Catalogue of die miniatures, pastels and Downman drawings at 
Chequers. (Typescript.) (1920.) Given bji Mr. B. S, 

MARTENS, B, Me is ter Francke. 2 vols . 1929, 

ULrRATOV, p. Drcpe-Russka iconopis v sobranic I, S. Ostroudiov. ,f)ld 
Russian jcon-painting m the collection of I. S. Ostrouchov.) 1914. 

POST, c. E, A histoiy of Spanish painting. 3 vols. 1930. 

Ricid, G. L’opera dci grandi artisti italiani, II, Mrlozzo da Fodi. 1911, 

Giap^nesc, 1930. Catalogue (in Japanese, 
Itahan and English). 2 vols. 1930. Gim Bafon AtrAifAiro Oknm. 

lOO 





Or HER Gifts, BE^tiEsrs, ani> Important PuRCHAi^Es 


TOKYO: E^ihibitioa* 191^3. To-^o-gcimnin TaikiA'an (Exhibilioii of 

famous paiating^ of the T'ang, Sung, Vuan and Miug dynasties). 4 vols. 1 928. 

TOKYO + fmpenal Museum, Momoyajua Shobio GwadTm-shil (Rcpmciuctions 
of si^rcens of the Momoyama period, exhibited . , . April (929). {1929.} 

VxVLEKTiNER, w. R. Unknown masteipieces in public and private collections- 
I 1930. 

VEKTVRi, A. !Siortb Italian painting of the quattrocenUi* T. Lombardv* Pied¬ 
mont, Ligtiria. 1930, 

WEiOELTj c* Sienese painting of the trecentOp r930. 

woolavingto3^,^janes buchanaNj lord, a supplementary catalogue of Lord 
\Voola\dngton s collection of paintings by sporting artists. (^93o^) Gimn by 
thf Rt. Hoii. Lord IVootaving^on. 


FRINTpS and DR.AVVINGS 

BERLIN: Staatliche Musecn. Die Zeichnungen alter Mdster ^ , bogr, and 
ROSENUERO, j* Die niederl andischcn Meister. i vols, 1930. 

coijRBOiN\ F* His to ire illustree de la gra™re en France. I\'* panie" Table 
gmdrale, 1928 (1929). Given iy i/r, £. Seltgmm. 

HtTELSEN, C.3, and EcoER, H. Die roniischen Skizzenbiicher von Martin van 
Heemskerck, . . , zu Berlin, IL 1916, 

kuriu, Die Geschichte des japanischen Holstschnittes. HI, ^929. 

UPPM^^N, F. Zeichnungen von A. Durer. VJ, VIL herausgegeben von F. 
VV inkier. 1927J 1939. 

sHmLEYj A. rile published mezzotints of David Lucas after Tohn 

Constable, R,A. 1930, ^ 

STOCKHOLM: NadonalmuseuTn. ColJectiou de dessins. L Francois Boucher 
Catalogue par R, Hoppe. 1928. 

VIENNA: Gesdlschari fur vervielfaltigendt Kumt. lehrs^ m. Geschichte und 
kntischer Katalog dcs . . . Kupfersiichs im XV. Jahrhimdert. VH, text and 
plates. 1930. 

SCULPTURE 

BERLIN: Staatliche Mi^en. Die Bildwxrke des Dcutschen MiLseums. liL 
OEMMLER, T. Die Bildw^erke id Holz, Stein und Ton; Grosspla$tik. IV, 
b^ge^ e. f* Die Btldwerkc in Holz-, Stein nnd Ton; Kleinplastik. 1930. 
Given by the Berlm Museum. r 


101 


Othkr Gifts, Beqi.^t’Sj a\o Important Pitichases 
BU scHOR, E., and ham ANN, R. Die Skuiptuirn des Zeustempels xu Olvnipia. 

HABicH, G, Die deutschen Schaumunzen des XVI, Jahrbunderts, 1 . i. 1939, 

RZ.VNEDV, c. Studies in the history and criticism nf Sculpture, I\'^—VI. 1939. 

MICHELANGELO: die Terraiotten aus der Sammlung Flahnel. 1934. GjtrfiH by 
Mr. E. R. D, Miulagtift. 

VENTURI, A. Giovanni Pkann, his life and work, 1936. 

WILPERT, j. I sarcofagi criatiani antichi. 1 , text and plates. 1919. 

TEXTILES. INCLUDING COSTUME 

CARDUANNE, G. IJE, and MOFFATf, E. w. Lcs costumes r^gionaux de France, 
IV (end). 1939, 

SCMUETTE, M. Gcstickte Tcppiche und Deckrn des Mitteialtcrs. II. 1930. 


THEATRE 

COPPOLA, C- o. Le Nozze degii Dei, 1637*—^Relazione delle Nozze degli Dei, 
1637. 

VIENNA: NadonaJbibliothek. Monumenta scenica. Portfolios XI, Xll fend) 


PHOTOGRAPHS 

71a of FRENCH arghttectlire, given by Mr. A. Watts. 

766 of rTALiAN paintings, given by Miss E. Halsty. 

413 of ENGUSH AND SCOTTISH ANTIQUITIES: architecture, metalwork, primitive, 
East Anglian plasterwork, etc. {by Mr. B. C. Clayton). 

148 of MUHAMMADAN ARCHITECTURE m SxTia and Mesopotamia f bv Cant 
K. A. C, Cresswdl), t 

154 of stained glass at Cologne, partly in exchange foam the Provinzial- 
konservator der Rheinpro\inz. 

33 of INDIAN ARCHITECTURE, gtpen by Mits C. M. Mewton. 
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Other Bequests, a3Jd Iuporiant PuhoiIjv^es 

Among oLhcr donon to the Library codec dorus af bocik.^ and phoEographs weie 
Mrs. Anirobus^ Art in. Austrahn Ltd.^ Commander fi. Aiferki^^^ Alan3.uiir A. Baor, 
Cm^. G- BnHardini^ Riu. H. Barlram^ A/rj, Jifhit CfilUge {Wisconsin)^ 

Dn J. Mr. G F. BfU^ Air. E. Al. Birmmghnm Crntmi School of 

Arts md Crqfis, Alessrs. Baadlr^ Hutjkld ond Co.^ Professor TL Borenius. Pm/cssor 
G. Baldwin Brawn, Ah. R. Steimrt Brawn^ Dr. C. Eudini.^, Eurlingion Fine Arts 
Club^ Friends of Canterbui^ Catkedr^L Mrs. A. H. Ckatfeld, Ah. A. P. LharUs, 
College Art Association of America, Ah. F. H. Cnpps-Dqy, Minislhe de rinslracfion 
Publiijae {Czechnslovakia}^ Mr. C. Dodgson, Herr J. Duffel, Dtyad Handkra/ts 
Mr. F. C Eeles^ Airs. Cabrielle Enlkor^en, Miss II. Farqtikar^ Ah. S. 
Gaselee^ F.S.A.^ Mr+ C. IP, F. Goss^ F.S.mI., Major A. Grinkl^Draytonj Air. H. H. 
Grimwood^ Herr .-I. Hdtnnierley Ah. J, Hanl^ Miss E. Heu itt^ Dr. tP- L. Hildbnrgh^ 
Hispanic Sodety of America {A'ew Tork), ^*Hollad^ {Prague)^ Lady Hopc^ Mr. E. J. 
Horniman, High Commissioner for fndm, Mr. J, Fing^ Messrs. M. linoedfer md Co. 
CFew Iflri], Monsieur R. Koecktin^ Dr. IP. Fopp. Afr. Fojiro hunabara. .Monsieur 
J. Lafond^ Lanston Monatypf Corporation^ Dr. 0. Dmaire^ Linotype and Afackinery 
fjd., London School of Printing^ Afr. J, G. Mann, Mr. R. Matsumoto^ Direcddn de 
Artpiealogid {Mexico)^ Mr. .4. S. Mikara, Ah. IP. L MorsejVational Sculpture 
Society (f‘ew Tork)^ Mr, .4. P, Oppi^ Afessrs. Orbis \Prague)^ Se^ar Victor Olioa^ 
fferr Hugo Perl^ Mr. F. A. S. FhUtipSt Executors of the late Mr. C. G. E, Fort^ 
.Mr. R. J. Priest, .Mr. Seymour dc Ricci, Ah. F. Richards^ Mr, W, Roberts^ Mr, _4. 
Rotfman^ Major Af. V. L. Rjbot, Dr. Saxl, Mr, L. F. Silas^ Miss E. Af. Spiller^ 
Dr. E, Steinnuinn, Royal .4r/ Society {Sydneyf Mr. Thompson, Mr. Lockett 
Thompson^ Mrs- Vmdileur^ Monsieur J. Vimelie, Mr. Watts^ Afr. Harrfy 
Wilsonr Walkeds GalterieSj Ltd., T. B. Walker Art Gatleries {Afinucapolts)^ 
.Messrs. Tamanaia and Ca.,^ Herr Rektor J^iemer. 

As hitherto, many British and foreign museumsj societies^ and governmeniaJ 
and Other institucions have sent to the Library' as gifts, or on exchange account^ 
copies pf their transactions, catalogues, etc* Catalogues of exhibitions^ especially 
of exhibitions held in London, have also been generously gi\'en by the pro¬ 
prietors of galleria, cxliibiting societies, exliibition audioridrs. and others. 


DEPARTMENT OF METALWORK 

SILVERSMITHS’ WORK 

SNUFF-BOX, Horn and silver^engraved with the arms of die Society of Friendly 
Brothers, Dublin, Irish; iSth cenlury, Givrn by tht Missts E, M. and fi. 
'Espinasit. 
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Other Gtirrs, Beques'I's, and Iuportant PinLcuASEs 


COMMUNION CUP AND PATEN covEK- Silver-gilt. Maker’s mark of William 
Darker (?). London hall-mark for 1732-3, Cistn h the Cusrdtans of the Poor 
0/the Parish of Chelsea, 

SALT-CELLAII, Silver, engraved with the crest of the Dukts of Norfolk. English; 
second half of ryth cenhjrjv 

Mtrc. Silver. London hall-mark for 1708-9. 

CAKE-BASKET, Silver. London hall-mark for 1791-2. Bequeathed by Miss C. Alkt 
Olding, 

copFEE-poT, Silver. Maker’s mark of Hester Bateman. London hall-mark for 
I 773 -+- CiWffl Mr, J, R. Failhwaite in memory of his only son, TTiotnas Winder 
FatimoaiU, uho lest his life in the Great War. 

CENTOEPtECE. ShcRieid Plate, wth cut-glass bow'ls. English; about tSao. 
Giwji by Mrs. Roland Persy Wslters, 

tankard. Silver. Maker’s mark of William Shaw and William Priest. London 
hall-mark for 1756-7. 

Bfqu^alhtd by Mi. IValler Child :— 

todov-ladle. Silver, with whalebone handle. Scottish; late 18th centur)', 

swteltmeat-box. Engrased silver, set with an agate. English; i 7tli centun,'. 

CUP AND SAUCER. Silver, engraved with the arms of Broughton or Legge 
English; about 1710. 6'jt™ by Mrs, Foley. 

spoon. Silver. Maker’s mark of Jonathan Buck, of Limerick. About 17+0 
Ciwii Aj Afr . IL M. Parsom. 


JEWELLEBY 


NECKLACE AND PAIR ot‘ EARRINGS. Silvcr, sct With pastc diamonds. French* late 
18th century. Bequeathed by Mrs, .1 E. Stuart. 

.MOUR.VINC RING. Gold, set with ameth^-sts surrounding a rr>stal coverine 
hair-work, English; late iBth ccntur>'. Given by Mrs, Pemyn Milsted, 

CR(^, PtN AND CLASP. Silver. Herzegovinian; tgth century. G«vn Ay Afrjj Una S 
Teagtii, 

jACiOBrrE EJNG. GoJd^ set with a cry^stal over an entiiTielJed portraii of Charles I. 
English; about 1750, 

rIaNg. Gold, with a diamond, rubies and enamel. Locket bezel containinF 
qf George j Cui qff April isf, ^ 
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Other Gifts, Bequests, and Important Purchases 


JEWEL- Silver patcel-giltj set whh pastes, French; tBlh tcnturv^ Given by A/>. 
Cecil Crajitm. 

THREE BLTTTONs, SilvcT. Greet; 19th ceDtiir^^ Given 4>? Lady Euans^ 

OTHER EUROPE.\_\- METALWORK 

DtSH, Hammered brass. Dutch; middle of j 7th century. 

coMhECtion of metatworEj including an iaccruse-boat of engraved copper, 
fJorentine, rjth irentury^, and a brass bird from a chanddicrj Flemish, 
15th ceniury. Given Ay Dr, PK L. Hildburgh, FJ,A. 

LANTERN. Imu. From Bougliton House. English; about 1700. Given by thf Duke 
of Buvcleuch. 

sioN^sr.vNDARD* W TO Light iitiii, From the Angel Innj Aylesbury. English; 
abuut 1700. 

roASTER. Wrought iron. English; iBdi century'. Given by Mr. C. 

E.voEtAVED PESTER TANKARD. English; latc r7th centurv^ 

BRt^iWZE MEDAi.iJON. Anglo-Suxon; 8th century'* Given by Mrs. C&bden Sandrrjsm^ 

SEA LINO-W_4X CASE. Engravcd brass. Xfade by \ 1 rgo l Madin?) of ShelTicid. 
English; dated 1657, 

BRA^ staff-heaDj uscd by niembcrrs of St. George’s Inn Friendly Society^ 
Birton (Gios.). Given by Sir Barry Jaehan^ 

KNIFE, the wooden handle carved widi tlie figure of a Canon. Dutch; 17th 
century', 

iiNDER-Box CANOLEsncR, Tinned iron, English; iStli ccntury\ Given by Mist 
Annie Evam\ 

ORIENTAL MET.\LWORK 

MIRROR. Bronjze, backed with embossed silver. Chinese; T^ang dvnasiv 
l A.D. 6i8-go6j, (Fig. 17). 

TI-TSANG, ODD OF MERCY, Bronzt figure painted and gilt. C:hmese; 17th century . 

HEAD OF A BODKESAT* From a cast iron statue, co^, cred with painted and gilt 
gesso on a canras grtmud. Cliinesc; rath to lutli century. Girm by A/ejm. 
Tnmnnaka & Ce., Lid. 

Given by Miss Bertha Johnson : — 

BRONZE DoultLE'MAGic MIRROR, (projectiiig fW>m its Jace an image other than 
that represented in relief on its back}* Japanese; 19th century. 

TWO DOMESTIC SHloNES idzuski), the cascs of lacquer with engraved copper 
mounts. Japanese; iglii century. 


OrriEti Gifts, Beq)uest5, and iifPORTAjjT Purchases 

TWO JAPANESE CLOCKS. GiiMM hj^ Dt, H'* HUdburgh, F.S.A. 

JAPANESE HELMET of iinusual shapc. Givfu by Messrs. Tritton. 

BRASS LANTERN from a Jttpanese Buddhisi Temple, dated for 1807 and inscribed 
with the tiajtic^ of twelve memhcrB of the congregation, 

BRASS ERASiER (Ai^orAT} surniDUHted by a figure of a sleeping cat {nrmiin m nfits?). 
Japanese; fgth century'. 

PAIR or BRASS FLOWER-VASES For a Buddhist aJtar. Japanese; i8th century, 

^ET Of FURNITURE for a pair of Japanese swords, each piece with an animal 
of the Chinese zodiac. By Someya Tomonobii. 


DEPARTMENT OF TEXTILES 

.AMERICAN WOVEN FABRICS 

TUNIC, woven linen. Mexican; tyth century. Given by Afr. Lt^uu Clarke. 

C.\RPETS 

COPE, knotted in silk pde, fragment {part of 477-1894). Persian; early 17th 
centarvN Ghwi by Iitdjoudjian Frms. 

TRNi’^BAND, cotton, With bands w^oven in wool and metal thread. Turcoman; 
igih century. Given bj Mrs. Baieson. 


COSTUMES 

APRON for a chiid^ embroidered muslin. English; first half of iqth century. 
Ciivn by Airs. Hughes. 

BOOTS, pair of laced, white drill, English; third qnancr pf igth centur>^- Given 
by Miss B. Imrie. 

CAPj quilted cotton cloth. West African; igth century. Given Miss Preere. 

CAPE, embroidered muslin. Englbh; first half of igth century. Given Af Afrj^ 
Hughes. 

CHEMifiES (two), cotton crtpc, NonJi Greek Islands; igtb century. Given 
Afijj E. R. Prke. 

CLOAK, silk. English; first quarter of jgth century, Grw!ff by Mr. md Mrs. T. 
Haworfh Roberts^ 
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Other Gifts, Bequests, A^fD Imi^ortant Purchases 


GOAT, shawl'woven woollen stufl' Persian; early jQtb renturv. Given by Miss 

C Z. rniie. 

CRLV014NE. English; about mid-19th century'. Giutn by Mrs. Hughr^. 

DOLL in Court dress. English; early Victorian period. Gwen Miss M. B. 
Williams. 

dre^ 3 embroidered net, with kniticd mittens and bag, English; worn in ,1824. 
Given bjr Miss M. Ogilvy-Millar, 

DRESS, evening, patterned and printed silk. English; about i8S5'9o. Ginert 
Mrs^ Riifershaus. 

DRESS, silk brocade, striped. English (Spitaificlds); about 1830, Given bj Mr. 
and Mrs. J. HawariA Roberts^ 

GAITERS Tor a woman, pair of, silk. English; i&6<j-7o* Given by Mrs. Alien. 

MTTTENs, pair of, embroidered satin. English; about 1840, Ghien by Mf. H. S. 
Kingsford. 

MODELS [13) of dresses made for various members of ihe Royal Family^ English; 
i&Bo'iflgtO. Given by Mrs. J, A. Laller Ajcian^ 

ovERiHtESS, iwiB cotton^ Greek Islands, Nisyros; 19th century. Given by Messrs. 
Liberiy & Co. 

PARASOL^ feathers over silk. English; mid-rgth centurv^ Given by Miss A\ L. 
O^Btyen-Taylor, 

PARASOL, silk. French; mid-19th century. Given by Miss E. E. Cowan. 

PETTICOAT, quilted sarin, English; third quarter of 18th century'. Girfii by Mr. 
H.S.JCmgs/ard. 

ssCART, embroidered muslin. English; first half of 19th century. Ctx^jt by 2^drs^ 
Hughes. 

SHIRT, dress, linen. English; about iSiJo. Given Afr* H. S. Alngsfard. 

SMOCK FROCK., unbleaclicd linen. From Dorsetshire, about 188a. Given by Mr. 
A. L. Baid^. 

STO^CHER, embroidered cotton, Greek fslands, Aslypalaea; jgth century. 
Given by Messrs. Liber^ & Co. 

SUIT for a boy, vdvet and satin. English; about 1880-1890. Given fty Miss Meade. 

WAISTCOAT, velvet English; second quarter of tgth centuryv Given by Miss M. 
Chavasse. 


EASTERN WOVEN F.\BR 1 GS 
SILK rmvE. Persian; 1 ith century . Given by Mr. J. ArheroJ. 
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Other Gifts, Bequests, and Imfortan’T Purchases 


SILK rissuE, with gilt thread* Persian; late i6tli century. Gijpen by Aga. 

sjt.K tissue, with silver thread, Persian; 1 7th ceiiturj'. Giann by 

£,NGLISH WOVEN AND PRINTED FABRICS 

COTI'ON, printed; early 19th century. Given by Mrs. Cltrisiie. 

COTTON, printed; first quarter of jgth century. Given by Mr. It. Arditti. 

RIBBON, silk, Coventry weaving; mid-igth century. Given bt Brig.-Grnerai 
Janm Dallas. 

RIBBONS, silk, two, probably Coventry weaving; mid-igth centurv. Given by Mrs. 
Ridley. 

EUROPE,\N EMBROIDERIES 

APRON, embroidered linen, Hungarian; tnid-tgih century. Given by Mr. Lvais 
CVaMf, 

BAG, knitted wool. Greek; late 19th century. Given by .Mr. W. A. While. 

BORDER, silk embroidery'OD linen, Italian; 17th century. Gimi by Miss E. R. Price. 

BORDER, satin embroidered in chain stitch. French; late iBth century Given bv 
Dr. Eva Morion. 

head-dress, drawn and embroidered linen, Czecho-Slovakian; 19th centurv 
Given by Mr. Louis Clarke, '' 

KERCHtBF, embroidered cambric, German or Danish; 18th century. Given by 
.Mrs. John Carlisle. 

SLEEVE, wool embroidery on cotton. Czecho-Slo\’aldan; igth centurv Given 
by Miss S. C. lamberL 

EL-ROPE.AN WOVEN FABRICS 

BORDER, silk and linen, Italian; lyth-iath century. Given by Mrs.Dt WittainUm 
Cohen. 

stLE TissL'E, of tinted^ warp fabric. Italian; second half of i8tb century. Given 
by Mrs. Di Witt Clinton Co/ten. 

SILK TISSUE, brocaded, Probably Itahan; earlv i8th century. Given by Mr 
F. Maltell. j j' ■ 

SILK TISSUE, Stamped. Spanish; 18th century. Given by Seno/ W'etssberger. 
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Other Gists, Bequest’s, ajjd liiPoaTAjiT Purchases 


SHIRT, two sides of a shirt and piece of linen. From Egypt; iSth-soth Dynast^' 
Giiwu 6 y Aftss M, JticAsriisiin snrf tAt /a/£ Mr. Af. JvWfon HuAtirtiso/i. 

VELVET (uncut) and talTeui. printed in parts. French; carlv U4th century. 
Gin^t hy Mr. W. 7 , Franklin. ' ' “ 


LACE 

BORDER, ncedkpomt hice. French (Point d'.AIen^on); nud’ieth century. Girifn 
Airs. M. Stani/orcl, 

PARASOL COVER, bobbin lace. Belgian; about 1870. Cftfii hjr Miss .V. Jarc/iow. 

MISC£LLj\NEOUS 

CHATELAINE, cui ctchcd and gill steel. English; about 1830*1840, GitTfl by A frs, 
.irc/nhle. 

IMPLEMENTS, gToup of textile. V'arious national!ries and dates. Cinen by Dr. 

IF. L. Uiidbnrgk. F.S.A. 

DEPARTMENT OF WOODWORK. 

ENGLISH 

'rHREE BOSSES aiitl a pyjicl of linenfbld^ car\’cd oak. About 1500. Citrjs bf Air, 
jlyiner Vallanff. 

PINNACLE of carv ed oak. 151I1 ceatury. 

TWO FIGURES pf carv'ed limeuood^ I'rom a console table. Early iBth century. 
CzVfw bj AIiirTaj Adams^Afton through the Art-CoUectims Ftmd^ 

FRAGMENT from iJit piaster decoration of a room at Bosworth House^ Wendover* 
Early 17th centurvL Gii^n by Mr. Fred tVo&d. 

DOLLs^ HOUSE of painted wood witli rooms coiiLalning model Turmturc and 
figures in ilic ccwstume of the pe riod. Early f gdi century (many of the fittings 
were added abauL 1850-60], 

CONTlNEaNTAL 

oomR of walnut carv'ed with geornemcal patterns. Italian: early i6th cenlury. 
Cuf^Ti bj Baron G. Treves de B&njiii. 

EELLOV^'S of pearwood inlaid with bone and mother^f-pearl, Dutch; late 17th 
cenlurvL Bequeathed Ajr the late Sir Ruber I S. Lurimer, 

FRAME OF WOOD painted and inlaid wiih mcjihcr-of-pearL Italian; late t7th or 
early 1 Bth ccntuiy\ Bequeathed by the late Mr. Walter Child. 


Other Gifts, Bequests, and Important Purchases 

PAVEL, pine wood, can'ed with figures in the renaissance style. FJemLsh (?); 

late 17th ccntui^'. Given by A/rj, A. 14 ', Wkketl. 

WORK BOX of ebony decorated with cut steel and carved molher-of-pearl. 
French; about 1800. Given by Afrs. Osear Barnll. 

NE.AR EASTERN .AND J^\P,ANESE 

THREE jwao with ojime and nelsukc, Japanese; iSih and igtJi centuries. 

BOX, red lacquer, Japanese; first half of 19th century, 

JAR, black lacquer with togidashi design. Japanese; first half of 19th century. 

SMALL LACQUERED CABiKET wltl) sllver mouiits. Japanese; first half of iQtli 
century'. Given by Miss Beriha JokasoTi. 

FOt!R SAKE CUPS of red lacquer. Given by Mr, E, /,. Cappel, C.LE. 


INDIAN SECTION 

SCULPTURE 

TEMPLE'PANEL of carbonifcrous carv^cd with the Dha-rmapala Mahakala. 

\fahayana Buddhist. Bengal (Bihar): about lath century, 

METALWORK 

lama's tablej copper and bra$$. Tibet; 15th century. 

BRONZE CENSER. Nepal" late igili century* 

TEAPOT BRAZIER, copper and brass. Tibet; igtb century , bj Afrj* C Offl^ 

TWO BRONZE LIONESSES AND CUBS, used in Lamaisi Temples. Nepai; iBth 
century. 

SMALL COLLECTTON of S. Indisin met&l gods and cult objects, chiefly of the 
!9th century'. Givm by Mr. E. L. Cappil^ CJ.E. 

TEXTILES, ETC. 

Robe of Bokhara Silk, embroidered in silver-gik thread* Made in Ghazni for 
a lady of the Brahui Tribe of £. Baluchistan; late 19th century. Giom by 
Mr. A. Af* Cohen (ihrQugk ihe Jiaiional Art-C&UeciiQiis fwirf). 

PORTION of a hand-painted cotton Hanging. Mogul (Delhi); 1640-1650, 

no 


Other GiFTs^ Bz^juests, ahd Important Purchases 

PAINTINGS 

FOUR TEMPERA-PAINTINGS Oil paper: fi-Rgni, and Knshna-IUa subjects. Kangra 
Hill-schooJ (Ba.<)ohli!j iBth and igth ceniurics. 


DEPARTMENT OF CIRCULATION 

CERAMICS 

Chinese 

JAR AND COVER, Eartlienware covered with a dai'k green gla/e. Han Dvnaatv 
(ao6 B.C,-a2o A.D,], 

FIGURE. Buff earthenware with traces of painting in purple and red. T‘ang 
Dynasty (618-906 A,D.). 

BOWL, Stoneware covered with a iliick grey-blue glaze. Chun type. Sung 
Dynasty (9G0-1279J. 

BOWL, Earthenware with decoratioTi cut under a cream coloured glaze. Sung 
Dynasty (gSo-tayg), 

BOWL AND COVER. Sloncwarc covered with a black glaze and splashes of mstv 
brown temmoku tj-pe. Sung Dynasty (960-1279), 

BOWL, Porcelain, with incised decoration under a pale blue [j/ing ck*irts) 
glaze. Sung Dynasty (960-1279), 

JUG. Stoneware, with decoration cut and incised under a cream glaze. Sung 
Dynasty (960-1279), 

V.ASE, Stoneware covered with a chocolate brmvn glaze. Sung Dynasty' (oGo- 
1279). 

BOWL. Stoneware with incised decoration under a crackled celadon glaze. 
15th century, 

European 

FORK with porcelain handle. Enghsh; siN:ond half of iStJi century. Given bjy Mr, 
y. Seymour Lindsay, 

GLAS 6 

BOTTLES (2). Clear greenish glass, respectively with ribbed and with twisted 
decoration. Persian or Mesopotamian; alx>ut Bth century. 

ROUNDEL, Glass painted in grisaille and yellow stain, with a representation of 
the NaiiHlyi probably Cologne Schctol; about 1530 (Fig. 29), 


Other Gifts, Bequests, and Important Purchases 


\MKE glasses (7). English; i about 1720, 2 about 1730, 4 alx^ut 1750. Gii’tn 
by Mrs. S. F. C. L. Fkilpott. 

WINE GLASSES (3). English; about lEJgo, 1700 and 1715 respectively. 

METALWORK 

PRICKET CANDi-ESTiCKS (s). firass, Flemish; about 1500. 

CAKE-BASKET. SilvcT-plaicd copper (Shefbeld plate). Marked Dani Holy 
Wilkinson e? Co. English (Shdbdd); late iSth century, This firm was 
w'OJ'king in Mulberry' Street, Sheffield, abi^ut 1784-1800. The raJic-basket 
bears the crest and motto of the Urquliart Tamily with the intials M.U. 
These may perhaps stand for Margaret Urquhart, w ife of William Urquhart, 
of CraigstoQ, each of wliase two svives bore this name. William L’rquhart 
succeeded to the estate in 1756, 

TEXTILES 

Costume 

child’s apron. Embroidered muslin. English; first half of tgth century . Cjirm 
by Mrs. E. G. Hushes. 

BELT. Silk embroidered with silk ribbon work, then tile and coloured net. 
English ; second half of iRth centurj', Givm Aj- Misses E. & A/, ff'iVien, 

BABv’s CAP. Cotton, decorated with needlepoint lace and “hollie” work. 
English; first half of i8th century. Gioen by Miss E. M. Cooke. 

DRESS. Crepe with chenille embroidery. French; early 19th century'. Giom by 
Mrs. Cardinaie^Topham. 

CHRISTENING ROBE AND BODICE. Linm decoratrd with cut-w^’ork and white 
embroidery. The bodice is trimmed with bobbin late. English; first haJf of 
igth century, Given by Mr. H. E. Cimke Hutton, 

SHAW'L, printed on silt and w'ool gauze, Fjnglish; second quarter of 19th century. 
Given by .Mrs, Corbett. 

DRESS. Linen, embroidered in wool and linen w'ith drawn work border and 
applied ornament. Croatian; rgth century. Given by Hew Egon Staart Willfori. 

Embroidery and Fabrics 

PART OF cov^RLE'l'. Cotton, quilted, with linen thread. English; early iBth 
century. Given by Mrs, fjsitr SiiUliJe. 

PARTS OF CURTAINS (j), Linen embroidered in coloured wools and in silks. 
English and Dutch East Indies rcspecdvely; i8th century'. 6'jiwj? by Mn 
E. E. Price. 
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samplers [2), linen with darning pstteros, tape and ncedJepoint fillings, 
English; 18th and 191I1 centnrj' respectively. Giitn by Miss L. M. Mead. 

bEDSPREAD, Cotton embroidered in coloured wools, English; second half of 
i7tli century', 

PANEL. Silk; embroidered in coloured silks and silver thread. English; i8th 
century, 

SAMPLER. Linen, decorated with cut and drawn work, with needlepoint 
fillings and embroidery. English; middle of ryth centur>'. 

BORDERS (3,), Linen drawn work, embroidered in red silk. Italian; late ibtb or 
early lyth ceniui^'. Gistfi by Mrs. E. R.. Price. 

BORDERS (3). Satin, embroidered in coloured silks, French; iBlh ceimin-. 
Gwen by Dr. Em Marlon. 

PA.NELS [8), Pedt-point and gros-point embroidery in silks and wools on canvas. 
French; i8th century. Given iy the. Tnsslfes gf ihe Bowes Museum, Barnard 
Castle. 

CUSHION COVERS (a), Tapestry-wov'cn in silk and w'ool. Dutch (Amsferdam^'i■ 

17th-1 Bth centuries. ’ ’ 

RORDERS (18). Linen embroidered in coloured wools. Balkan; rgth centunu 
Given by Derr Egon Stuari Willfort. 

SEiRT BORDER AND KERCHIEF. Linen embroidered in coloured Unen thread and in 
coloured silks. Respeedvely Greco-Albanian (Atdca) and \fororean (Tetuan’i, 
early 19th century. Given by Professor and Mrs. A'ewbeny. 

COVER. Cknton embi-oidercd in coloured silks and metal thread. Turkish- 
iBth-igth century. Given by Mrs. C. J. Longman. ’ 


LACE 

BORDER. Needlepoint lace. Fnmeh (.\lencon); middle of iBth centun,. tiiYii 
by Mrs. W. M. Staaifard. 


WOODWORK 

FicuRE OF ST. ANNE With the Virgin and Ghitd. Oak, carved and painted in 
colours. Flemish (.\nlwerp]; early t6th century'. 

PANELS (2). Oak, eart'ed w'itli biblical subjects. FJemiah; 17th century. 


Other Gifts, Bequebis, anu Important Pcrchases 


TEA CADDIES (a). Satin wood and yewtree, iuJald, English; about 1800 and 
1820 respectively. Bequtathfd by Mr, C* G. J. Pwt. 

kntfe box. Mahogany, inlaid with vartiws woods. English; late i8th century. 

CHf.ST. VValnut, carv'ed with a design of ibrmal flowers and cypress trees, the 
interior painted and gilt. Cyprus; probably end of,17th century, 

FRAME. Wood, painted and inlaid with mother-of-pearl. Itahan; rSth centur^’. 
Btqueathtd by Mr. WalUr Child. 

PAINTINGS, PRINTS, DRAWINGS AND MISCELLANEOUS 

mehemet AU PACHA, Water colour by J. F, Lewis, R.A. (1805-1876). Gmn by 
Mrs. Kiioti ftoekhart and Mt, AT. G. Whigham. This is probably the drawing 
w'hich was No. 86 at a sale of tlie remaining works of this artist at Christie’s 
in May, 1877. 

ntioREPisKOPJ AND HEBRON. Water colour drawings bv Edward Lear (tBia- 
jd88). Dated June, 1856. 

COLONEL WHF,ATLEY, JodhpuF Lauccrs. Drawing in blue chalk by Eric 
Kenniflgton. 

UNO-BLOCK AND PROOFS (5) by J. A. Pamby. Ginea by the artist. 

SIGN-BOARD. Painted with lettering by A. E. R. Gill and Denis Tegettncier, 
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LOANS 


ARCHITECTURE AND SCULPTURE 
IVE objects, which formed part of the Exhibition of En^Eiih Mcdis\'al 



art have been retained on loan for a fiiriher period. These are the lath 


A century' stone capital carved with monsters and die 13LU Lcntur>- 
“Synagogue*’ figure, lent by the Dean and Chapter of Winchester Cathedral, 
the stone relief of St. John tlie Evangelist (date about iiGo) found in the 
cloisters of Lincoln Cathedral and lent by the Dean and Chapter, and tlic 
two fragments of the early t4Lh century shrine of St, WiUiam, York Minster, 
which were only discovered in 1928 and wrrr lent to the Exhibition by the 
Yorkshire Museum, York. 

Dr, W, L. Hildburgh, F.S.A., made a numlrer of additions to liis collections 
on loan. These included three alabaster reliefs, one from the Figdor Collecdon, 
a number of ivor>' carvings, the mtist important of wliich are a fine Flemish 
tyth century statuette of the Virgin and Child, a leaf of a French 14th century 
diptych, and seseral portrait medallions, one signed by Cavalier. Dr. Hild- 
burgh has also lent to the Museum two porphyry’ sases (iSth century) and a 
medallion head o( the same date, as well as a number of other objects in this 
attractive maieri^. 

Other loans are a marble panel, incised with a figure of die Virgin and Child, 
by F.ric Gill, lent b)’ Professor Sir William Rothcnsiein, and seven small 
carvings in bone and wood, fbmiing part of the R*A- Harari loan. 


CERAMICS 


From May 29th to July lath a loan exhibition of Wedgwood ware was held 
in Room 136 to celebrate the bicenUmary of the birdi of Josiah Wedgwood. A 
fully representative series of exhibits was brought togedier, including loans 
from His Majesty the King, Mr, Herbert Allen, Miss L, Antrobus, Mrs. David 
Dav'is, Mrs. L. G. Drummond, Mr. John A. Tulk, the City' of Birmingham 
Art Gallery, the Etruria Museum (Messrs, Josiah Wedgwood & Sons Ltd.), 
die Hanley Museum, the Lady Lever .Art Gallery (Port Sunlight), the Notting¬ 
ham Casde Museum and the Wedgwood Insdtute (Burslem). The Exhibidon 
was opened by the late Major Frank Wedgwood, a member of the Advisory 
Council of the Museum. 
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Loans 

I Mr. RegiiiiUd Le May lent a case of .Siamese wares of SawanJdialok type, 

mostly dating from the 13th to the igth centuries, indudtng many beauiiiiil 
I pieces of types hitJieno little knowri in the VVest. 

The Oriental Ceramic Society contributed a further loan of Chinese 
porcelain, consisting of Ming wares painted in enamel colours. 

DEPARTMENT OF PAINTINGS 

The Hon. Frederic Wallop and Mr. Bernard Falk made additions to their 
loans of miniatures. Miss Victoria Leveson Gower lent three highly finished, 
mlniature'like pencil portraits, dating from about 1830, by Johan Noli fbom 
tBoa, died f862), a Swiss artist who svorked in England. Mr, C. B. Cook 
lent some wall-paintings from Chinese temples. 

METALWORK 

I .‘Vfier the close of the Exlilbition of Englbh Mediart'al Art, certain important 

' examples of liie silversmiths’ work lent for that purpose were, by the kindness 

* of the owners and the Church authorities, permitted to remain for a further 

period on exhibition in the Museum. These include: the font-shaped cup 
from the Ehum-Gaidncr Collection {lent by Mr, L. H. Wilson, No. 628); 
the mace of Newtown, Isle of W'ight (Laura Lady Sirncon, 428}; the chalice 
and paten from Hamstall Ridware Church (392,393); the chalice from Combe- 
Keynes Church (391); the tazza from .A'lington Church, North Devon (647); 
the chalice and paten from Leominster Church (+17,386); and the Tenure 
Horn of Save make Forest (the Marquess of .Ailesbury', 115), 

Other loans to the Department during the year include: a collection of fine 
English and Continental Silver of the t6th, 17th and l8th centuries, lent by 
Sir John Noble, Bart.; a collection of Middle Eastern metaKvork, lent by Mr. 
R. Harari; a set of three silver baluster-topped spjons bearing the London 
hall-mark for r595-6, from Mr. J. R. Faithwaite; an exceptionally fine 
Tompion bracket-cloclq from Mrs, .A. D, Barnard; and three Japanese clocks, 
from Mr, P. L. Harrison. Finally, additions to their collections on loan 
were made by Miss Ethel Gurney, Dr. W. L, Hildburgh, Mr. L. .A, Crichton, 
j Mr. A. S. Marsden Smedley, Mr. j\rtlmr Hurst, and Dr. Philip Nelson. 

DEP.ARTMENT OF TEXTILES 

J ^ A special exhibition was held in tlie Nortii Court during March of a colkerion 

of Finnish rugs, specially lent for the occasion from the Finnish National 
Collections. Sir W'illlam Burrell lent a large tapestry' woven at Brussels in the 



Loa-ns 


i6di century^, probably by Willichn dc Fajinf:matcr after a design of the schoaJ 
of Bernard van Orlcy. It represents four scenes from tlie story' of Jacob and 
Laban. He ako lent a smaller tapestry, dated 1530^ nith Solomon and die 
Queen of Sheba, 

Mrs, Bliss allowed her panel from an altar frontal of Opus Anglkanum, about 
1300^ svhich had been shown in the Exlubitionof Englisli Mcdia^^ a] Art^ No. t ro^ 
to be lent for a longer period. 

Colonel E, A. Bulw'er lent a bed-hanging of embroidered satin^ English work 
of the late i6tli century. 

The Honble. Mrs. Gatm Hugh Smitli lent a bedspread in English silk 
embroidery on quilted iinen^ dating from the early i8th cecLtiiry% 

Mr, Russell Palmer lent seats for six chairs^ and a settee in silk and wool 
embroidered in tent and cross stitch on cam.^^ with subjects copied froni tbe 
illnstrntions drawm by Kent and Wootion for the first series of Gay's Fabks, 
first published in 17^7. English needlewmk, done between 1727 and f738. ^ 

A r7th-century bedspread of silk embroidery^ in split and darning stitch on 
Itnen^ from the Ionian Islands, was lent by the Embroiderers’ Guild. 

Miss C. M. Slee lent an inicrcsting collection of English embroidery^, mainly 
Elizabethan, with some good series of infants^ garments. 


DEPAR'J’MEM OF WOODWORK 

I’he loan by the Dean and Chapter of WeUs Cathedral of three fine oak 
misericords, dating between 1325 and 1337, was continued after the close 
of the Exhibition of EnglisJi Mediaeval Art. rhe subjects represented arc (i) 
Mexauderis Flighi to the Sky; (2) A Pelican in her Piety; (3) A Man Spearing 
a Dragon, (Catalogue No. 109.) Mr. Walter Leake ako permitu;d his interesring 
panel of canxd and painted oak, dating from the first half of the ifitli century^ 
(Catalogue No. 990) to remain on exhibition in the Museum for a further 
period. It bears the figure of a man in a tree, an angel and a boy with an axe, 
and lias an inscription which suggests that the subjeci refers 10 some un¬ 
identified legend concerning Methuselah. A spinet in an oak ease, lent by 
Mrs, William Dale^ is of exceptional inirrtrsi^ for the maker is Charles Haw'ard, 
who supplied Samuel Pepys, the diarist* with a similax^ iustruincnt. Mr. 
Gedney Beatty lent a mahogany gaming table with a circular top having a 
number of w-ells for coins and ctiunlers. It probably datc-S from about i 750. 
The same owmer lent an eighteenth century' Chinese chair of carded 
the lower portion resembling a camp stool in construction. 

^7'ht XI, i7S'i8r- 
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Loans 


INDIAN SECTION 

9 

The High Commissioacr for India has lent the major portion of a collection 
of 396 painted terra-cotta figures and groups, presented to the India House, 
Aldw^'ch, by the Family of the late C. G. Sanders, of Hampstead, The 220 
items assigned to the Museum arc shown in three wall-cases in Room ri; they 
include an almost complete series of the Gods of Hinduism; groups tUustrating 
the funeral ceremonies of the Hindus and Muhammadans, as well as the 
trades and crafts of the bazaars; and single figures of the native types of India, 
Nepal and Burma, {The remaining 76 pieces, of ethnic interest, are exhibited 
at the India House, AJdwych,) 


APPENDIX A 

REPORT ON THE MUSEUM FOR THE YtiR tgso 

T he GalJeries codtaining the Murray' Collection and the Currie 
bluest were redecorated and eniircly rearranged] and in the ad¬ 
joining gallery a coUcctiDti of Constable's water-colours was exhibited 
and the cases conLalmng miniatures w'ere reorganised. The Galleries containing 
tlie oil paintings given by Mr. John Sheepshanks were also redecorated. 

The hours of ojwning were extended as from April aStli, 1930, by one hour 
on all weekdays, the Museum was open on Mondays, Tuesdays, Wednes¬ 
days and Fridays {rom 10 a.m.—h p.m., and on Thursdays and Saturdays 
from 10 a.m.—10 p.m. The advantage taken by the public of these extended 
hours is summarised in the hgurcs attached to this .\ppendix. 

There were, as usual, a number of Special Exhibitions during ihc year. An 
Exhibition of Finnish Rugs was held from die middle of February to the 
middle of March. The Eidiibition of English Mediaeval Art, opened by the 
.Archbishop of Canterbury on May 14th, w'as perhaps one of the most important 
teiuporarj' Exhibirions that have been held in the Museum. In addidon to 
objects from tlic Museum collecdous there were gathered together in the 
North Court numerous loans bom Cathedrab, Churches, Colleges and other 
corporate bodies, is well as from private owners both in this country and 
abmad. In connecdon with the bicentenary'of Josiah Wedgw'ood an Fjthibition 
of Wedgwood ware was held in the Ceramic Galleries from the 31 si May to 
13th July, and an Exhibition of Drawings, Caricatures, Relics, etc., of 
Sir Henry' Irving, mosdy from the Gabridle Enthovrn Collection, hdd during 
December, proved very popular. The Royal College of .Art Sketch Club again 
held Exhibitions in the North Court during January and February' (tbb 
exliibiikm having been postponed from the previous autumn), and during 
November and December. The usual scries of Thursday evening lectures 
illustrated by lantern slides was continued; seven were given from the i6th 
January' to the 27th February, six of which were arranged vvidi special reference 
to the Exliibilioii of Italian .-Vrl at Burlington House. The autumn series vv'as 
given during the period t3th October to the tith December, and the subjecu 
dealt entirely with Englbh Mcdiiev'al Art. 

The concerts and poetry recitals organised by the League of .-krts were 
again held in the Museum Lecture Theatre. 
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PUBLICATIONS AND PHOTOGRAPHS 
The fblloiving publications were issued during the year: — 

Catalo^es 

EiijeJisli Erclcsiasdcal Embroideries (Revised illustrated rdition). 
BxhibidoQ of English Medlan-al .Art. 

English Furniture and Woodwork—Volume 11, 

Catalogue of Rings. 

The Jones Coilecdon—Volume I (Reprint). 

The Schrcilicr Coilecdon—Volume II. 

Gmdts 

Brief Guide to the Museum (Revised edition). 

The Coilecdon of Lace. 

Rexiitui 

Review of Principal Acqusidons during igag. 

Handboftk 

Ironwork—Part II. (Revised edidon). 

Lists 

Hand-list ol Nfiniature Portraits and Silhouettes. 

List of Accessions to the Department of Engraving, Jllustradon and Design, 
and the Department of Paintings, 19^9. * 

Picture Bmks 

P.B.4. EngJbh Chairs (reprini,) 

English GopboardSj Chests, and Cabincls (reprint) ^ 

P.B.43. Christmas. 

Leather-work. 

English Medi«\'al Art (too illustradons). 

too Masterpieces—I. Early Chrisdan and Mediaeval. 

Postcards 

6 new subjects (Paintings) issued as coloured postcards. 

Photographs and Lantern Stida 
goijo Photographs sold in 1530 as against 7134 in 1929, 

508 Lantern Slides were sold during the year. 
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\ ISITORS AXD STUDENTS 

The total number of \-isitors to tiie Museum., including die Indian Set rion, 
was 827^681; of these 638^391 attended on weekdays, an addidonaJ 60.4G7 
attended on I’biirsdays, Saturdays and Bank Holidays alter 5 p.m,, and 
1^8,823 came on Sundays. In 1929 the total number vvas 930,463, of whom 
H9i9^9 came on Sundap. There was thus a decrease of 102,782 in the total 
attendance compared Vi^ith the previous yeax; die wxckJy average attendatice 
dropped from 17*893 m 1929 to 15,917. The total number of lisitgni to the 
Indian Section was 87,114 in 1930, and 96,770 in 1929. 

The children’s holiday classes^ under the guidance of Miss £. M. Spilki, 
O, B. E.j were held as m prci-ious years. The total number of visitors conducted 
by the Official Guide lecturers in die daily tours in 1930 was 23,437, * 

further 3,619 persons were conducted in special panics^ giving a total of 
27,056 as against a iota] of ^^3,777 m 19^9^ 

The following figures relate Ui the Museum Library^:— 

Number of attendances iT 
readers .. 

Volumes issued 

Baxes or portfolios of photo¬ 
graphs issued 


1930 

19:^9 

1928 

1927 

27,416 

25.736 

25.127 

a 1,307 

83,226 

77 . 49 J 

75.687 

62,526 

2,316 

3 . 54 « 

4,611 

4.007 


STATEMENT OF THE NUMBER OF VISITORS IN THE YEARS 


1930, 19^9 \HD 1928 



Weekdays 

1 Sunda)*^ 

! 

Month 

1930 

T939 . 

I92B 

1930 

1929 

1928 

Jan. 

63,822 

63,886 


10,823 

10,418 

15.131 

Feb. 

5 ^ A ^3 

48,640 

57,883 

11,622 

11.354 

1 2 ^aEo 

March , 

3^.533 

51.557 

66,216 : 

13.008 

13.397 

13,114 

April , .1 

66,160 

79.183 

79.74a 

10.713 

11,263 

15.155 

Miiy 

; 5‘.285 

73.089 

71,017 

9.813 

' 3.552 

11,856 

June . .1 

! 50,«37 

58.252 

66,640 

9.819 

13.437 

11,428 

July 

>909 

62,636 

56.891 

7.833 

• 0)345 

10,242 

August 

84,490 

85,336 

83.855 

10,253 

11,131 

9.774 

Sept. 

57.262 

51.395 

57.893 

11 . 5*94 

11.719 

11,994 

Oct. 


89.557 

66,154 

10,162 

12,273 

11.530 

Nov. 

49.977 

75.538 

63,750 

'3.790 

13,406 

13,153 

l>cc. 

45.744 

^2,565 

58.149 

10,093 

17.634 

13.9=2 

TOTAiS ^ + 

698,858 

780,534 

789.998 

128,823 

• 49 ) 9*9 

•47.579 


t2l 
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DEPARTMENT OF GlRCULVnON 

During the year 1930 loans were ksued to y6 Local Museums, 5 Temporary' 
Exhibitions, 261 Art Schools^ 359 Secondary Schools, 37 Training Colleges 
and 34 other institutions. These loans comprised 39,312 works of art» 
^®i 544 lantern slides^ and 519 books. Tlic coTTesponding figures for 1929 were 
3 ^p 745 of art, 17^625 lantern slides and 554 books. There were 244 

Terminal Loan^ issued in 1930 as against 230 in [9^9- The new applicadons 
for loan$ to Secondary Schools and Training Colleges numbered 31: in 1020 
they numbered 45, 

It is now ten years since loans were fii^t sent to Secondary SchcxiLs, and it is 
interesting ID record that in this |?eriod the number of schools io receipt of 
loans has doubled and the number of specimens nearly quadrupled. Ouring 
the year 1930, 3,000 specimens and 2,168 lantern slides were sent to t6t schools. 
In the year under review tlie numbers were specimens and 2*84^ 

lantern slides to 359 schools. 
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REPORT ON THE BETHNAE GREEN MUSEUM, 1930 

H er \L\JESTY IHE queen added, during the year, a worklx>x 
and Lwcj tabk pincushions to tlic Interesting collet: don of objects 
relating to needlework which she has presented lo the Bethnal Green 
MuseLiin Irom time to time. The woi kbox^ complete with fittings^ dates from the 
middle of the nineteenth Lc;ntur\'j and is of rosewood, decorated on the hd and 
front with borders and centre-pieces of inlaid pearl shell cm in the shape of 
animaE atid trees. One of the pincushions is of carded wood, of the first half 
of the nineteenth century ■ the other, later in date, is inlaid with various woods 
m die style knowm as Tonbridge ware. Her Majesty also gave a basket of w^ax 
fnut dated 1873^ and, for the Childreifs Section^ a charming tniniature 
writing table in card ed bone and ivory , and a collectiQU of dolls' dresses and 
underclotiiing which belonged to Princess Mary, Duchess of Teck^ when a 
child, and w'ere made betwxcn 1840 and 1850. These drcssc^i arc contained in 
tw^o miniature trunks of contemporary^ dale, one of ihera made by Izzard, 
of Upper Brook Street. 

t^ne of the notable features of the Bethnal Green Museum since its re¬ 
organisation is this section devoted to objects of special interest to children. 
Its arrangement began in 1923, the principal exhibits at that time being a 
series of dolls^ houses, dollsj toy?, miniature objects^ and Illustrations for 
children's Ixxjks, mostly obtained upcjp loan from various sources. Since then 
the section has developed and expanded^ and has become so widely known that 
a number of provincial curatoi? have used it as a model for similar sections 
in the museums under their control. One of the objects shown when thb 
exhibit w^as first arranged was a fine Georgian dolls' house lent by Mrs. Waller 
Tatc^ This dolls^ house^ consequent on the death of Mrs. Tate, has now been 
acquired by purchase for tlte Museum (Plate LIX). It is a well designed structTirr 
in the classical style, dating from about 1760* consisting of three floors with sL\ 
rwims in all. A balustraded staircase leads up 10 the principal entrance on the 
first lloor^ The details of its exterior — the brickwork of the walls, the stone 
dressing and coigns^ the windows^ and balustraded roof—are carefully and 
exactly rendered. But its merit as a fine piece ofarcibitceture in miniature in no 
way detracts from its aanosphere as a delightful plaything. Some of the rooms 
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were jcpapcrcd about 1S30; but the dining room possesses its origjn;iI panelling, 
and ihe furniture ul] through is mostly con temporary with the house, or only a 
little later in date. Thus the gold-framed miniatLirr.s winch hang as pictures 
on the drawing room wall are dated tyyt; and the silt er, glass and porcelain in 
intjst part, as well as the rumiture and the needlework carpets and covers, 
are of the second half of the eighteenth century. 

-Associated with this dolls' house, and acquired through tlic generosity of 
the beneficiaries of the estate of Mrs. Walter Tate, arc two miniature models 
of a iGth'Century Gemran panelled room, and a collection of miniature 
lurnilnrc and other objnhs. The tw'o rooms represent the interior of Martin 
Luther's house at Wittenberg sometime about 1535, and have figures of the 
reformer and iiis family, v/ith Luther’s fellow reformer, Philip Melanchtlion. 
They .show the family circle at two different stages, one at a period of rejoicing, 
with a Christmas tree on the table, and the other reputed to be of the family 
after the death of little Magdaline, Lutiier’s daughter, whose loss so deeply 
stirred liis imagination and pious resolves. Both these rooms are of Nuremberg 
make of the rSth century'. 

The pieces of miniature furniture, all of them English of the late iBth or 
early 19th century, form a very interesting group, since they comprise specimens 
both of little models made out of love for children, atid of the more exquisitely 
finished “traveller's sample” type, of the days before the introduction of the 
railway, w'hich rendered them no longer necessary. 

.Additions were made during the year to the furniture section, but principally 
by tra^nsfer from the main collections, .Actual acces.sions during 1930 were few, 
of which the following should receive men don: .A grand piano in rosewtiod 
ca.se, inlaid with brass bands and trefoils, a good example in excellent eonditiou 
by Thomas Tomki.son, who w'orked as a piano maker in the lli'st quarter of tJie 
iiiiieLcenth century. It was given by Sir Clive Coates, Bart., and represents 
the maker’s style of work about 1 Sao, .A bookcase, the gift of Mr. Roger fry 
and his sisters, designed about 1855 by Allred Waterhouse (iB2C}-ji905), and 
ihc more interesting since tfic work w'as apparently carried out by a carpenter 
I probably a village carpenter) rather than a ra binet-maker. The collection of 
minor objecLs in this section has been enriched this year by a number of work- 
boxes and small cabinets of considerable variety', men don of two of whkh will 
serve to illu.strate their scope, One of these is a cabinet, covered in partly 
ttroled leadier, and with brass mounts, containing a workbox and w-riting desk. 
Tlie upper drawers of this cabinet are cnrlascd by double doors widiin 
columns, and the whole is surniounlrd by a coflrr-shaped lop, with fid. This 
box, bequeathed by Miss C. .Alice Olding, l>eara a brass plate inscribed: 
“C. Holi-.apffel, A Gift from her Father, Sept, 23rd, 1822.” It is specially interesi- 
ijig as being almost a replica of the cabinet contained in the collecdons of the 

J24 


Pi. ATE TJX 
























Plate LX 



Carved tvory geoitp. 

Japanese; seconts half of the igxH CEpmrRY. 






Af'PENDlX R 


Victoria and Albert Museum which was ^^■cn to Princesji Caroline by the 
L-itizeiiii of London in 1S13. The other is a jewel case of ebony^ the gii’i of Miss 
E. F. Mathie^on. It is a characteristic example of the smaller work of Edu ard 
Gimstm, of Sapperton, of the second decade of the present centuryj and has 
delicate border decoration of hauiiiorn painted by Airs. Louisa Potvell. 

A carsed ivory group^ comprising an elephant^ vrith fite riders in a howdah 
and two attendants canying banners, was acquired as a bequest from Miss 
S. P. WaineuTight (Plate LXj. The elephant and hi.'? trappings and attendants 
are encrusted with shclJ, coral and precious stones. It is an example of Japanese 
work by one of the descendants of Siiibayamaj w^orking in Tokio in the second 
half of the nineteenth century. 

Two watercolour drawings, "'The Heart of Epping Forest. High Seech/' 
and “Weary' Foot Common, Becontrec Heath/" by L. Burleigh Bruhl, R,B,.A., 
were bequeathed to the Museum by die artist's brother^ the Re\. E. Sclb> 
Bruhl, late ^icar of St. Bartholomew's Church, DaLton. Local topogi aphy was 
still itiofc deJinitely represented in a gill by Mrs. J. Pengclly of four lithographs 
of about i860, illustradng toll gates in East London and other features which 
ha\c long since been remewed or entirely rhanged. 

The collection of textiles was supplemented during die year by a number 
of examples transferretr from the main collections, principally in the classes 
of costume and embroidery^ The new' accession.^ in this department were 
chiefly cosiumes, features of special interest being a dr^s of Spitalfields brocaded 
silk of about 1830, given by Mr. and Mrs, J. Hawonh Roberts; a 
delightful girPs dress of about 1870, made ol poplin trinuned with satin oblxinj 
the gift of Lady Balfour; and a series of tlurteen miniamre modek of dresses 
made between rB 3 o and *8^ by Mo, J. A. Latter Axion, ihe donor, who wa.s 
a professional designer of “styles’" at tliis date. I'his bide group in eludes models 
of two dresses made specially to the order of Queen Victoria in the early 
"eighties for the daiighlcr> of the Duke of Edinburgh, 

The principal development in die texdie department during 1930 has been 
the re-arrangement and extension of the boot and shoe collection. The out- 
of-date technical features had been withdrawn from the old boot and shoe 
collection wlien Uie reH^rganisadon of die Museum was undertaken in 1922; 
and now this collection, revised. and considerably augmentedj has been 
arranged on an historical and geographical basis^ showing in one sequence^ 
by means of actual objects, diagrams^ photographs of rubbings of brasses, 
and drawings, the history of the development of footwear in w^estern countries 
throughout the Christian era, and, in a second sequence, the footwear of the 
Far and Near East. As bcrf>t and slioe manufacture and finishing is one of the 
important sources of employment both in factories and at home in the neigh¬ 
bourhood immediately adjacent to the Museum, this exhibit forms a subject 
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of special iTitrrrst lo nia.iiy of our local \i3itoni, and iH:r\ cs llic pnrptMc of an 
liLitorical background for those engaged in ihe iiidustr]r% 

An exhibirion of work by nicrmbeni ol the airt club of the Bethnal Green Men^s 
liisdtuic was opened at die Museum on June tyih by Professor William 
Rothenstein. The objects shown comprised paiuditgs and water-colour 
drawanjgs^ Ibmiiure and Lbeatrical stage models. It remained open for five weeks 
and was succeeded during August and September by a special exhibidon of 
ancient and misdem Iritcring lent by tlie Circulation Department. The 
Margaret Bui ley Collection of ilodern Decorative .Art %vas also arranged in dir 
galleries during the autumn- This collection is an clTort to bring togediei^ 
ouLslanding examples of the adv anced school of present-day decorative art^ in 
w hich the work of such modcmisls as Roger Fry, Duncan Gram, \"anr&sa Bell, 
Mary^ Hogardi, McRniglit Kauirer^ and others, should be adequately repre¬ 
sented. The collection is a loan through the British Insritute of Industrial Art; 
and it was felt that its exhibidon at Bcihnal Green w^ould du something lo 
keep the East London visitor to the Museum in touch with certain contem¬ 
porary^ artistic developments. Examples of the prt>ducthins of the best workers 
in various branches of modern decorative art are shown from time to dnie 
on the west side of London at numerous exhibitions; but the large population 
of the inner region of Easi London, esseniially industrial, with a detuded 
tendency towards craftsmanship, has no opportunity of seeing such things 
except through an institution like the Museum, 

The total number of visitors during 1930 w^as 371 tBj4, made up as fidlow^st— 
wcck“days, 305,908; evenings, 17,919; Sundays, 148,007. This shows a decline 
of 2 j 9IO from the total for the previous year, liie figure's for the Sunday and 
daily attendances being slightly down, w^hiJst there has been an increase of 
4,949 in the Mtniday and Thursday long evening figures. This appreciable 
increase in the long evening figures is largely accounted for by the visitors w^ho 
have comr in during the additional hour of opening from 9 p.m, to to p^m. 
011 those evenings since April* 1930. It has been Tiot<ri that the standard of 
visitor to the Museum has steadLy improved of late years. 

Three-bund red aju;! nine cdycati^mal visits were made to the Museum during 
the year from 46 schools, mostly of East and Nortli-East Londtm^ with a total 
of 7,303 sc:halars and 344 teachers. Of this number, 3,341^ scholars, accompanied 
by J35 teachers^ attended lectures provided by the Museum; 2^623 schoiars, 
brought by 149 teachers, came to paini, draw or model from Museum objects; 
and 1338 scholars, accompanied by 60 teachers, came on ordinary school 
study v^isits not requiring speoai facilities. The Museum lectures, which 
attracted the largest class of school sisitj were on subjects selected by Head 
Teachers from a hmited list supplied lo them* In a total of 123 pre-arranged 
subjects, 70 related Uj leclmique and craftsmanship, 44 to the history^ and 
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appreciation of art, and 9 to methods of using the Museum to the best 
educational adv antage. Twelve other school parties, mostly from distant schools, 
were given general talks on the Museum and its collections. In addition to the 
above groups, 278 individuaJ scholars from the painting and drawing classes 
of various schools came of their ow'n accord during the long ev'enings and on 
Saturdays to continue their sludiei! in the Museum. 


T.ABLE SHOWING THE GROWTH OF SCHOOL STUDY VISITS TO 
THE BETHNAL GREEN MUSEUM SINCE ITS REORGANISATION 

BEGAN IN 1922 
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FURTHER GIFTS, BEQUESTS, ETC., 

EXHIBITED AT THE BETHNAL GREEN MUSEUM 

DEPARTMENT OF CER.\MICS 

TU'o PORCELAIN tiCliRES. English 1'Rockingham); 19th century (first JiaJf), 
Gintn bjr J. D. A'tmedyf Esq^ 

CKJLO^S £ ART R£N WARE DESSERT SERVICE; CHILO’s BROWN-WARE COFFEE SERVICE; 
child's PORCCiAIN TEA SERVICE. Gijren by ike Braejiciaries of the Eslalt of Afir, 
Walter TaU. - J J J 


DEPARTMENT OF METALWORK 

CUP AND COVER OF SILVER, with enamel and niello. English; London hall-mark 
for 1909-10. Walter Child Bequest. 

sa DOOR KEYS of Wrought iron. i6th to l8th century, Gitren by Mrs. Mary Greg. 
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DEPARTMENT OF TEXTILES 

* 

DRESS OF PArrenNED GAuzE« English^ mJddk of jyth century. Ciiwii by Mrs. 
I^Iugkes. 

peusse op silk. Englbh; igth century (first quarter). Cimn bj Afr. tmd Airs, 
J. Hatoorth Roberts. 

TWO girl's frocks, smocked and embroidered with coloured silks. Elnglisli; 
about 1890. Mrs. J, . 4 . Latter 

oirl's straw nAT. Euglisb; about 1870. Gmn by Mr. C. W. Cooper. 

CUSHION COVER, embroidered wth coloured silks. English; about iSqo. Cinen 
by Mr. and Mrs. J, ^ar6'or/A! Roberts. * - " 

WAX OOLLS. English; 19th century (second half). GiFtn by Mrs, W, Bryan Binns, 
and Miss Efetmor Al. Pugh. 


DEP.ARTMENT OF WOODWORK 

TEA CAiiDV OF SATiNWOOD. English; rgth century (first quarter!. Tea caddy of 
seneered pear-wood. English; late 18th or early roth centurr. C. G. 7 . Port 
Bequest. * ' - 

WORR8OX OF SATINWOOD. English; early igih century. CiVoi by Miss Helm E. 
Bettll^, 

NINETEEN TOYS in carved and painted wood. Chinese; 19th century (second 
half). Gioen by Brig.-General James Dallas. 

DOLLS HOUSE of painted wood. English; 19th century (first quarter). Mrs, 
Elkin Bequest, 

utNtATURE TOILET GLASS. English; early 19th century. Given by Miss AtT^,J{ttsh. 


MlSCELL.\NEOUS 

SKELV OF RAW SILK, from sDkworms reared at Cassland Crescent, South Hacknev, 
1890. Given by the Ren. Ernest R. Stqtteira. 
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